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TPAHCO®OPMALII KOMNO3ULIIMHOI CTPYKTYPMU
CYUYACHMUX NITEPATYPHUX KA30K

JlimepamypHa Ka3ka, sika 6UHUKIa 3 yCHOI mpaduuji, noedHye OCHOBHI efeMeHmu
¢porbKIOpHOI Kasku 3 [HOusidyanbHUMU ocobnueocmsamu asmopcbko2o cmuso. OOHiero 3
meHOeHUill cy4acHOi nimepamypu € rosiea adanmauill Knacu4yHUX Ka3ok, SIKi MpOoroHyome Hoge
npoyumaHHsi eidomux croxxemis. Memorwo uiei pobomu € aHania makux ernemeHmis
KOMIMO3UUIUHOI cmpyKmypu Cy4acHOI Ka3Kku, sIK noYyamkoei ma biHanbHi ¢hopmyrnu, nosmopu,
ma eusienieHHsT mpaHcgopmayili, SKUX 3a3Hanu Ui KOMO3UyiliHi enemeHmu [OpPieHAHO 3
mpaduyitiHOK Ka3Kor. YcmaHoeneHo, wo mpaduuiliHi Ka3kosi ¢popmynu He Habyru makoeo
MOWUPEHHSI 8 CyyacHUX JiimepamypHUX Ka3kax, sIK y (bOMbKIIOPHUX. Ix eukopucmaHHs
3ymosrnieHe SK baxaHHsM aemopie ekazamu Ha iHmepmekcmyanbHUlU 38’S30K meopy 3

K/TaCUYHOK Kaskor, mak i
rnocmmooOepHicmcbKoi ecmemuku.

cmeopumu rapoliiHuli egekm, wWo € Mmurogow pPUCOH

Knroyoei cnoea: nimepamypHa Kaska; rnodamkosi ¢bopmyrnu; ¢biHarnbHi ¢hopMysu; Ka3Kosi

mpaHcghopmauyii; iHmepmekcmyarbHiCmb.

TpaauniiiHa Ka3ka XapakTepH3YEThCSl HU3KOIO O3HAK,
IO SIKHX, 30KpeMa, HaJIeXaTh TaKi KOMIIO3HIIIIHI CTPYKTYPH,
SIK TTOYaTKOBI Ta (piHaIBHI (HOPMYIH, TOTPIHHI TOBTOPH
tomo. Ha mymxy JI. I1. [TpoxopoBoi, modaTkoBi Ta QiHaIbHI
(hopMynr OiIbIe HIK 1HII €JIEMEHTH CTEPEOTHITHOI MOJEITi
CUTHAJI3YIOTh PO Ka3KOBUII XapakTep OIOBiJIi, TOMY LIO
3HaXOIThCS B CWIBHUX mo3uiisix Ttekcty [1, c. 71].
A.Kaprep mnwmcanma, mo «Komu wmu dyemo ¢dopmyny
Kunu-0ynu’ adbo moaiOHi T, MU Hanepea 3HAEMO, IO Te,
0 MU T0YyeMO, He Oyne HaBiTh NpETEeHAyBaTH Ha Te,
1106 6ytu mpasmoro» [7, €. XI-XIV]. B. Ixoocen [16, c. 15]
BBaKAE, 10 TpaauLiiHi GopMynu Ta uppoBHi CUMBOIII3M
30epiratoThCs B Cy4aCHUX KA3KOBHX aJallTallisx K MapKepH
IHTEPTEKCTYaJIbHOTO 3B’ SI3KY 3 MPELECHTHIM TEKCTOM.

Mertoro 1i€i poGoTH € BUSABICHHS TpaHChOpMaLlii, sIKnX
3a3HaJIM TPAJMLiIHI Ka3K0B1 (POPMYIIH B Ka3Kax Cy4acHHX
aBTOPIB, Ta BU3HAYEHHS (QYHKIIH MOAIOHKUX TpaHcdopMariii.

Tpamuuiiinoro  QGopMynol0 iCHyBaHHS TOYMHAETHCS
xazka . ITeppo «Ilonemnromxka:

Once there was a gentleman who married, for his second
wife, the proudest and the most haughty woman that was
ever seen [19, c. 56].

[IpoTe HaBiTH HE BCi KIACHYHI Ka3K{ BiOKPHBAIOTHCS
TpaauiiiHoo Gopmynoro. Hanpuknaa, mouatkoBa Gopmyna
BizicyrHs B ka3ui mnpo [lomemomky Oparie I'pimm. Y
CyJacHHMX JIITEpaTypHHX Ka3Kax TpPaAMIiiHI NOYaTKOBI
(opMynH 3ycTpidaroThesl 3HAYHO pijiie, HOK y (OJIBKIOp-
HHX Ka3KaX, THM HE MEHII, BOHH IIOTPEOYIOTh aHATi3y Ta
cucremarusauii. Tak, ¢hopmynoio icnyeanns po3novnHa-
etbest kazka Jlx. Tapuepa «Ilonemromikay:

There once lived a young wommon named Cinderella,
whose natural birthmother had died when Cinderella was
but a child [13, c. 31].

LIt ka3Kka €, 3a TBEpKEHHSIM aBTOPA, HOJITKOPEKTHOIO,
TOMY JUIsl Hei XapakTepHe crenudidHe HalMCaHHs CI0Ba
KiHKa (‘Wommon’ Ge3 TeHAEpPHO MapKOBAaHOI YacTHUHU
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‘man’), a TaKOX YTOYHEHHS MI0A0 MaTepi (o momepia
came Oiomorigna matip [lomemromku). ¥V mesKuX BHMAIKax
(opMyra iCHYBaHHS JOTIOBHIOETHCS €IIEMEHTOM HasiBHOCTI
IITEeH, rporIeit ToIo:

There was once a very prosperous and therefore much
respected merchant who had three sons [8, c. 21].

Binpasy Bmamae B OKO CeMaHTHYHA TpaHchopMaIlis:
3aMIiCTh TpaIULIHHUX TPHOX JOYOK KYIeElb Ma€e TPboX
CHHIB, aJle B YChOMY 1HILIOMY CIO)KETHA JIiHisl pO3rOPTAETHCS
noi0HO 110 Ka3ku mpo KpacyHio Ta 4yI0BUCHKO.

JloBOJII MOIIMPEHUMH B CY4aCHUX Ka3Kax € IMOYaTKoBi
¢opmynu uacy. JJocuTh TpaaUIiiHAM, Ha TIEPIINI OIS, €
mouaTok «YepBoHoi mamoukm» C. brnexmi-Kaprpaiir:

Once upon a time ...

... there was a Girl,

and there was a Wolf [5, c. 3-5].

[lonpasa, HE3BMYHUM € HOro TpadivyHe Ta MPOCTOPOBE
0(hOpMIIEHHS: [Ty>Ke BEIUKHUH )KUPHHUN MPHUDT 1 pO3MIIIECHHS
Ha TPBOX CYCiIHIX cTopiHKax. IlomiOHMIA MOYaTOK CTBOPIOE
epexT ouikyBaHHA 3 OoKy uwmTadiB. TpaHcopmamiit
3a3Hae moyaTok kaskoBoi mosicti T. JIi «bina gk cHir», y
AKii B TOYATKOBIM OpMyrmTi 3aMiCTh IepCOHaXxa
HA3WUBAETHCA TIPEAMET — A3EPKaIo:

Once upon a time, in winter, there was a mirror
[17,c. 31].

Tak aBTOp MiJKPECIIIOE BaXKIIUBY POJIb, SIKY BiZIBEJCHO
MarivHoMy ja3epkaiy B oMy TBopi. Kaska M. binui
«[Tonemomka: HOBMH NOTISA» XO4Y 1 IOYHUHAETHCS
TpaauuiHolo  Qopmyinoro uyacy, ane BimoOpaxae
ChOTOYACHI pearii:

Once upon a time there were three sisters whose
appearance is immaterial but the eldest girl Thunder had
a ferocious temper, and a great greed for money. She was
constantly scanning the papers and magazines to find out
where she might be likely to meet wealthy men [3, c. 57].
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Tpanuiiiinuii KaskoBuid 3aunH «Once upon a timex»
YTOUHIOETBCS, MO-TIEpIIE, TBEPKECHHSIM IIPO T€, IO
30BHIIIHICTh TPHOX CECTEP HE MA€ iCTOTHOTO 3HAYCHHS, a
MO-ApyTe, IOCHTH MPAMOIIHIHHOIO XapaKTEepUCTHKOIO
onniel 3 cecrep. [lonmiOHiI cemaHTH4HI TpaHChOpMamii €
03HAKOIO MApONIHHOTO XapaKTepy Ka3ku. XapakTepHa Ui
OUTBIIOCTI KA30K YacOBa HEBHU3HAYCHICTh HIBEIFOETHCS
3raJIkol0 TpO Ta3eTd Ta IKypHalIH, SKi MOCTIHHO
Tieperisiaiae repoiHs.

[lle ogHUM BHIOM MOYATKOBHX Ka3KOBUX (OPMYJI, II0
3yCTpiYaloThCsI B Cy4aCHUX Ka3Kax, € monoepagiumi:

At the edge of the forest, there is a small cottage [9, c. 4].

In the middle of a stand of white birch sits a decaying
pavilion [23, c. 1].

Tomorpadiuni ¢Gopmynar dYacTo HOCATH 3arajbHUH,
HEBU3HAUYCHUI XapakKTep, SIK y BHIICHABEICHUX IPHUKIAIAX.
Iomexynmm cydacHi Ka3KU BIAKPHUBAIOTBCS popmynamu
HedoCmoGipHOCMI:

This is the Discworld, which travels through space on
the back of four elephants which themselves stand on the
shell of Great A 'Tuin, the sky turtle.

Once upon a time such a universe was considered
unusual and, possibly, impossible.

But then ... it used to be so simple, once upon a time
[20, c. 7].

Buraganmii cBit, KM TPUMAETHCS HA CIIMHAX YOTHPHOX
CIIOHIB, sIKi, Y CBOIO Yepry, CTOSTh Ha HMAHIMPI MOPCHKOT
yepernaxy, HaJlallTOBYE YUTadiB Ha 3HAaHOMCTBO 3 HOro He
MEHII HENpaBIONOAIOHUMH MeMKaHIsIMH. JocuTh
MOUIMPEHNMH € BHIIAJIKH KOMOIHYBaHHsI TomorpadidHux
¢dbopMyn 3 IHIIMMH BHAAMH, Hamnpukiag (GopMyiaMu
ICHYBaHHS:

There once was a young person named Red Riding
Hood who lived with her mother on the edge of a large
wood [13, c. 1].

There was once a poor girl, as beautiful as she was
good, who lived with her wicked stepmother in a house in
the forest [2, c. 20].

Sk OaunMo 3 HaBeICHMX MPHKIAIIB, HE JIMIIE B
KIACHYHHUX, a W y CydJacHHX KaszKax JIC 3aJMIIAETHCS
OJTHUM 13 TpaauLiifHuX Tomorpadiuaux o6’ekTiB. [IpoTe
JIOCUTB 0araTo repoiB CydyacHUX Ka30K )KUBYTh Y MICTax:

Once upon a time in New York there was a poor little
rich girl called Snow White [12, c. 3].

Y upoMy HpHUKIAAI TOETHYIOThCS (Gopmysin dacy 3
tomorpadiuaumu. B ypuBky 3 mosicti T. Xosta
«binocHikka Ta ceMepo camypaiB» TpaJULIHHUN XapakTep
M0YaTKOBOI (OPMYJIM HIBEIIOETHCS TaKUM IAcaXeM, Y
SIKOMY PO3BIHUYETHCSI YapiBHICTh MaJIEHbKUX OyIMHOUYKIB
y Jici:

Once upon a time there was a little house in a big
wood.

Not all little houses in big woods are quaint or
charming, or even safe. Some of them are piled to the
rafters with stolen car radios, others house illegal stills
used for making moonshine (so called, they say, because
one carelessly dropped match could lead to a fireball
that’d be visible from the Moon). Some of them are the
lairs of big bad wolves dressed as Victorian grandmothers,
not that that’s anybody’s business but their own [15, c. 1].

Taki peanii, ik KpajeHi pagionpuiiMadl Ta CaMOTOHHI
armapaTtH, He HaJalITOBYIOTh Ha Ka3KOBUH Jal, NpOTe €
TUIIOBUMH PHUCAMH IOCTMOJIEPHICTCHKOT €CTETUKH TpeEILy.
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CeMaHTHYHHX TpaHChOpMAIlild 3a3HAIOTH 1 pinanvhi
¢dopmynu. SIkmo KIacMYHI  Ka3KW  MalOTh  IACTIHBE
3aKIHYCHHS, TO B Cy4YaCHHX Ka3Kax I€H MOMEHT 4YacTo
o0irpyetbcs. Tak, Ha OCTaHHIN CTOPIHII Ka3KOBOI HMOBICTI
O. Kapma «3auapyBaHHA» BigOyBa€ThCS TaKW{ [iaoT
MIXX TOJIOBHIMH T€POSMHU:

«And tell me, Sleeping Beauty, are you living happily
ever after?y»

«Yes, | amy [6, c. 415].

VY3araini-To repointo nosicti 3Batu KarepuHa, a 3rajka
npo Crisiuy KpacyHIO CIIyTrye MapKepoM iHTePTeKCTyasb-
HOTO 3B’SI3Ky MIDK Cy4YacHUM TBOPOM 1 KIaCHYHOIO
Kka3ko. Y moBicti M. I'pybepa «XItomauk BigbMm»,
HaBIIaK{, HATrOJIOUIYETHCS HA TOMY, IO Tepoi HE >KWIN
«OOBrO 1 IMAcIMBOY», ajie TpHHAHMHI BOHH Oyin
IIACJIMBIIIMME, HDK OLIBIIICTE CIMEH:

Lump and his family returned to the royal city then,
and stayed there all their lives. Although they did not live
happily ever after, for they often quarreled about religion
and who loved whom the best, they were happier than
most families [14, ¢. 376].

VY kasui Y. bpyka «Hepo3ka3zasi icropii» aBTop Tpuui
HaMaraeTbCsl IOCTABUTH KpaIlKy, ane Meplli JBa pasu
OTOBIIb TPOIOBXKYIOTBCSA HABITh Micisd (iHATBHIX
bopmy:

And they lived happily ever af [136]

«Don’t I even get to end with ‘happily ever after?’
[164]

And, while they could not be said to live, they went
happily to their ever after [4, c. 165].

XourmoBanHs Ta mnepedpa3oByBaHHS (iHATBHUX
(dbopMyn BIINOBIZa€ EKCIIEPUMEHTATOPCHKOMY XapakTepy
bOTO MpHKJIaLy MeTanpo3u. CemaHTH4HI TpaHchopmarii
¢binaapHUX QopMya BiacTHBI 1 Ui peMiHICTHUHHX
Ka30K, 30KkpeMma, ka3ku «llomerronika: HOBHH MOTJISI»
M. Binui:

The prince looked happier than he had for weeks. He
was not a bad boy but Cinderella thought she had done
the right thing in refusing to marry him. A woman had
enough to do these days without taking on a husband who
had to be given things to do to keep him occupied.
Besides, her post as Chief Executive of Palace
Enterprises was going to keep her busy and very happy
ever after [3, c. 64].

Y  upoMy  YpUBKY MH CTaEMO CBiKaMu
MIEPEOCMHUCIIEHHS  TpaaMLiitHOi  (iHanpHOI  popmMynH
ICHyBaHHS: TepOiHs 30MpaeThCsl XKUTH JIOBrO Ta IACIIHBO,
ale He B NUIOOI 3 TPUHIIOM, a Ha TMOCAdi KepiBHUKA
pecTopaHHOro rocrnogapcTBa manaiy. TyT, sSK 1 B iHIINX
YacTHMHaX TBOPY, AaBTOP BIIXOJWTh BiJl CTEPEOTHILY.
HeouikyBaHy po3B’sI3Ky Ma€ # TIOJITKOpPEKTHAa Ka3ka
k. Taphepa:

Then they hung a sign on the castle advertising
CinderWear (for that was what the new clothing was
called), and through self-determination and clever
marketing, they all — even the mother- and sisters-of-step
— lived happily ever after [13, c. 37].

[[MacnuBe 3aKkiHYEHHS TOPKHYJIOCS HE JIMIIE TOJOBHOT
repoiHi, a ¥ ii Madyxu Ta 3BEACHHX cecTep, SKi
o0’enHaNmUCS B KOONEPAaTHB 3 MOIMIMTTS IPAaKTHYHOTO
KIHOYOTO oJiry. SIK cBiJuaTh BHIIEHABEICHI MPUKIAIM,
cepell (iHATBHUX (HOPMYII CydyacHUX Ka30K IepeBa)katoTh
¢dopMynu icHYBaHHS, NpOTE 3YyCTpidarOTbCs U iHMII
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(dbopmynH, 30KkpeMa Taki, SKi HAroJIOMYyITh Ha CAMOMY
(akTi 3aKiHYEHHS TBOpY, AK, HANPHUKIAL, Yy Ka3KOBii
mosicti b. Excop:

And that really is The End [11, c. 111].

Pig y TiM, 1m0 mozxii B I[bOMY TBOPi HPOIOBXKYIOTHCS
ICJIT TOTO MOMEHTY, Ha SIKOMY 3aKiHUy€ThCS TpaIulliiiHa
KazKa, 1 aBTOP MiJIKPECIIIOE LeH (aKT:

Usually this is when the curtain flops down with the
words Happily Ever After [11, c. 105].

Jnst mocwnieHHs: edekTy W HarojomIeHHS, W0 IE €
OCTAaTOYHMM 3aKiHueHHsM, cioBa ‘The End’ Bumineno
MOYaTKOBUMH BEJIMKHMH JIiTepaMu. Y Ka3KOBiH MOBiCTI
I'. Margaiipa «CrioBizs TOTBOPHOI 3BeneHO1 cecTp» [18]
TpamuIliifHi MoYaTKoBI Ta (iHANBHI Ka3KoBi (opMyiH
BiJICYTHi, HATOMICTbh, BOHA MICTHTB IIEPEIMOBY Ta EIILJIOT.
CroXeTHa JiHiA MMOBICTI He 3aKiHUYyeThcsa BecuriM Kiapu
Ta TpHHLA. 3 EMUIOTy MH II3HA€MOCS TPO MOAAJIBLIY
JIOJII0 TOJIOBHOI TepoiHi, 30kpeMa mpo Te, mo B Kmapn
HapOJUJIOCS JABOE JAITEH, 110 MICIsA CMEPTi Y0JIOBiKa BOHA
mepeixana 10 Amepuku, ne W momepna. HasBHiCTh
NMoJIOHUX MapaTeKCTyalbHUX €JIEMEHTIB, HEBJIACTUBUX
NPOTOTHUIIIYHIA Ka3KOBiH MOJENi, CBIMYNUTH MPO 3MIiHH B
KOMITO3MLIIHIH CTPYKTYpi, sIKI BigOyjucs B CydacHid
JiTepaTypHil ka3l Ta Ka3KkoBil moBicTi. Lle oauH i3 BUAiB
HapaTHUBHOI CTpaTerii, COpSIMOBAaHWN Ha KOMYHIKAIlIO 3
YuTadeM, a/pKe, HaNpHKIa[, y MpoJo3i NPEeaCcTaBICHO
YYacHUKIB KOMYHIKaTUBHOI CHTYyallii Ta OOCTaBHUHH Ii
BHHUKHEHHS, a B €031 — 11 HaCJIIIKH.

XapakTepHUM €JIEMEHTOM Ka3KOBOTO JKaHpy €
noemopu. TloBTOpM (SK NpaBWiio, MOTPIiiiHI) BiAirparTh
BRXJIMBY pPOJb Yy KOMIIO3WIIHHIN MOOYmIOBI Ka3Kw,
HaJarouu 1 CTPYHKOCTI Ta YTPUMYIOYM 4YMTada B
HANPY)KEHOMY OuYiKyBaHHI. Y KJIaCHYHHAX BapiaHTax
Ka3ku npo [lomenomiky HOBTOPH € TOCUTh MOLUIMPEHUMHU.
Tak, y xa3ui L. ITeppo Tlonemtorka npivi ine Ha 6an, a B
Opartis ['piMM, KpiM JBOX BHIIPOOOBYBAHb Ta TPHOX OaliB,
MIPUHI] TPUYi CaJpKae TOTCHIIHHY HapedeHy Ha KOHJA, 1
NTalka TPUYi IMigKa3ye WOMy, YH MpPaBWIBHUN BiH
3poOuB BUOIp. ABTOpH CydaCHHX Ka30K JOCHTH PIiAKO
BHKOPUCTOBYIOTh MOJIOHUN KOMIO3HIIWHUA TpuiioM. Y
ka3koBiil mosicTti «Haitremuime Oaxanas» E. [lImina
BOBKY HaJa€ThCS TPH CIPOOU TO30YTHUCS CBOTO MOTATY 10
ITEH:

«... You have suffered a few setbacks, that is all. It is
nothing out of the usual, you know. In the tales we collect,
it seems that things always happen in threes. You have

JITEPATYPA

tried twice already. The third time will unquestionably be
the charm. I can all but guarantee as muchy [21, ¢. 116].

[otpiitHi MOBTOPM XapakTepHi i I AESIKHX Ka3o0K 3i
30ipkn E. loHor’to «Uimyrounm BimpMy: cTapi Ka3Ké B
HOBi# onpasi» [10]. 3okpema, y «Kasrii mpo uepeBHIOK»
roJoBHa TepoiHs Tpwdi ime Ha Oam, a B «Kasmi mpo
sI0JTyKO» MadyXa TpU4i HPUXOJIUTH Y JIic 10 BiIOCHIKKH.
Aue BapTO 1l pa3 HAaroJIOCHUTH, IO B CYYaCHHUX Ka3Kax
MIOBTOPH HE € HAJITO MOIIHMPEHUMH.

OxpiM HOBTOPIB, AJSI TPAAULIHHNX Ka30K BIACTHUBUIA
yugposuii  cumsonizm. Y TpaHCHOPMOBAHHX Ka3Kax
CHMBOJII3M INEBHHUX YHCeN 30epiracTbest (0COOIMBO SIKIIO
BOHH € MapKepaMH IHTEPTEKCTYaJlbHOTO 3B’A3KY), IPOTE
4acTo IOAAEThCA TMAPOMIMHOMY TEPEOCMHUCICHHIO.
Hanpuknan, E. CexctoH y ka3koBill moemi «biocHixkKa
mapoAiHo 00irpye CHMBOIII3M YHCTa CiM:

On the seventh week

she came to the seventh mountain

and there she found the dwarf house.

It was as droll as a honeymoon cottage

and completely equipped with

seven beds, seven chairs, seven forks

and seven chamber pots [22, c. 7].

3rajka Ipo CiM JJKOK Ta BHICIOK Y OyJUHKY THOMIB
Mae TpsiMi TIOCHIIAaHHA Ha KJIaCHYHY Ka3Ky OpatiB ['pimm,
y AKilf, OKpIM IMX TPEIMETIB, 3raxylOThCA TaKOXK CIM
TapiJioK, JIOXKOK, HOXIB Ta KPYXOK. 3rajfka XK Ipo CiM
TIDKHIB OJTyKaHb TEPOiHI Ta CbOMY TOpY, OiNIs SIKOi CTOSB
OyIMHOK THOMIB, a TaKOX IPO JEsKi 1HOI NpeaMeTH
iHTep’€PY € aBTOPCHKOI BUTaJKOIO, CIIPSIMOBAaHOK Ha
NapoAiliHy IHTEepIpeTaIito YKhCia CiM.

Omxe, TpanuuiiiHi moyatkoBi Ta (iHaJIbHI (HopMyIH
3yCTpIYaloThCs Jalek0 He B YCIX Cy4YacHUX Ka3KOBHX
azanTamisx i (QyHKIIOHYIOTh 3A€OUIBIIOrO SK MapKepu
IHTEPTEKCTYaJIbHOTO 3B 513Ky 3 IPELEJCHTHUM TEKCTOM.
KpiM Toro, BOHM 3a3HAIOTh CEMaHTHYHHX TpaHC(HOpMAIIiii.
Hanpukian, mepeocMHCTIOETECS TpaauiiiiHa QiHaIbHA
(dopMyna iCHyBaHHS: TepOiHs 30MPAETHCS KUTH JIOBIO Ta
IacIvMBO, aje He B U001 3 npuHIOM. Takuid
KOMITO3HULIIHHAN TPUIOM, SK IIOBTOP, BUKOPUCTOBYETHCS
ABTOpaMHM CY4aCHHUX Ka30K JIOCHTh PIJIKO i, IEPEBAXKHO, K
MapKep IHTEPTeKCTyalbHOCTI. [HIN 3MiHM B KOMIIO3H-
LifHIA CTPYKTYpPi Ka30K 3HAWIUTH BUPAKEHHS B HAsBHOCTI
TaKUX MapaTeKCTyallbHUX EJIEMEHTIB, HEBJACTHBUX LIS
TpaguIiiHOI Ka3KH, K MepeAMOBa Ta EIIiJIor.
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B. A. E¢pumencko,
KHY umenu Tapaca Llleguenxo, e. Kues, Yxpauna

TPAHC®OPMAILIUY KOMIO3UIMOHHOM CTPYKTYPBI
COBPEMEHHBIX JIUTEPATYPHBIX CKA30K

Jlumepamyphas ckazka, 6O3HUKWLAS U3 YCIMHOU MPAOUYUU, COeOUuHsiem 8 cebe OCHOBHbIE IeMeHMbl ONbKIOPHOU
CKA3KU ¢ UHOUBUOYATLHBIMU OCOOEHHOCMAMU a8mopcko2o cmuiist. OOHOU U3 MeHOeHYUIl COBPEMEHHOL TUmepanmypbol
A6NAEMCsL NOsAGLeHUe aAdanmayull KiacCU4ecKux CKA30K, KOMOopble Npedrazaiom HO80e NpOUMeEHUe U36eCHHbLX
croocemos. Llenvio dannoti pabomul a675€MCs AHANU3 MAKUX IIEMEHMOE KOMNOZUYUOHHOU CMPYKMYPbl COBPEMEHHOL
CKA3KU, KAK Ha4aibHble U (uHanbHble HOpMYIbl, NOBMOPLI, U BbIAGNEHUE MPAHCHOPMAYUL, KOMOPbIM NOOBEPSIUC
OaHHbIE KOMNO3UYUOHHBIE DNEMEHMbl NO CPABHEHUIO ¢ MPAOUYUOHHOU CKA3KOU. YCcmanogieHo, 4mo mpaouyuonHsie
CKA30YHblEe POPMYIbL HE NOTYUUIU MAKO20 UUPOKO2O PACNPOCMPAHEHUS 8 COBDEMEHHBIX TUMEPAMYPHBIX CKA3KAX, KAK
6 ghonvrnopuwix. Hx ucnonvszosanue ob6yCio8neHO KAK JHCelaHuemM d6mopos YKaA3amb HA UHMEPMEKCMYanbHyio C853b
npou36edeHUst ¢ KIACCUYecKol CKA3KOU, MaK u co30ams napooutiHblil 3(gexm, Komopwlil A61emcs OMAUYUMENbHOU
Xapaxmepucmukou NOCMMOOEPHUCICKOU HCTNEMUKU.

Kniouesvle cnosa: numepamypHas —CKA3KA; HAYAIbHble QOpMynsl; (uHaibHbie (GOpMYIbL;  CKA304HbIE
mpanchopmayuu; UHMePMeKCmyaibHOCHb.

V. A. Yefymenko,
Taras Shevchenko National University of Kyiv, Kyiv, Ukraine

TRANSFORMATIONS OF THE COMPOSITIONAL STRUCTURE OF CONTEMPORARY FAIRY TALES

A contemporary fairy tale is a striking phenomenon and the object of many linguistic and literary studies. The
article analyzes such elements of compositional structure of contemporary fairy tales as initial and final formulas,
repetitions, reveals transformations of these compositional elements compared to traditional fairy tales. The author
uses the intertextuality theory as an interpretative strategy of intertextual interaction. The analyzed material may be
useful for researchers working in the spheres of stylistics, text linguistics, and all those interested in the analysis of
contemporary fairy tales. The author singles out such traditional fairy-tale formulas as existence, time, topographic
formulas as well as their combinations. These formulas undergo semantic transformations and function mainly as
markers of intertextual connections with pre-texts. Lack of stereotypical endings, paraphrasing of traditional fairy-tale
formulas reflect experimental character of metafiction. Contemporary fairy tales and especially fairy-tale novels face
changes in the compositional structure, resulting in appearance of such paratextual elements as a prologue and
epilogue, not characteristic of a prototypical fairy-tale model. Repetition (usually triple) that plays an important role in
the compositional structure of traditional fairy tales, giving it a well-composed shape and keeping the reader in
suspense, is not widespread in contemporary fairy tales, and is used mainly as an intertextual marker.

Keywords: literary fairy tale; initial formulas; final formulas; fairy-tale transformations; intertextuality.
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