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EBOJIIOLLIA OBPA3Y NroJiloBHOro rerposi
B AETEKTUBHIN NPO3I1 Y. MOCIJlI B KOHTEKCTI
MYJIbTUKYNbTYPHUX TEHOEHUIN

Y cmammi docnidxyrombscs ocobnueocmi eegosnouii obpalsy 20/108HO20 2eposi 8 aghpo-
amepukaHcbkoMy Oemekmusgi Y. Mocni 8 KoHmeKkcmi MyrnbmuKynbmypHUX meHOeHUil, i3
XxapakmepHumu 05151 HUX npouecamu MiKemHIiYHOI ma MiXXKHauioHarnbHOT 83aemoO0il, KoHconidauir
Kyribmyp, deueHmparnizauii, 06yMoeieHUX 3MiHOH J1020UEHMPUYHOI napaduamu Ha rMmopannicmuyHy.
lpouec cmaHosrieHHs camMocgidoMocmi rnpomazoHicma € 8i003epKaneHHsM Mpoyecy camo-
BU3HAYeHHS1 YOPHOWKIPO20 HacesieHHs1 8 AMepUU.

Knroyoei cnoea: aghpo-amepukaHChbKUli 0emeKkmus, rnmopariaM, 11020UeHmMpPU3M, e8O0IToUs,
MYnbMUKYbMYypHi meHOeHU.

B cmamebe uccnedyromcsi ocobeHHocmu 3gosoyuu obpasa arasHo20 2epos 8 aghpo-
amepukaHckoMm Oemexkmuee Y. Mocnu e KoHmekcme MynbmuKyIbmypHbIX MeHOeHUul, ¢
XapakmepHbIMU Or1s1 HUX poueccamu MEX3MHUYECKO20 U MexXHaUUOHalbHo20 83aumodelicmaus,
KOHconudayuu Kyrbmyp, deueHmpanu3dayuu, obyCrioereHHbIX UMEHEHUEeM J1020UeHmpuYecKoul
napaduembl Ha nopanucmudeckyro. lpouecc cmaHoeeHuUsi caMoOCO3HaHUsI npomazoHucma
omobpaxkaem rpoyecc caMoornpedesieHUs Y4ePHOKOXe20 HacesleHUs1 8 AMepUKe.

Knroyeenie crniosa: acghpoamepukaHckuli OemeKkmus, ropasnu3mM, 1020UeHMPU3M, 380SIH0UUS,
MYIbMUKYIbMYypPHbIE MEeHOeHUUU.

The article deals with the peculiarities of the protagonist’s evolution in the Afro-American
detective fiction of W. Mosley in the context of multicultural tendencies characterized by the
processes of interethnic interaction, consolidation of cultures and decentralization caused by a
change from logocentric paradigm to pluralistic paradigm. The process of formation of
protagonist’s identity reflects the process of self-determination of black Americans.
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tendencies.

TenmeHIil 10 PO3MUBAHHS KOPJOHIB MK KIIACHYHOIO
Ta MOMYJISIPHOIO JITEPaTYPOIO CIIPUSIIA EPEOCMHUCIICHHIO
imert ix OiHapHOI OMO3HUIii Ta OOYMOBHIIN TOSBY HOBUX
JIOCHIZKEHb, METOIO SIKMX € TPYHTOBHHMH aHai3 MpPOLECy
XyIOXKHBOTO CHHTE3y MacoBOI Ta BHCOKOI KYJBTYpH,
CIOPUYMHEHUX HEOOXIMHICTIO OCMHCIHTH iX BITHOCHUHH
<«GIK CKJIQIHOT CHCTEMH, II0 PO3BHBAETHCS, BIAMOBHBIIIICH
Bil IPSIMOJIIHIHHUX IPOTUCTABIIEHD, SIKI HE TPOSICHIOIOTH,
a cKopille 3aTyloBYIOTh craH crpaB. Cama mpobiema
LINX B3aEMOBITHOCHH MOTpeOye CHELIAJIbHOTO JOCIHIKEHHS
3 3alydeHHSM BEIHUKOTO ICTOPHYHOTO Matepiamy» [1,
c. 20]. Lle mosicHIOE 3aIliKaBIEHICTh, SIKY MPOSBIISIOTH JI0
MOMYJIAPHOT JIITEpaTypy He JIMILE JIITepaTypo3HaBI, a i
KyAbTyposiord, (itocodu, iCTOPUKH, COILIOIOTH, IOCIHiI-
JKYFOUM SIK TIepEeIyMOBH il CTaHOBIICHHS, OCOOIMBOCTI
B3AEMOBITHOCHH 13 BHCOKOIO JITEPaTypoOr, CIOXKETHO-
KOMTIO3HIIIIHI 0COOMUBOCTI, Tak i {1 BIUTMB HA CYCHUTbHY
CBIIOMICTh Ta (OPMYBaHHS ECTETUYHUX BIOJOOAHB Y
YUTAYiB.

YiTkO BHpKEHA CIPSIMOBAHICT MOMYJISPHOT JIITEPaTypH
Ha 3aJ0OBOJICHHS OYIKyBaHb Ta CIOJIBaHb YHUTAUiB
3HaXOJUTh CBOE BiZOOpPaXXEHHS y BHHHKHEHHI HOBHUX

eleMeHTIB B i JkaHpOBIi cucreMmi. EBoromis adpo-
AMEpPHKAHCHKOTO JIETEKTUBY, PI3HOBUJLY MPOBITHOTO KaHPY
MIOTYJISIPHOT  JIITEpaTypu — JIETEKTHBY, IIOB’S3aHa 13
aKTyaTi3alli€l0 TETEPOreHHNX TEH/ICHIIIH Y MOJIKYJIBTYpHOMY
aMEpPHUKAaHCHKOMY CYCHUIBCTBi. PyiiHyBaHHS ycTaseHHX
MIOHATH PO TOMOTEHHY MOJEIh HaliOHAIBHOI i1eoJorii
CIPHUAJIO MEPECOCMUCICHHIO NMPEICTaBHUKAMHU PI3HHUX
eTHIYHUX TPYyN Ta HAIIOHAIBHUX MEHIIMH IpoOIeMu
CTaHOBJICHHS BJACHOT 1IGHTUYHOCTI, 30epekKeHHs Ta
BIITBOPEHHS KYJIBTYPHO-ICTOPUYHOTO CHAZAKY. Y TBEPDKEHHS
TUTIOPATICTUYHOT  KYJIBTYpHOI TapagurMu 0OyMOBHIIO
3pOCTaHHSA €THO-pPacoBOi CBIJOMOCTI Ta IEPEOIiHKY
COLIOKYJBTYPHOI pEabHOCTI 3 XapakTepHUMH Ul Hel
mporecaMu [IeleHTpai3amii Ta iHTerpamii B emoxy
MYJIBTHKYIBTYpaTi3MYy.

Inefino-tematnuna cnenudika TBOpPIB adpo-
aMEPHUKAHCHKUX NMHChMEHHHUKIB-JIETEKTHBICTIB MOJSTae B
300pakeHH1 MPOOJIeM PacoBOl HEPIBHOCTI Ta JUCKPUMIHAILI,
CaMOOYTHOCTI JOpHHX aMepHKaHINB, IXHHOI OOPOTHOU
NPOTH YTUCKIB 3a KOJBOPOM WIKIpH, IParHeHHi 0
BUIPHOTO CaMOBHpPaXCHHS Ta camopeauizarii. TpaHc-
(dopmariiss CyCHiJIbBHOTO CHPHHHATTS BiJ BIpyBaHb Yy
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Bunyck 181. Tom 193

odiniiiHi TOCTyNaTH Mpo HAaUlOHAIBHY €IHICTH Ta
HEMOPYLIHICT HAIIOHAIBHOTO KAHOHY IO BH3HAHHS
KyJbTYPHOTO pI3HOMaHITTSI Ta HeoOXimHocTi Oararo-
BEKTOPHOTO TIAXOAy A0 NHTaHHA ineHTh¢ikamii Oyma
00yMOBJIeHa MYJIBTHKYJIBTYPHUMH TCHICHIISIMU, SIKi
MPUHIILIN HAa 3MiHY JIOTOLGHTPUYHIK mapagurMi. Adpo-
aMepUKaHChKa JACTEKTHBHA JIiTepaTypa cTajla XpOHIKepOM
BKJIMBUX €TaIliB €BOJIOLIT CAMOCBIIOMOCTI YOPHOLIKIPUX
aMEpHKaHI(IB, IXHHOTO MPAarHEHHS MPOTHCTOSITH MPUMYCOBIH
acuMimanii Ta OakaHHS BIACTOATH BIACHI imeiHO-
CBITOTJIATHI IPIOPUTETH.

KynbTypHuii, CyCHiIbHO-TIOJNITHYHUA KOHTEKCT Bii-
IpaloTh BAXJIMBY pOJIb y TBOPUYOCTI HAMBHIATHINIMX
TIPEJICTABHUKIB apo-aMepHKaHCHKOTO JieTeKTHBY (Pymnombda
Oimepa  (1897-1934), Yectepa Xaiim3za (1909-1984),
Jxona Bomma (1911-1988), Yoxrepa Mocmi (1952)), sxa
XapaKTepU3yeThCsl COILAIbHOIO CIPSIMOBAHICTIO Ta €
(dopMOIO BHpakeHHS MPOTECTy B OOpOTHOI 3 pacoBOio
HepiBHiCTIO. HiMenpkuit HaykoBenp [litep @pi3 y cBoemMy
JIOCJTI/DKEHH] €THIYHOT IeTEKTUBHOI JIiTepaTypy 3a3Havae,
IO KOJIM TePOH-IeTEKTHB HAICKUTD 10 «CIUIBHOTH, YHS
ICTOpIst, MIHHOCTI Ta CIOCIO KUTTSA BIAPI3HAIOTHCS Bij
TUX, Ki IpUTaMaHHI TaKk 3BaHOMY MEHHCTpiMy, iforo abo
il icTOpis HCHAaBMHCHO TIEPETBOPIOETHCS Ha
HOBIIOMJICHHS TPO NpoOJIeMH Ta BHUKIUKH B IIOBCSK-
JIEHHOMY XHUTT1 ‘MYJBTHKYJIbTYPHOTO  CYCHIJIIBCTBa»
[mmr. 3a: 5, c.3]. TpuBane momiHyBaHHS ineldl MOHO-
JMITHOCTI aMEPHWKAaHCHKOI HaIlil, MO0 MPOMaryBaluCh
NPeACTaBHUKAMK OUIOT 4acTHHHM HACENIeHHS, CIIOHYKAJIO
NUCPMEHHUKIB JIO TOEIHAHHS TPATULIHHUX >KaHPOBHX
KOHBEHIIIH JETeKTUBY i3 agpo-aMepuKaHCHKOIO JIiTepa-
TYpHOIO TPaIUIli€l0, Ky HE MOXIJIHBO pPO3IIsSAaTH 0e3
ypaxyBaHHS HETPUTSHCHKOTO (hOJBKIOPY, MOBH YOPHHUX
aMepHKaHI[IB, TPAJAUIIIHHHUX U1l HUX TEM Ta MOTHBIB.

3MiHa JIOTOLEHTPUYHOT apairMK Ha MYJIBTUKYJIBTYPHY
O3HAMCHYBAJIACh aKTYaTI3alli€l0 BIAIICHTPOBAHUX TCHICHIIIM,
IO CIOHYKaJIH MO0 Meperiainy mo3umii eBpo-
aMepHKaHCHhKOT rereMoHii Ta pu3Beny 10 iHTeHcHu dikarii
MDKHAIIOHAJIBHOI, MDKETHIYHOI B3aeMonii B pI3HUX
cepax KHUTTS — CYCHUIbHIH, MOJITHYHINH, COUiaJbHIH,
ocgitHii. KoHcounimaiis KylabTyp CHpHsuia MepeoCMHUCIICHHIO
3HaYeHHs appo-aMePUKAHCHKOIO KOMIIOHEHTY B 0ararto-
HAI[IOHATIBHIA AMepHIT, MiABUIIIA IHTEPEC 10 KYJIBTYPHO-
ICTOpUYHOI CIAAIMHA YOPHUX aMEpHKaHIB Ta ixX
HiHHICHUX npiopuTeTiB. CamMe TOMYy MeTa HAaIIoOro
JOCTIKCHHS TIPOJIArae y BCeOIYHOMY BHBYCHHI BIUIMBY
MYIBTHKYJIGTYPHUX TEHJACHIIIH Ha eBOIIOIII0 00pa3y
adpo-aMepHKaHIld B JCTEKTUBHIN mpo3i Yoarepa Mocii
Ha TpPHUKIAII TOJOBHOTO Trepos OJHOWMEHHOI cepii
JIETeKTUBHUX pomaHiB I3akiens Poyminza («Devil in a
Blue Dress», 1990, «A Red Death», 1991, «White
Butterfly», 1992, «Black Betty», 1994, «A Little Yellow
Dog», 1996, «Gone Fishin’», 1997, «Bad Boy Brawly
Browny, 2002, «Six Easy Pieces», 2003, «Little Scarlety,
2004, «Cinnamon Kiss», 2005, «Blonde Faith», 2007).
AHamizy TBOpPYOCTI TMHCHMEHHHKA IIPUCBSIYCHI POOOTH
®penki VY. beiini [2], Bepunapna B. Bemma [3], [Ixona
I'pyeccepa [6], Kernin I'peropi Kustin [7], CriBena Haiira
[8], Emmpro Ilemmepa [12], Mopin T.Pemmi [13],
Asrycrina Toppeca [14], Yapns3a E. Yincona M. [15].

JluHami3M OmOBiAI Ta eMOIiiHa HaMPYKEHICTh,
MpuTaMaHHi adpo-aMeprKaHChKOMY JeTeKTHBY Y. Mocii,
CHPUSIOTH KpPalOMy pPO3YMIHHIO iJeHHO-TeMaTHYHOI
cnenndiki HOTro TBOpIB, SKa BU3HAYAETHCA SK CBITO-
TJIIAHUMH OPIEHTHPAMH Ta JKHUTTEBHM JIOCBIIOM CaMoOro
MMMCbMEHHHUKA, TaK 1 PeaTisIMU JKUTTS AMEpUKHA XX CTOJITTSL
ABTOp ONHCY€E TPaHCHOPMALIIFO CYCIITEHOTO CTAaBIICHHS
JI0 TpoOJieM MDKPAaCOBUX BIMHOCHH Ta AMCKPHUMIiHAIIT
3a KOJNBOPOM WIKIpH Kpi3b MPHU3MY YTBEPHKECHHS
HaI[IOHAJILHO-KYJIBTYPHOI 1HAMBIAYaJIbHOCTI MPOTaroHicra.
[Ipoxonsam BaXKKWH [UIAX CTAHOBIEGHHS BiJ IOHAKa,
SIKOMY CKJaZHO OyJo ySIBUTH CBO€ IepeOyBaHHS B
OJIHOMY MPHUMIIIICHHI 3 OUIUMH JIFOJBMH, 10 3MYXKHLIOTO
YOJIOBiKA, SIKWi HE OOSBCA BCTYMUTH 13 HHMH B
CyIEepeuKy, BiJICTOIOIOYH CBOI IpaBa Ta IepPeKOHAHHS,
[3akierns e YIIeBHIOETHCS B JYMITi, IO BiH «... 3aBXKIH
OyB MillIEHHIO. A MIIIICHh HE MOTJIa TO3BOJHUTU COO1 MaTH
cimeiiHe KOpiHHS, BUTOKH, OyTH y Bimuai, abo 3 po3ouTum
cepueM. MilleHb HE MOIJIA BiIKPUTH BOTOHb Yy
BiAMIOBiAb MO JIOASM, SKi BHKOPHUCTOBYBAIM ii JUIA
3abaBu. Bee, mo Morna 3poOuTH JII0AWHA, TaKa 5K 51, OyI0
OUIKYBaTH 3aXO0J/ly COHIIS, TEPECYBaTUCS B TEMpSBI Ta
cnoxiBarucs. Cuia IIOTO BiIUTYHHS MHHYIJIOTO 3racaina,
ale Bce me He 3HuKina. [IpaBga, mo s Oys
aMEPUKaHCBKUM  TPOMaisHMHOM, ame s OyB
TPOMAJITHUHOM, SKHA MaB JiSTH 00a4yHO, HEIOBIPSTH
HOJILIT Ta YpsAy, CYCIIUIbHIN TyMIi Ta HABITh ICTOPII, SIKY
BUKJIaJaJH y mKonax» [9, c. 163].

IIpocTexyroun €BOJIOIF0 00pa3y T'OJOBHOTO Teposi,
O0COONMBY yBary Cciifi 3BEpHYTHCS Ha MHOTO IepBiCcCHE
OauyeHHsI TPOOJIEMH pacoBOi HEPIBHOCTI Ta PO3YyMiHHA
cBOTO craHoBuIIa B Amepuri KiHs 30-x pokiB XX cro-
mirts. Y pomani «Ha pubosoBii» ommcyroTbes momii i3
JKUTTS [3aKkiens B MITITKOBOMY BIIli Mix Yac HOro
ITOIOPO’Ki IO MAaJICHPKOTO MPOBIHIIIHHOTO MiCTeUKa, e
cepell YHMCICHHHMX IOJi, OJHAa BUPI3HIAETHCS 3-TIOMDK
[HIIUX — TMPOTArOHICT 3HAHOMHUTHCA 3 CAMOTHBOIO OLT0I0
JKIHKOIO TOXHJIOro BiKy Mic /JliKCOH, CNaJKOEMHIEIO
IJTAaHTAIld Ta BIIACHOCTI CBOIX MPEIKIiB, SKi BOJIOIUTH
BCIM MICTOM, /€ 3T0JIOM 3aJIMIIMJIACS JKUTU JIMIIE BOHA
OllHA B OTOYEHHI YOPHOUIKIPMX MEUIKAHI[IB, SIKI 3
HEIPISI3HIO Ta OCTPAXOM MOTILIIAN Ha HEl, YCBIIOMITIOIOYH,
110 BCS 3eMJIsl, Ha SIKiii BOHU IPAIIOIOTh Ta 3aBJSIKH SIKIK
BIDKUBAIOTH, HAJICKUTH OLMil rocrioanHi. JJoTpuMyrodnch
BIJICTOPOHEHOTO CIOcO0Y JKHUTTSI Ta Malke He CIUIKYFOUHCh
13 JKUTEJAMH MicTa, Mic JIIKCOH morouiacs 3ajJuIluTH B
CBOEMY JOMi XBOpOro I[3akiens, MiKIyHOYHCh NPO HBOTO,
aJie i aKUEeHTYIOUM yBary Ha KOJIbOPI MIKIpH MPOTAroHicTa.
Tak, mic JlikcoH 3a3Havae: «Tu 3Ha€EM, 1 HE MOXY CHUIITH
3a OJHUM CTOJIOM 3 TOOOr0, I3akienn. ... jIg OinMx Ta
KOJIbOPOBUX JIIOAEH HEHANCKHO CHIITH Pa3oM. TUISE
TBOIX JIt0JIcH OyJI0 O HE MCHIIIOK 00pa30k0, HIXK IS MOiX,
akOu My 3a0yau mpo Hame wmicue» [10, c. 116]. Mic
Jikcon, sixka Oyna BHXOBaHa 3a IpaBWJIaMH CTaporo
MIOPSIZIKY, HE MOIJIA YSIBUTH CBOTO JKUTTS 03 CTBOPIOBAHMX
MIPOTATOM CTOJITH Oap’epiB pacoBoi cerperarii, BiIMOB-
JSIOYNCh TEPerJIsiiaTH CUCTEMY CBOTO CBITOOAUeHHS Ta
CBITOCIIPUHHSATTS.

He nuBnsunce Ha Te, mo [3akiens He cnpuiimas il
MO3UIII0, BiH MaB MIAKOPSATHCS, TOMY IO ¥ cam
YCBIIOMITIOBAB IPEBAJIFOBAHHS CTaHOBHIIA Mic J[iKCOH
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Haykoei npayi. Jlimepamypo3Haecmeo

HaJl CBOIM Ta OyB 3MyIIEHHMH INOCTiiiHO mepedyBatu y
CTaHi MiABHIICHOT OOEPEXHOCTI cepex OUIMX IOICH,
OCKUIBKHM 3HaB MpO pHU3UK OyTH 3aapelITOBaHUM,
MIPUHIKCHNAM JIUIIE 3a TepeOyBaHHS B OJHOMY MicIli i3
HuUMH. He3Baxkaroun Ha BIMIYTTS MOCTIHHOT HEOC3TIEKH Ta
OCTpaxy, TPYAHOIII Ta MOHEBIPSIHHSA, SKI HOMY TOBENIOCS
MIEPSKUTH 4Yepe3 BIICYTHICTh 3aKOHHOTO 3aXHCTy IIpaB
yCIX TpOMAaJIsH, HE3aJIOKHO Bi iX PacoBOl MPUHAIEKHOCTI,
TOJIOBHUI Tepoil MOSICHIOE CBOE JIOSUIBHE CTABJIEHHS [0
01107 XKIHKM Ta IOBEJIHKY MELIKaHI[IB MaJIeHbKOI'0
MicTedka, fKi He HaMaraiucsi IMPOTECTyBaTH, 100
3MIHHTH YCTAJCHUH cTaH peded, Takum uduHOM: «Mic
JlikcoH wuJja camMa B KOJIbOPOBIH CIUIBHOTI, B SIKiii BCI
HEHABHUILUIA 1i, TOMy IO BOHA BOJIOJUIA BCIM, HaBITh
JIOpOTaMH, 10 SIKUM BOHU Xomwid. Ase Mic [likcoH, sk i
Oynp-sika iHma Oina mroxuHa, Oyna Ui Hi€i KOJIBOPOBOI
CHUIBHOTH YHMMOCH CXOKHUM Ha CBSILIEHHY KOPOBY IS
xuteniB [Haii, ski 6 ckopimre moMepn 3 TOIOAY cami Ta
JIO3BOJIWIIA O TIOMEPTH TOJIOJHOIO CMEPTIO CBOIM JIITSM,
mepir HiK BOWUTH CBAIIEHHY KopoBy. Mic JlikcoH Oyma
HalIo CBSIIEHHOIO KOpoBolo. Bona mama Oarato
rpoumieil Ta BOJIOAINA 3eMIiIel0, BMUIAa YHTaTH Ta
BiIBiAyBama CBITCBKiI 3aXOJAW, fAKi BIAIITOBYBAINCH Y
OyauHKY TryOepHaTropa. AJie mepml 3a Bce, BOHa Oyia
6inoro, a Oyru OuTMM O03HAYao0 OyTH HAOIMKEHUM IIIe Ha
o/MH Kpok ji0 Hebec ... Ii BOGuBCTBO Gyno 6 ripmmM 3a
BOMBCTBO HAIIMX BJIACHUX AiTeii; BOMTH 11 ab0 HaBITh
MTOIyMaTH TIpo 11e 0yino 6 HeHade BOWTH €IUHY MPIl0, SKY
mu wmamu» [10, c.119-120]. Ineomoriuni mocTynatu
MOMIHYBaHHS OJHI€] pacW Haj IHIIOIO, BiNCYTHICTH
IHTErpaiiHuX MPOLECIB, MANOTy KYJIbTYP, MDKHAIIIOHATEHOT
Ta MDKETHIYHOT B3a€MOJil, CHPHSAIN YKOPIHEHHIO
BipyBaHb y IepeBakaHHs OJHI€l pacw HaJ IHIIOI,
MOXUTHYTH SIKI CTaJO0 MOXKJIMBUM JIMIIE 3 YTBEPIKEHHIM
HOBHX iIeHHO-I[IHHICHUX TMPIiOpUTETIB, 0O0YMOBICHUX
PO3TOBCIO/DKEHHSM JIIOSpaIbHO- IEMOKPATHYHHX TTOTJISIIB.
Icropuuni moxii cepenuan XX CTOJNITTS CYTTEBO
BIUIMHYJIM Ha TpaHc(pOpMAIlifo CyCHUIBHOI CBiIOMOCTI Ta
BTUTIIINCST B TeMaTW4HIKA motihoHii apo-aMepHKaHCHKOTO
nerektuBy Y. Mocii. Tak, ronoBHMH repoil I3akiens
Poyninz 6paB y4actb y Jpyriit cBiTOBIi BiiiHi, MpOHIIOBIIN
Maifke Bcio €Bpomny B 00poTh0i 3 HanM3MOM, KU BiH
3roJIoM MOpIBHIOBaB i3 pacu3moM. [licis moBepHEHHS
IOIOMY TIpoTaroHict mepeixaB i3 Texacy mo Jloc-
Anmkenecy B mepion Jpyroi Bemuxoi Mirpamii, xomm
3HaYHA KUTBKICTh YOPHHUX aMEPHKAHIIIB, MIrpyBaBIIH i3
[TiBnHSA KpaiHW OO NMPOMUCIOBO PO3BHMHEHHX IITATIiB
[TiBHoui Ta 3axoay, Oyjaa 3MyIIeHA MPUCTOCYBATHCH 10
YCTaJICHOTO CIOCO0Y JKUTTSA y BEIMKUX MicTaX, OJHO-
YacHO 30arauyro4 HOro CBOEI CaMOOYTHBHOIO KYJIBTYPOIO
Ta Tpamumisimu. llepexuBaroun BOWBCTBO HAMKpAaIIoro
Jpyra (SIKOMy, SIK 3r0ZI0M 3’CYBaJIOCsI, BAAIOCS BIXKUTH),
110 CITBMAJIO y 4aci i3 BOMBCTBOM Mpe3ujaeHTa Kenneni,
TOJIOBHMH r'epoi BiquyBae cyM Ta Oulb, SIKi CHIBBIIHOCHI
i3 ropeM Bci€l AMEpUKH ICIsl BTpaTH CBOTO Jiiiepa. Ale
BOJHOYAC MPUHHATTA y 1964 poui Bbimro mpo rpoMasHChKi
npaBa Tta y 1965 poui AkTy mpo mpaBo ydacti B
TOJIOCYBaHHI 3aKpIITIJIO HA 3aKOHOIABYOMY PiBHI CKaCyBaHHS
pacoBoi cerperanii Ta AMCKpUMiHALIi, IO CYTTEBO
JIOTIOMOTJIO B JOCSATHEHHI COIiallbHUX 3pYyIIeHb Ta
aKTUBI3aIlil JEMOKPATUYHHUX IIPOIIECIB, CHPHUSIIO 30iTb-

HICHHIO 3HA4YeHHS apO-aMEPUKAHCHKOTO KOMIIOHEHTY B
MynabTHETHIUHIH KyapTypi CIIA Ta nmamo 3mory
YOPHOUIKIPUM TPOMaJsiHaM IHTErpyBaTUCS B CYCIILIBHO-
TIOJTITHYHE XKUTTSA KpaiHU 3 ypaxyBaHHSAM iX €CTCTHYHO-
LIHHICHUX OPIEHTHPIB.

3HauHW{ BIUTUB Ha TOJIOBHOTO TIepos, K i Ha Bce
aMEpPHUKAaHChKE CYCHIIbCTBO, CIPABWIM MOBCTAHHS B
VYortci, ki 3MyCHJIH 110 HOBOMY TOTJISHYTH Ha TpOOiIeMy
pacoBoi HEpiBHOCTI He TiNBKHM Oine HaceNeHHA, ane U
Oarato B 4YOMYy 3MIHHJM CTaBJIEHHS JO HUTaHHS
JWCKpUMIHAIl caMux adpo-aMepHrKaHIiB. [3akiens, mopis-
HIOIOYM TTOBCTAHHSA i3 «... BIPYCOM, SIKMH 3MYCHB JIIOJCH
nepecratu 0OSTHCS HErATUBHHUX HACIIZIKIB, 110 BUHUKAIN
B pe3yabTaTi BiacToroBaHHsS BiacHux mpas» [11, c. 17],
3MyLICHUH OYyB TOCTIHHO CTPUMYyBaTH CBO€ OaXaHHAM
NpHeTHATHCS O 3aBOPYLIEHB: «S BaraBcs HpOTIArom
BCHOT'O Yacy MOBCTaHb: TOJIOC B MOEMY Ceplii, SKHH OyB
MIEPETTOBHEHUH 3MTICTIO, CIIOHYKaB MEHE BUNUTH Ha BYJIHIIIO
Ta OUTHCA IIiCIAsA BCIX IOBIlIaHL, IO S OayuB, IICIIS
0e3miui pa3iB, KOJIM MEHE Ha3WBaJIM HETPOM, 1 IMICH BCiX
JBEpei, SAKi 3a4MHSUIACH Tiepei MHOT0. Bero cBOTO 10HICTH
s TpOBIB Ha 3aJHIX CHJAIHHAX aBTOOyCiB Ta Ha
BimOKpeMIIeHUX OalKoHaX B TeaTpax, SKi IpHU3HAYAINCH
JUIsl Jrozied Moe€l pacu. MeHe 3aapellToBYBAIM JIMILIE 3a
Te, MmO s mepeOyBaB He B Ti YacTWHiI MicTa abo
MOrPO’KYBallM 3a IOMJIsAA B oui iHIIOl mroauuu. Komm s
HILIOB Ha BiiiHY, 11100 60pOTHCS 32 CBOOOY, TO OIHMHUBCS
B CErperoBaHiil apMii, e 10 MEHE CTAaBIMJIHCS 3 MEHILIOI0
[IOBarol0, HiK 0 HIMENLKHX BIMCHLKOBOMOJOHEHHX. S
0auuB, SK JIIOZCH, CXOXKHX Ha MEHE, IPE3HPIIHBO
BUCMIiIOBaITK O TejebaueHHIo Ta B ¢impmax» [11, c. 17-
18].

CrpaxnaHHs, SKi JOBEJOCS MEPEKUTH TOJOBHOMY
reporo, CHOHYKaJM HOro 1o pillydux Jid, HpoTe BiH
YCBIIOMITIOBAB PI3HHULIO MK pPagHKali3MOM JESKHX
YYaCHHUKIB TMOBCTaHb Ta HEOOXIJHICTIO 3MiH y camiii
CHCTEMI PO3YMIHHS Ta CHPHUHHATTA NpoOIEeMH pPacoBOi
HEpIBHOCTI B 0araToHaIiOHAILHOMY aMEpPUKaHChKOMY
cycuinbcTBi. Came Tomy [3akiens mixm wac oxmiei i3
CyIepedoK CTaB Ha 3aXWUCT HE YOPHOIIKIPOTO MOJIOJIOTO
XJIOMIIS, @ CBOIO 3HAMOMOro, OUIOro 4oJIOBiKA HIMELLKOTO
MOXOJDKEHHS, KU MICNs MOTPOMIB BTPaTHUB MaiCTEPHIO
no peMoHTy B3yTTs. [IpoOnema 3aBopyuieHb B YoTci €
JIOCUTh KOMIUIEKCHOIO Ta CKJIAJHOIO, IO IMIATBEPIKYE i
caM TNHCbMEHHHMK. Y CBOiX IiHTEpB’I0, OOIPYHTOBYIOUH
MOTHBAIIII0 PIlIEHHS 3aBEPIIMTU CEPil0 NETEKTHUBHUX
poManiB Tipo [3akiens PoymiHza #oro paHHBOIO 3aru0eIuo,
BIH 3a3Hayae, M0 TIMIIOB 10 TAKOIO BHCHOBKY «... TOMY,
0 YCBIJOMHB, IO TOBCTaHHA B Yotci 1965 poky
YCKIIAIHUIN PAcOBUN KOHTEKCT B AMEpUIll HACTLIBKH,
mo [3i, 3 ior0 BUTOKAMH, iCTOPIEIO XUTTS Ta PACOBUM
JIOCBIJIOM OUblIIe BKe HE OYB CIPOMOKHUM a/IalTyBaTHCSD
[4, c. X1I].

HesBaxatoun Ha Tpariuny 3aru0eib roJIOBHOTO Tepos,
HOTO JKWTTA, NepernoBHEHE HeOe3NeyHHMH IOAISIMH Ta
HEOJHO3HAYHUMH PIlICHHSIMH, € BiTOOPaKCHHIM BaKJIMBUX
COLIOKYJIBTYPHHX 3MiH B aMEPHKaHCHKOMY CYCILUIbCTBI,
SKi 00YMOBIIFOBAIIH TIPOIIEC CAMOBH3HAYCHHS YOPHOIIKIPOTO
HaceJICHHSI Kpi3b INPU3MY YTBEPKECHHS IUTIOPATICTHYHOT
napaaurMu. ICTOpUYHUI KOHTEKCT CYTTEBO BIUIMBAE Ha
€BOJTIONII0 00pa3y MPOTATrOHICTa, OCKITBKHU CITIBBIIHOCHUTHCS
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i3 BU3HAYaJIbHUMHU €TalaMH CTAaHOBJICHHS IEHTHYHOCTI
[3akiens. CBOepigHICTh pempe3eHTalii HOTO XyI0KHBOTO
00pa3y /M03BOJIAE CTBEPKYBaTH, IO TaKa MOJEIb,
MalCTEepHO CTBOpPEHA aBTOPOM, CIIPHUSE YCBIIOMIICHHIO
3arpo3d, SiKka BHHMKA€ HE JIMIIE BHACIINOK JHCKPUMI-
HaIlifHUX MPOSBIB JOTOIEHTPUIHOT MOIEIi HAI[IOHATBHOT
imeomorii (30KpeMa, aMEpPHUKAHOIICHTPU3MY), ale i B
pe3yabTaTi aQPOIICHTPUZMY.

MynbTUKYIBTYpHI TEHACHIII1, [0 TPU3BENHN A0 TPAHC-
(dopmartii CyCrniTbHOT CBITOMOCTI, MOTIMONICHHS MDKHAITIO-
HaJIbHOI Ta MDKETHIYHOI B3a€MOIii, KyJIbTypHOTO OOMIHY,

aKkTHBi3anii MmoxiMOpQHHUX MpolieciB, 3HAWUILIM CBOE
BimoOpaxeHHs B TOMYJLIPHIN JriTepaTypi, 30kpema appo-
aMEpPHKaHCHKOMY JIETEKTHBI, TEMaTUYHA ITOJII(OHIS SKOTO
BH3HAYAETHCS TPOBIAHAUMH MOTHBAaMHU B JiTepaTypHIi
TPaIuIlii YOPHOIIKIPHX aMEpHKaHIIB. JlemeHTpanizais,
10 TIPU3BEJNA JI0 MIalOoTy KYJIBTYp, CTIpHsia 301IbIIICHHIO
3aIliKaBJICHOCTi JI0 BUBYCHHS BIUIMBY adpo-aMepUKaHCHKIX
KyIbTYpHUX TpPagullii Ha PO3BHUTOK aMEPHKaHCHKOTO
CYCHUIBCTBA, MO0 POOWTH NEPCHEKTHBHUMH IIOJANBIII
HAyKOBI PO3BIIKH B ILIOIIUHI JTITEPATypO3HABYOTO, KYJIBTYPO-
JIOT{YHOTO, COIIOJOTIYHOTO, AHTPOTIOJIOTTYHOTO aHATI3Y.
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