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CTUNIICTUYHUU ACNEKT BIQAHOCUH
MATU-AOYKA B POMAHI TOHI MOPPICOH
«GOD HELP THE CHILD»

Cmamms npucesiyeHa OOCHIOKEHHIO CMUJTICMUYHo20 acriekmy 6iOHOCUH Mamu-004Ka 8
pomaHi «God Help the Child» cywyacHoi agppo-amepukaHcbkoi nucbmeHHUUi ToHi MoppicoH. Y
KOHmMeKcmi Uybo2o 0ocnidxeHHs1 8IOHOCUHU Mamu-0o4YKka € 06°€KMOM 8UBYEHHS 8 rCUXoroaii,
couionoeii, nedazoaiyi ma meopii nimepamypu. 3’acosaHo, wWo & nimepamypi € npuknadu xy-
O0XHiX meopis, SKi nokasyroms i nepedarompe 8IOHOCUHU MiXX Mamip’to i OOHbKOK MO-iHWOMY.
ToHi MoppicoH egaxaembcsi O0HIiE0 3 8I0OMUX aghpO-aMepUKaHCbKUX MUCbMEHHUUb, SiKi Oe-
MOHCMPYIOMb CKaoHi 8i0HOCUHU MixX Mamip’to ma GOHbKOK y XyOQOXHiX meopax. BcmaHoare-
HO, Wo 3a G0rMoMOoe20K cmusicmuYHUX rnpunadie aemopka onucye OuHamiYHUl 8uasnsd 20/108-
HUX 2epoig ma ix 8IOHOCUHU. Posib cmunicmuy4Hux 3acobie, makux sik enimem, memacdbopa i no-
PiBHSHHS, 8U3Ha4YarombCs K ocobnusi y pomaHi ToHi MoppicoH «God Help the Child mosy mek-
cmy 0o )xumme30amHocmi, Hacu4yto4u Uo20 3Ha4eHHSIM i crmeoproroyu obpa3 Harnpyau ma ou-

HaMiKu.

Knroyoei cnoea: gidHocuHu mamu-0oyka; ToHi MoppicoH; cmunicmudHul acriekm.

[ocTranoBka nmpodaemu. BimHocnHN Mk O6aThkaMu 1
IITBMH MOXXHa BITHECTH 0 0araToBiKOBOI IMPOOIIEMH.
CKUIBKH iCHYE CIM’S, CTIIBKH Yacy W iCHYIOTh MpoOIeMu
B Hill. SIkmo Opatu HuHimHE, XXI CT., MOXHa CKa3aTH,
[0 TYT CIIOCTEPIraeThcs Haiibaratiie po3MaiTTs THUIIIB
CIMEWHHX BIJIHOCHH TOPIBHIHO 3 MONEPEAHIMHU CTOPIvYS-
MH. Y KaTeropito «ciMeifHi BiIIHOCHMHU» MO>KHa 0e3yMOB-
HO BHECTH IIYHKT NPO BHXOBaHHS JiTeil. Amke caMme de-
pe3 HenpaBWIIBHICTE OOpaHOi B POJIMHI CHCTEMH BHXO-
BaHHS 1 YTBOPIOIOTHCS MPOOIIEMH 1 KOHQIIIKTA MiX TIiTh-
MU 1 OaThKaMH.

3 cepenuHn XX CT. B COIUIOJOTIi TITHOOKO JOCIIIKY-
BaJH MPOOJeMy COIialbHUX KOH(MIIKTIB MK MaTip 10 Ta
noukoto P. Jlapennopd, A. Kozep, K. boynuiar. Bonn
HaTOoJIONTYBaJIM Ha MOJIJIMBOCTI Ta HEOOXiIHOCTI ypery-
JIIOBAHHS COIAJIbHOTO KOH(IIIKTY MiXK MaTip’ro Ta J04-
koo [1; 3; 4].

TeopeTnku niTepaTypH Ta MUCbMEHHUKH MPUIUITIOTH
OaraTo yBarm TeMmi CiMeHHHMX BiTHOCHH OaTbKiB Ta JiTEH.
Pi3Hi acmexkTn CiMEHHOTO XHUTTA JITEpaTypHHUX TEpoOiB
JIOCIIZKYBAJIM BITUM3HsHI JiTepaTypo3Hasui H. Bepnan-
ceka, ['. 'paboBuy, I'. Kiouek, P. Moeuan, B. Heninbko,
I1. Cginep, B. llleBuyk. ['anna Pocomok y crarri «Cna-
BETHA MAaTH» BHUCBITJIMJIA BIIHOCHHH MK 3HAMEHHTHMH
Mmarip’to Onenoro ITuinkoro Ta i noukoro Jlecero Ykpain-
koro. Ha cropiHkax cBOiX TBOpiB MMCBMEHHHKH 300pa-
XKYIOTh Di3HI THIHM BiIHOCHMH MDK OaTbKaMH Ta MiTBMH.
Cepen mux BuninsioTh Jliny Koctenko, Onexcanapa Jlos-
xenka, @pencica Cxorra Dimmxepanpaa, Mapito Cemrw,
Poanbna Jlans, Ixaner ®@ity, Araty Kpicti, Kerpin Ma-
mxeHai. Tori MoppicoH craja caMme Ti€lo JaHKOIO, sKa
MoeHaNa, a BOJHOYAC 1 BUAUMIA adpo-aMEepUKaHCHKY

MOBY Ta JITeparypy i3 3arajxbHOI MacH. ¥ CBOIX pOMaHax
MMMCHMEHHUISI HE pa3 HAaroJoNIyBajia Ha BaXKIIMBOCTI Bif-
HOCHH MDK MAaTip’l0 Ta JOYKOI Ta 300paxyBana iXx y
pizHOMY cBiTii. O0’€KTOM JOCHIKEeHHS cTaB pomaH ToHi
Moppicon «God Help the Childy, skuit nonuni He GyB
OKpEMHUM 00’ €KTOM JIOCIIPKEHb HAYKOBIIIB.

Mera crarTi: BigHoCHHM MiX MaTip 10 Ta JOYKOIO €
OJTHIEIO 13 TeM, SIKY CYYaCHI JOCITITHHKH Ta MHChbMEHHUKH
nigiiMalTh y CBOIX mpaisix. 30KpeMa aMephKaHChKa
mucbMeHHUIST ToHi MoppicoH y 6araThox CBOiX TBOpax
300pakye CKJIagHI BiTHOCHHH MK MaTip’i0 Ta JOYKOIO.
Hamry yBary npusepuys poman «God Help the Childy, y
SIKOMY TIHCEMEHHHIIS 3BEPTAETHCS 0O PACOBOI MPOOIEMH
Ta MPOOJEMH CKIIAIHUX BITHOCHH MaTepi Ta JIOYKH, sKa
paninre He Oyia 00’€KTOM JOCIi/UKeHb B YKpaiHi Ta 3a-
KOpAOHOM. METOI0 CTaTTi € BCTAHOBJICHHS CTHIIICTUYHHUX
0CO0JIMBOCTEN 300pa)KeHHS BiJTHOCHH MATH-J04YKa y PO-
mani Toni Moppicon «God Help the Child».

AHai3 aKTyaJIbHUX JTOCHIKeHb. [InTaHHS BUXOBaHHS
y ¢iM’1 OyJ10 1 € 00’€KTOM yBaru peNiriiHuX i IPOMaIChKUX
nisgiB, ¢inocodis, meaaroriB, MCUXOJOTB, TUCBMEHHUKIB!
murpornoiuta lnapiona, Bonmogumupa Monomaxa, I'. Cko-
Bopoay, K. Ymmmucekoro, C. Pycosoi, B. CyxoManHCbKO-
ro, 1. Orienka, I'. Bamenka, f. Yemnirn, A. MakapeHka,
B. Cyxommuncekoro, 1. bexa, O. Bumnescekoro, M. Cre-
abmaxoBuya, b. Crenmanummaa, €. INaciuanka, H. Bono-
muaoi, C. Xum, O. Kyneson, C. Heto6epr, O. CemeHor,
B. Kysbmincekoro, I'. Jlosko, I1. Illepbans. OctanHiM
gacoM i npobaemu posrisgany Metoauctu XK. Cipcbka,
JI. Ipauyk, T. Suenko. OmHaK MATaHHS POAWHHOTO BHXO-
BaHHS BY)XXYe, HIXK MMTaHHA CiM 1.
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Haykoei npaui. [Nledazoeika

VY CBITIII IICHXOJIOTI{ 10 TEMH BiHOCHH MiX MaTip’io
Ta JIOYKOIO 3BepTatoThes ncuxonord xun beiikép Min-
nep ta Jxepom Karan. Bonu 10BoJsTh, 1110 KOHMIIKTH i
CBapK{ MDX MaMoOIO 1 JOPOCJIOIO JIOHBKOIO ChOTO/HI BXKe
HIKOTO HE AMBYIOTh, XO4Ya Ha3BaTH iX HOPMaIbHUMH B
KOITHOMY pa3i He MoxHa. Li BITHOCHHM 3aTUIIAIOTh TIIU-
00Ky paHy B IyIIi KOXHOI 31 CTOpiH [5; 6].

BuBuennAM apo-aMepHKaHCHKOI JKiHOUYOI JIiTepaTy-
pH, a 30kpema i TBopuicTio ToHi MoppicoH 3aiimanmcs
Taki gocmigHuku sk P. 1. Bammarron, B. Cwmir,
A. MkKeiito, K. Xommomeit, C. [emerpakomyJoc,
K. C. Henapn, II. b. beopk, I'. baym, JIx. Tpimmep,
C. Hesic, T. Orren, M. [Hikcon, [. JI. Moanis, H. Maxk-
Keii Ta Garato iHmuX. Yci BOHH poOONSITH crpodu mpo-
aHajizyBaTH poManu ToHl MOppicoH sIK 3 JIHI'BICTUYHOI,
TakK i 3 JITepaTypo3HaBUOi TOUOK 30Dy, & TAKOXK BU3HAUU-
TH, sIKi X (aKTOpPH BIUIMHYJIW HAa TEMATHUKy TBOPIB IIi€l
IICbMEHHUNI. BoHM HaronomyooTs Ha ToMy, mo Moppi-
COH BHpOOmIa cBOl0 MeTomuky 3amydenns CIIA y ii
BJIACHY «KYJNBTYPHY IOJITHKY Yacy Ta MiCIlD» Ta 3a3Ha-
YaroTh, IO ii pOMaHU — e «PO3IOBIAI-TIOMIYKHY», NIe TO-
JIOBHI Tepoi IIYKalOTh «IIPUXOBaHUH 3HAK», IO HA/JACTh
M cHITy BiJHAaWTH BTpaucHe.

Metoau pociimkenHs. J{ocnikeHHs 3yMOBIIEHI Me-
TOI0, 3aBJAaHHAM Ta CHeNU(iKO aHAII30BAHOTO MaTepia-
ay. MeTozoM aHayiorii Oyn0 BHUCBITJICHO BiIHOCHHH Ma-
TH-JI0YKa B XyJOXHIiH JiTepaTypi Ta TBopyocTi Toni Mo-
ppicoH. MerogoM aHamizy Oylo BHSBICHO CTHIIICTHYHI
0COOIMBOCTI 300pa’keHHsI BITHOCHH MaTH-I0YKa Y TOCTi-
JOKyBaHOMY TBODI.

Bukian ocHoBHOro mMatepiamy. YCBiIOMIICHHS 00-
pa3y KIHKH K 00pa3y >KiHKH-MaTepi CKJIaJa€e OCHOBY
NnoOyZOBH TOJOBHHMX JKIHOYHMX IIEPCOHAXIB Yy pOMaHax
YacToO BIJJIAIOTh MPIOpPUTET CiM’i, a He BJACHIH Kap’epi,
JIETKO PO3JIy4aroThCsl i3 30BHILIHIMH aTpuOyTamu Ma-
TepianbHOro cBity. [l i repoiHb TOJIOBHUMH IIHHOCTS-
MU € 3aTHIIHE CIMEWHEe KOJIO, BIACHUI OyIUHOK, TITH, 1Ie
KIHKH-MaTepi, sKi TIOHa yce MiHYIOTh JIF0OOB i TapMOHI0
B poIuHI. ¥ CBOIX poMaHaxX NMHCHMEHHHMIS TaKOX 3Bep-
TAETHCS 10 TEMH BiIHOCHH MaTH Ta JOUKH.

VY TBOpax OIHCYETHCS BCE Te, YOMY NpHUCBsIYeHa (emi-
HICTCBKa JIiTEpaTypa, a caMe pacu3M, CEKCH3M, KJIacoBa
HEpiBHICTB, OOPOTHEOA MiXk YOJIOBIKOM i KiHKO. SIK 3a3Ha-
yae Tamapa JlenucoBa: «...MoOppicoH 3yMija MOETHATH
aKkTyasibHe 1 MeTadi3udHe, TOCTAaBUBIIM B LIEHTPI 371000-
JIEHH1 POOJIEMH CYJaCHOCTI — MPO peallbHe Miclle HETPiB B
ictopii CIIA, npo cipo6u ¥ criocoOu 3aBOIOBATH PiBHICTh
HAaBITb Yepe3 Tepop, MPO caMy CYTHICTh caMoigeHTHDIKaIi1
Herpa B MapaMeTpax 3axigHoi uusimizanii» [2].

I Bnym HasuBae IbOro aBTOpa «IiepoM adpo-
aMEpHKaHCHhKOI JTepaTypHOi KynbTypu». BiH Takox
Bijg3Havae, mo T. MoppicoH HamoJerjaIuBO HPOTHCTOITH
TUM KPUTHYHHMM XapaKTEpPUCTHKaM, SIKi, Ha 1 JyMKY,
«CTIOTBOPIOIOTH 11 YNOA00aHHS, COIaJbHY Ta HOJITHYHY
BIIAHICTh BaXKKil crpaBi i1 Hapomy». 3TiJHO IBOTO X
JocTifHuKa, y TBopax T. MoppicoH mMoexHaHI OCHOBHI
aCIEeKTH TBOPYOCTI TaKMX KJIACHKIB JiTeparypu sk Bip-
moxuHil Bymed Ta Jxedimca [Ixoiica. IIpoTe, ockinbku
BOHA € ahpo-aMepUKaHKOIO, TO BUPOOHIIA CBOIO METOJIH-
ky 3amydeHHs CIIA y 11 BIacHy «KyJIbTYpPHY MOJITHKY
vacy ta miciii» [4].

Poman «God Help the Child» BinkpuBaeThes mepiuu-
MU JIBOMa PO3JIiJIaMH, OTIOBIIb Y SIKUX BEICTHCS BiJ JTBOX
TOJIOBHUX TepoiHb pomaHy — Sweetness Ta Bride. Lli nBi
JKIHKH, MaTH 1 JO4YKa, Ta IXHI CKJIaJHI BiHOCUHU BMIJIO
300pa3zumna Tori MoppicoH.

Poman moOynoBaHmii SIK cepisi MOHOJIOTIB TOJOBHHX
repoinb. [HOMI BOHHM ONMHCYIOTH SIKICH TIOMIi MHHYJIOTO,
1HOJI PO3MOBINAIOTE CBOI Bepcii Toi uu iHmoi noxii. JKin-
KU TIEPEKUBAIOTH, CTPAXKAAIOTh, TIOTYIOTh, BUCIOBIIOIOThH
NpeTeH3ii, aje YepBOHOI HUTKOIO NPOXOAWUTH TeMa He-
LIACJIMBOTO JINTHHCTBA, HE3aTHUIIHOCTI, Mpii MPO 30BCIM
IHIII CTOCYHKH 3i CBOIMH OaThbKaMH i AITbMH, HIX Ti, SIKi
BUIAIM HA TXHIO TOJIO.

VY poMaHi YiTKO HPOCTEKYETHCS JUHAMIKA BiTHOCHH
MDK MaTip’to Ta Joudkoro. I3 camoro HapomkenHsi Bride
MaTH He BHSBIIsIA JIFOOOBI 10 Hel, HaBITH Oosutack 11 de-
pe3 3aHaaTO TeMHHU BiaTiHOK 11 mikipu: «She was so
black she scared me... I wished she hadn’t been born with
that terrible color» [7, c. 4]. Sweetness kaxe, 110 HOBOHA-
pOIUKeHa OYKa HaisKaia ii i BOHA JKallie Mpo Te, IO
BOHAa HAPOIHMIACH i3 TAKUM KOJBOPOM IIKipH. ABTOpKa
BHKOpHCTaNa mMepeOiiblieHHs y pedeHHi «She was so
black she scared mey» mis migKpecieHHST ApaMaTHIHOCTI
MOMEHTY, JUIs IOKa3y CBOTO 3/IMBYBaHHS Bijl OOAYEHOTrO.
Sweetness 3BuHyBauye Bride y posipBaHHI 1Hut00y i3
yonosikom: «We had three good years together but when
she was born he blamed me and treated Lulla Ann that
she was like a stranger, an enemy. When my husband ran
out on us, Lula Ann was a burden. A heavy one, but I
bore it well» [7, c. 5]. Barbko GauuB y JoHbII «... that
she was like a stranger, an enemy», 110 rOBOPHUTH TIPO
HOT0 MOPIBHSIHHS HOBOHAPOKEHOI TOHBKH i3 HE3HAHOM-
KOI0 Ta BOPOroM. Y 1IbOMY YPUBKY Sweetness HOpiBHIOE
Bride i3 Tsrapem, BOHa Kaxe, IO [I04YKa Uit Hel
«A burden. A heavy one». Ile mOpiBHSHHS MOKa3ye Ha-
CKUTbKH Ba)xKo Oyno g Sweetness NPUHHATH BJIACHY
JIOYKY MICJISl PO3JIY4EHHS 13 YOJIOBIKOM.

«l told her to call me «Sweetness» instead of
«Mother» or «Mamay. It was safer. Her being that black
and having what | think are too thick lips and calling me
«Mama» would’ve confused people. Besides, she has
funny-colored eyes, crow black with a blue tint —
something witchy about them, too» [7, c. 6]. V upomy
YPUBKY Sweetness HaroJjomnrye Ha CBOEMY HETaTHBHOMY
BIJIHOLICHHI 110 JIOYKH, TOBOPUTH PO 1 COPOM MOYYTH
Bix JMOHBKH clioBO «Mamay. Takoxk Sweetness, 3HOBY K
TaKH, COPOMHTHCS YOPHOTO BiITIHKY LIKipH CBOET TOHBKU
Ta KyMeTHOTO KOJIbopY ii ouell Ta BimoOpaxkae 1e acoria-
tuBHEM eriteTom «funny-colored eyes». Bona kaxe, mo
OyJI0 B HUX IIOCH BiJTbOMCBKE.

Ma0yTs, €quHO0 po3panoro Bride OyB MoMeHT micis
3acilaHHs Cy/Ay, KOJIM MaTd B3sUia ii 3a pyKy i moBena J0-
aomy: «l glanced at Sweetness; she was smiling like I’ve
never seen her smile before — with mouth and eyes. Outside
the courtroom all the mothers smiled at me, and two
actually touched and hugged me. Fathers gave me thumbs-
up. Best of all was Sweetness. As we walked down the
court—house steps she held my hand, my hand. She never
did that before and it surprised me as much as it pleased me
because | always knew she didn’t like touching me» [7,
c. 30]. Bride 3axommiacs ycmimkoro Sweetness Ta ii Bija-
HOIICHHSM 10 Hei. BoHa nopiBHIOE 11 ycMIlIKy i3 Takoro,
SIKOK0 BOHA HIiKONIM He Oaumia i kaxe mpo me: «she was
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smiling like I’ve never seen her smile before — with mouth
and eyesy. [Toku BOHHM CITyCKAITHCh i3 3711 Cyay Sweetness
Tpumaina Bride 3a pyky. BoHa Hikomm He poOmia mbOro
pasimre i e 3auBYyBasio Bride HacTiIBKH CHITBHO.

Sweetness Oyma KOpCTOKOIO IO BiJHOIIEHHIO 0 J0Y-
K1, oco0nuBO mix yac ii mepexoay i3 ABaHAAIATH y TPH-
HaausATh: «Yes, | was tough on her. You bet | was. By the
time she turned twelve going on thirteen, | had to be even
tougher. She was talking back, refusing to eat what |
cooked, primping her hair. When | braided it, she’d go to
school and unbraid it. I couldn’t let her go bad. I slammed
the lid and warned her about the names she’d be called.
Still, some of my schooling must have rubbed off. See
how she turned out? A rich career girl. Can you beat it?»
[7, c. 60]. Bride BinMoBIsITach icTH Te, IO MAaTH IPUTO-
TyBana. Konm matm 3arutitana ii Bojoccsi, BOHa WImia 1o
LIKOJIU 1 po3IutiTaia ioro.

Jli3HaBUIMCH MPO BAriTHICTH JOYKH, Sweetness BU3HAE
CBOIO ITPOBHHY TIepen Hero 1 Toi daxT, mo Bride ne nmpoba-
ymia i, a;pke Ta Hajiciana jgucta 0e3 3BOPOTHOI apecH:
«There is no return address on the envelope. So | guess I’m
still the bad parent being punished forever till the day | die
for the well-intended and, in fact, necessary way | brought
her up. I know she hates me. Our relationship is down to
her sending me money. | have to say I’m grateful for the
cash, because | don’t have to beg for extras, like some of
the other patients. If I want my own fresh deck of cards for
solitaire, | can get it and not need to play with the dirty,
worn one in the lounge. And | can buy my special face
cream. | know the money she sends is a way to stay away
and quiet down the little bit of conscience she’s got left» [7,
c. 177]. Sweetness ipOHIYHO BIATYKYETHCS PO BiIHOCHHU
i3 TOHBKOO, roBopsum, 1o «Our relationship is down to
her sending me moneyy. Bona npuBepTae yBary 4urtada o
CKJIQIHUX BIJHOCHH 13 IOYKOIO.

Hanpukiani pomany wmu Oaummo, mo Bride ta
Sweetness MEBHOIO MipOI0 3HAWIUIA CHITBHY MOBY. [
Sweetness Oaxxae Halikparmoro mis Hei Ta ii MailOyTHBOT
maruan: «Now she’s pregnant. Good move, Lula Ann. If
you think mothering is all cooing, booties, and diapers
you’re in for a big shock. Big. You and your nameless
boyfriend, husband, pickup — whoever — imagine, Oooh!
A baby! Kitchee kitchee koo! Listen to me. You are about
to find out what it takes, how the world is, how it works,
and how it changes when you are a parent. Good luck, and
God help the child» [7, c. 17]. Sweetness 3axoruieHO BUTO-
JIOIIY€E CBOIO PaJiCTh CTOCOBHO MaiiOyTHBOI quTvHU Bride
Ta Gaxkae GIAroCIOBEHHs CBOTN JOHBLI 1 roBopuTh: «G00d
move, Lula Anny. Takox aBTOpKa BHKOPHUCTOBYE CBOIO
opurinanbHy Metadopy «God help the child» mns supa-
’KEHHSI TAMMH CBOTX MOYYTTIB MiCJISl TOYYTO HOBHHH.

Otxe, Toni MoppicoH BUKOpHCTala pSJI EIITETiB,
MeTadop, MOPIBHAHB JUII BIATBOPEHHS TUHAMIKH BiTHO-
CHH MiX Matip’1o Ta godkoro. Emitern 3ae6imbImoro 3ma-

Cnucok BHKOPHCTAHUX JIzKepes

N

JTbOBYIOTh KOJNBOPH Yy HaBEACHUX ypuBKax. Meradopu
HACHYYIOTh MOBY CIIUJIKYBaHHS MarTepi Ta JOYKH, Bimo-
OpaxatoTh ixHi MoUyTTs. [IOpiBHAHHSA MaIOTH 3MOTY BiA-
YyTH HACTPill Ta yIBUTH 00pa3H, i3 SKUMHU OPIBHIOIOTHCS
repoi poMaHy B ypHBKax. 3aBASKHA UM CTHTICTHYHAM
3aco0aM MU MOXEMO CIIOCTEpiraTu HampyXeHHH KOH-
(IIIKT MK TepoiHsIMH pOMaHy, IXHI HENPOCTi BiJHOCHHH
Ta BIJJHOLLICHHS OJIHA JI0 OJIHOI.

BucHOBKM Ta NepcneKTHBU MOAATBIINX HAYKOBHX
po3Binok. OCHOBHUMH TEOPETHYHUMH 3acaJlaMH BiJHO-
CHH MDX OaTbKaMH Ta AITbMH CIYTYIOTh JOCTIJDKEHHS Y
ramy3sX ICHXOJOTii, COIIOJNOrii, MeZaroriku Ta Teopii
miteparypu. Mu NiHIIITN BUCHOBKIB, IO BiXHOCHHHU MiX
MaTip’1o Ta JOYKOI0 OyBalOTh TEIUTMMH Ta B3aEMHHMH, a
OyBalOTh TOCTPHMH i BOPOKUMH. SIK 3a3HAYMIN HAYKOBII
e 3aJIEKUTHh BiJ TICUXOJIOTIYHUX BIMHOCHMH OAaTBKIB Ta
JITEH, X COIliaIbHUM PO3BUTKOM Ta PiBHEM BHXOBaHHS.

Bitun3HsHi Ta 3apyOi’KHI MUCHBMEHHUKH Y CBOIX TBO-
pax MOPYIIYIOTh TEMY BIHOCHH MiX OaThKaMH Ta JiTh-
Mu. Jleski i3 HUX YITKO 3MaJIbOBYIOTh BIIHOCHHH MaTH-
JI0YKa Ha CTOpiHKaX CBOiX TBOpIB. Ili BiTHOCHHM HOCSATH
pi3HHH XapakTep 1 JaloTh 3MOTY YHTaueBl CaMOTYKKH
CIPUHHATH IX.

Cepen nMMCbMEHHUKIB HAIly yBary npHBepHYyia adpo-
amepuKaHcbka nmuchMeHHUI ToHi Moppicon. Bona, sx
SICKpaBUH TPEJICTaBHUK JIITEPaTypHHUX TPAIHILIiH, TPOIOB-
XKye 1X, ONMPAIOYNCh HA YK€ ICHYIOUl TBOPH, a pa3oM 3
THM CTBOPIOE BIJIACHI CIOXKETH, TEMH, IiJHIMa€e HOBI TPO-
OmeMH Ta TPOMOHYE CBOI BiacHi pimieHHs. Maiixke BCi
repoiHi ii poMaHiB — JKIHKH, SIKI YacTO BiIAAIOTh NPiOpH-
TET CiM’i, a He BJIACHIN Kap’epi, JIETKO PO3JIYy4aloThCs i3
30BHILIHIMU aTpuOyTaMH MartepianbHOro cBiTy. Ilnch-
MEHHHUIIS 3MaJbOBYE HEMPOCTI JKIHOYI JI0JIi, po3rsaae ix
HiJ Pi3HUM KYTOM 1 Jla€ 3MOTY YMTa4yeBi MOCIIBUYBATH
abo mopanit 3a ymoobieHoro repos. s ii repoins ro-
JIOBHUMH I[IHHOCTSIMU € 3aTHIIIHE CiMEifHE KOJIO, BIaCHHUIH
OYAHMHOK, JiTH, IIe )KiHKA-MaTepi, sKi MOHAJ yce MiHYITh
TF000B 1 TapMOHIIO B POJXHI.

VY nmocnimkyBaHomy Hamu pomani «God Help the
Child» maTtu Ta no4ka MarOTh CKJIAIHI BiJHOCHHHU. 30-
Opaxyrouu iX aBTOpKa BUKOpPHCTANIa CTUIICTHYHI 3acO0H
JUTSL T IKPECIICHHST iXHIX XapakTepiB, 300pakeHHs 30BHIII-
HOCTI Ta AMHAMIKH 1X BIIHOCHH y POMaHi.

[lono AvHAMIKK BiJHOCHH MaTh-I0YKa y LILOMY pO-
MaHi, TO MM 3a3Ha4YMJIM, 110 MHUCbMEHHHIS BHKOpHCTAla
psan emiteTiB, MeTtadop Ta MOPIBHIHB JJIS BiITBOPEHHS
CIIJIKYBAaHHSI MIX TEPOTHAMH TBOPY. 3aBISKH L[bOMY MH
MOJKEMO CIIOCTEpIraTh HaIpy>KeHUH KOHQIIIKT MK repoi-
HSIMHM POMaHy, TXHI HENIPOCTi BiIHOCHHHU Ta MOAAIBIINHI 1X
PO3BHTOK Ha CTOpPiHKax poMaHy. BinqHocnHH MiX Matip 1o
Ta JOYKOI0 3MaJIbOBaHI y CTHIJIICTHYHOMY aclieKTi, 0 He
TUIBKK 30aradye MOBY JOCIIPKYBaHOTO TBOPY i pOOHTH
HOro KUBHM, a i 3MylIye YuTaya MOPUHYTH y JYMKH Ta
MOYYTTs TOJIOBHUX I'ePOiHb POMaHYy.
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CTWINCTUYECKHAN ACIIEKT OTHOIIEHHA MATh-10Yb
B POMAHE TOHH MOPPUCOH «GOD HELP THE CHILD»

Cmamus noCésawena UCCcie008aHUI0 CMUAUCTUYECKO20 ACReKMa OmHouleHull mamo-0ous ¢ pomare «God Help the Childy cos-
pemenHoil appo-amepuranckori nucamenvhuyst Tonu Moppucon. B konwmexcme OaHHO20 UCCIeO08AHUS OMHOUWEHUS MAMb-004b
AGNACMCA 0OBEKMOM UVUCHUS. 6 NCUXOI02UU, COYUOLO2UU, NEOA202UKe U MeOpUul IUMepanypol. Ycmanosieno, ymo 6 aumepantype
ecmo npumepbl XyO0JICeCMBEHHBIX NPOU3EEOCHUL, KOMOpPble NOKA3bIEAIoN U Nepeoaiom OMHOWEHUS MENCOY Mamepbio U 0o4epbio
no-opyeomy. Tonu Moppucon cuumaemcs 0OHOU U3 U3BECMHBIX ADPO-AMEPUKAHCKUX NUCAMENbHUY, KOMOPble 0eMOHCIPUPYIOm
CNOJICHBIE OMHOULCHUS. MENHCOY MAMEPLIO U 00UEPbIO 8 XYOOIICECIMBEHHBIX NPOU3EEOCHUSX. YCMAHOBIEHO, YMO ¢ NOMOWbIO CIUIUC-
mMuueckux npubopos agmop ONUCHLEaem OUHAMUYECKUL 6UO 2IAGHbIX 2€p0es U ux omuoweHus. Porb cmuaucmuueckux cpedcms,
MAKUX Kak snumem, memagopa u cpasguenue, onpedenstomes Kaxk ocoovie ¢ pomane Tonu Moppucon «God Help the Childy, npuso-
Osugue A3bIK MEKCMA K HCUSHECROCOBHOCHIU, HACLIYASL €20 3HAYEHUEM U CO30a6ast 00pA3 HANPANCCHUS U OUHAMUKUL.

Kniouesvie cnosa: omnowenus mamo-0ous; Tonu Moppucon; cmunucmuyeckuti acnexkm.

S. Likuchova,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

STYLISTIC ASPECT OF MOTHER-DAUGHTER RELATIONS
IN THE NOVEL BY TONI MORRISON «GOD HELP THE CHILD»

The article is the first systematic study of stylistic aspect of mother-daughter relations in the novel «God Help the Child» by con-
temporary African-American writer Toni Morrison.

Within the context of this research, mother-daughter relations are an object of studies in psychology, sociology, pedagogy, and
theory of literature. It is proved that this kind of relations can be examined from scientific point of view from both sides: warm and
cold relations between mother and daughter.

It was found out that in literature there are examples of fiction works that show and transmit relations between mother and
daughter in a different way. Toni Morrison is considered to be one of the famous African-American writers who show complicated
relations between mother and daughter in fiction works. Exploring different kinds of damage that children can suffer, and the ways
in which damage keeps resurfacing throughout those children’s lives, the novel begins with the confessions of a light-skinned mother
who is repulsed by her daughter’s blue-black color. Her mother insists that her brusque treatment of the girl has offered necessary
lessons for survival in a hostile world. But Lula Ann’s extreme behavior shows the extent of the injury her mother ’s lovelessness has
inflicted. When she was eight years old, Lula Ann went so far as to accuse a female teacher of sexual abuse and was gratified upon
leaving the courtroom when her mother, proud of her for the first time, at last consented to hold her hand.

Sweetness wants to love her child, Bride, but she struggles to love her as a mother should. Bride, now glamorous, grown up, ebony-
black and panther-like, wants to love her man, Booker, but she finds herself betrayed by a moment in her past, a moment borne of a
desperate burn for the love of her mother. Booker cannot fathom Bride s depths, with his own love-lorn past bending him out of shape.
Can they find a way through the damage wrought on their blameless childhood souls, to light and happiness, free from pain? Toni Mor-
rison’s fierce and provocative new novel exposes the damage adults wreak on children, and how this echoes through the generations.

All of this happens quickly in a book that, despite the gravity of its theme, seems more like a light broth, not a rich, disturbing
stew spiked with the unconventional format and language that has been Morrison’s trademark. Nonetheless, «God Help the Child»
provokes and haunts long after the last page has been turned. It is impossible to read «God Help the Child» without feeling the
bittersweet understanding that this may be one of the last texts the 84-year-old Morrison gives us to read. So here, in the figure of the
unwanted, abused black girl, are echoes of Morrison s first novel, «The Bluest Eye». Here, too, in the naming of characters as well
as in the elements of magical realism, is an homage to Morrison s Nobel Prize-winning work, «Belovedy.

It has been established that with the help of stylistic devices the author describes the appearance of main characters and their re-
lations in dynamic. The role of stylistic devices such as epithet, metaphor, and simile is determined as a special one in Toni Morri-
son’s novel «God Help the Child» and that brings to the language of the text vivacity, saturate it with meaning and creates the image
of tension and dynamics.

Key words: mother-daughter relations; Toni Morrison; stylistic aspect.

Peyenzenmu: Memaninos O. II., 1-p nexn. Hayk, nmpodecop;
'pumkosa P. O., 1-p nen. Hayk, mpodecop.
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