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NMOJNIITUKA E3PUN NAYHAA:
HA LWNAXY 4O AOKYMEHTAJIbBHOIO ENnocCy

Y cmammi 3pobneHo cnpoby eu3Hadyumu obpasHo-cmpykmypHy creuyuiky «lliceHb»
lNayHOa y cucmemi aHpoe8oi HanexxHocmi 00 rnaHopaMHUX MOeMmMUYHUX GbopM, 8UOKpeMumu
icmopuyHi OoKymMeHmuU, siKi QhyHKUIOHYHOMb K OCHOBU aMepuUKaHCbKOI iBeHmuyYyHocmi, onucamu
nokyc «Xpamy Manamecmu» gk «cobopHozo» o0bpa3y 8 OHoesieHil mModesi enidyHoOCM,
npocmexumu XyOQoxHi cmpameeii nobydosu nanimrncecmy 8 «KaHmoc» Ha OcHo8i MoedHaHHS
PiBHOMaHIMHUX KybmypHUX rjiacmie i O0KyMeHmarsibHUX mekcmis.

Knro4qoei crioea: dokymeHmasnbHuUl memod, cobopHul obpas, xaHp, icmopis 6aHkig, eroc.

B cmambe npednpuHsma rnonbimka ornpedesiumbs 06pa3HO-CMPYKMYypPHY0 crieyuduky
«lleceHn» [layHOa & cucmeme XaHpoeoU MPUHAOIEXHOCMU K aHopaMHbIM MO3MUYECKUM
gopmam, ebidennumb UCMOpuYecKue OOKYMEHMbI, KOMOpbie (hYHKUUOHUPYHOM KaK OCHO8bI
amepukaHckol udeHmuyHocmu, onucame sokyc «Xpama Manamecmbl» Kak «CO60pPHO20»
obpasa 8 obHoerieHHoU Modenu anu4yHocmu, rpocnedums XydoxxecmeeHHble cmpameauu
nocmpoeHusi nanumrcecma 8 «KaHmoc» Ha oOcCHoge covyemaHusi pasHOObpasHbIX
KynbmypHbIX nacmos u 00KyMeHmarsibHbIX MeKcmoe.

Knrodeeblie cnosa: dokymeHmarbHbIl Memod, cObOpHbIU 06pas, xaHp, ucmopusi baHKos,
aroc.

The paper attempts to determine the structural specificity of images and structures in
Pound’s Cantos through their genre of belonging to panoramic poetic forms, to highlight the
historical documents that function as the foundation of American identity, describe the locus of
the Tempio Malatestiana as a «cathedral» image in an updated model of the epic, and to outline
artistic strategy of building a palimpsest in the Cantos which is based on a combination of

diverse cultural formations and documentary texts.
Key words: documentary method, cathedral image, genre, history of banks, epic.

Panns tBopuicts E3pu [laynna, HacnueHa aHTHYHOIO
Mi(OJIOTi€Er0 Ta IMaXHCTCHBKHMHU €KCIepHUMCEHTaMU,
CIIPUIIMAETHCS SIK €CKAIICTChKa BilOBib MOPAJIHHOMY Ta
KYyJIbTYPHOMY CTaHy €BPOIMEHCHKOI IMBLII3AIl MOYATKY
XX cr. Ilepma cBiToBa BiffHa BUSBHIACS ITEPEIOMHOIO
iICTOPUYHOIO TMOJMIEI0 JUISL I[IJIOT0 MOKOJIHHSA MHUTIIIB,
KaTaKJIi3MOM, SKHIl MMO3HAYWB TParidHy THOENb TOTO
COLIaJIBHOTO YCTPOIO, B SIKOMY NMCHMEHHHKY HaJleKala
Ba)XKJIMBA COLIAILHO-KYJIBTYpHa Micist. [{ns moeriB eBpo-
nelcpbKoro BHCOKOTo MoaepHisMmy — B. b. €iirca,
T. C. Emiora, E. ITayrana — Tak camo, sik i s B. CriBenca
mo IiHmUH Oik ATIaHTHUKH, KyJIbTYpPHO-IIUBLII3aIliiiHA
ocHOBa OyTTs Bce Outblie HaOyBae GopM dikLioHANIEHOTO
KoHIenTy. MiMeTH49He BimoOpakKeHHS IIMCHOCTI IMOCTY-
MAETECA  MicleM caMopedepeHIIHHOMY BepOaTbHOMY
BCECBITY TekcTyalbHOCTI. [loOymoBa «yCimsKHX 3eMHHX
EnmemiBy, siki Jl. 3aTOHCHKWI CIIpaBETMBO Ta IMPOHHUKINBO
BU3HAYUB SIK MOTHB, L0 OPTaHIYHO MOETHYE MOJEPHI3M
13 Tpaguuiero [4, C. 42], BUABIAETbCA HE3aTPEOYBaHOIO B
Oyp>Kya3HOMY COIliyMi, i TOMY iJ€albHUN COIiaIbHHI
yCTpiil HAPOUHTO Ta MITKPECICHO MMEPEHOCUTHCS Y IIAPUHY
BHUKJIIOYHO €CTeTHYHUX Kareropid. «Kamiramictnyne
CYCIIUIBCTBO, SIKIIO TaK BXKE MPUHAHSATO HA3MBAaTH COLIAIBHY
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opra”izamito Mix 1905 p. i 1915 p., me 3Mmorio
CKOPUCTaTUCA HAsSBHUMH MHUTELBKHMH «aroHaMK»,
nucaB [layun y 1933 p. y craTTi 3 IpOMOBHCTOIO Ha3BOIO
«Bo6usctso kamitamom» (Murder by Capital) [21, c. 227].

Sxmo Taki mpoBinHi HocmigHUKKA TBopUocTi [layHna,
sk X. Kennep [13], k. Jladmin [15], . Hemi [11],
I, lepnman [17] Ta M. Anekcaraep [9] 3anmpononyBaim
TIPOYNTAHHS CHAAIINHN MUTL SIK TOETHYHOTO JTOCSTHEHHSI,
to P.Kacimo [10], B. ®nopi [12], T. Peaman [23],
@. Kybepcki [14], P. IIpena [22] HamararoTbcs ipoaHalizy-
BaTH moe3ito Ta mnpo3y I[layHna B KOHTEKCTI HoOro
TOJTITHYHUX 1 €KOHOMIYHHUX MOTIAAIB. YTiM, QYHKIIi Ta
MOJIycH JIOKyMEHTaJIbHOTO METOy B CTpyKTypi «KanTocy
BHBYEHI I1I€ HEAOCTATHHO TIIMO0KO.

OnHrMH 3 HAWTOJOBHIMIMX >KaHPOJIOTIYHHX BH3HAYCHBb
MozepHicTcbkoro emnocy IlayHaa «KaHToc)» BHCIOBIEHO
aBTOPOM Y KHHTaX, SKi COPHHMAIOTHCS K TJIOCH JI0 HOTO
opus magnum. B «OcnoBax unranus» (ABC of Reading,
1934 p.) erocoM Ha3BaHO «ITOEMY, SIKA OXOTLIIOE ICTOPIfO»
[18, c.46]. V «llyrieauky mo kyabrypi» (Guide to
Kulchur, 1938 p.) nmoer nuie: «HiIKOT TAEMHHUII B MOIX
«[Ticusix» Hemae, ne — icropis miemeni» [20, c. 194].
Icropuunnit MacmTab BHKOPHCTOBYETBCS IIOETOM  SIK
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Metaopa BIYHOTO ITOBEPHEHHSI, Ha TJII SIKOT aKTyaJli3yeThCs
NparHeHHs 00’€HaTH Ha TIMOMHHOMY €CTETHYHOMY
piBHI HaWpPI3HOMAHITHIII CTOPOHM OYTTS: MHUCTELTBO,
eKOHOMIKy, ToJiTuKy, Mid, Cxix i 3axig. Y mpomy ceHci
CeMaHTHKO-iieiHe cTpykTypyBaHHA «Kanrtoc» Ilaynna
MIATOPSIKOBAaHE €IMiuHii imei — momykaMm ifeanizoBaHOi
€HOCTI IHAWBiAyyMa Ta BCECBITHBOI CHITBHOTH.
BigminHoto puicoto JipuyHoro reposi «lliceHb» € Horo
PO3YMHEHHS B ICTOPHYHHX «MAacKax», «TeKCTyali3amiiy
LUKJIIYHOTO pyXy 4acy. XynoxHs cneuudika «Ilicenn»
BU3HAYAEThCA 5K JKAHPOBOIO HAJIEKHICTIO /10 BENHKHX,
«IIaHOpaMHUX» pOJIB JiTepaTypu (emocy), Tak i
IHIUBITYaTbHEM (JTIPUYHUM) «KBECTOMY» 3a CIIYHICTIO B
YMOBaxX aHATOMI30BaHOTO, IHAMBIITYaJliCTHYHOTO OypiKyas-
HOTO CYCHUIBCTBA, IHIIUMHU CIIOBaMH — Yy IIOCTEHIYHY
eIoXy.

VY crarri 3pob6neHo crpoOy BH3HAUYUTH OOpa3HO-
cTpykrypHy cnemudiky «Ilicemp» y kaHpoBili cucTemi
MAaHOPAMHUX XYHOXHIX (OpPM OCBOEHHSA iHCHOCTI,
BHOKPEMUTH iCTOpUYHI NOKYMEHTH, SKi (PYHKIIOHYIOTH
SIK OCHOBH aMEPUKAHCHKOI IICHTUYHOCTI, OMUCATH JOKYC
«Xpamy Manatect» K «coOOpHOTO» 00pa3zy (TepMmiH
A. Hsamiry) B OHOBIIEHIH MOJENi eMiYHOCTi, MPOCTEKUTH
XyIOXKHi crpaterii modynoBu mnanimicecty B «KaHToc»
Ha OCHOBI MOEXHAHHS PI3SHOMAHITHUX KYJIbTYPHUX
IUIACTIB 1 JOKYMEHTAJIBHHUX TEKCTiB, 110 (PYHKIIOHYIOTH
SIK «ICKPHCTI 3CepelMHM» JIeTali, 30KpemMa, Ha Marepiaii
BIITBOPEHHS iCTOPIi iTamiichkuX OaHKIB ermoxu PeHecaHCy.

«ApxiBo3HaBuMit» acrekT «KaHToc» MposBISETHCS B
JIOKyMEHTAJIbHOMY BIiOTBOPCHHI BYHMHKIB 1 IMTYBaHHI
OYKBaJIbHUX CJIIB COTEHb IEPCOHAXIB, II0 HACEIAIOTh
enoc. Takuil ano3uBHUN MeTo fo3Bosisie [layHy 3anoBHUTH
ICTOPHYHI JIAKYHH, BITHOBHUTH IHIILY, AIbTEPHATUBHY 1CTOPIIO,
ska (anbcudikyerbcs abo 3aMOBUYETHCS OQilIHHOIO
ineomoriero. Y «IlyriBHuMkKy mo Kynbrypi» IlayHpg
MIJKPECIIIOE, M0 «Iepeaya 3HaHb MOJXKJIMBA BHKJIFOYHO
gyepe3 Taki KOHKPETHI NMPOSBH», SK TEKCTH JOKYMEHTIB
[20, c. 28], a «HOBEe PO3yMiHHS iCTOPUYHOTO MPOLECY
moTpebye BITHOBJICHHS IUIMX JITOMHCHUX Opwmi, SKi
«BINPaBHUIM Ha CMITHHK, CIIOTBOPWIIN 200 TOBEPHYIH Y
3a0yrox» [20, ¢. 30].

B ogniit 31 BerynHux «Ilicens» Ilayrn ommcye
3amnekiy cynepeuky mik Icrunoro i Kamtionoro, my3oto
eniuHoi moe3ii. Jlaifka i B3aeMHiI 00pa3u 3aKiHIYIOTHCS
niepeMororo IcTMHU Haj MaiiCTepHO BiATBOPEHOIO, ILUTICHOIO
MOJICIUTIO PEaJbHOCTI, AKYy IMpPEACTaBIs€ CTapOJaBHIN
niteparypuuii enoc. Tpiymd Ictmam wam Kammiomoro
MOYKHA TIIyMAuHTH SIK CBIIYEHHSI TOTO, 1[0 B CMHCIOBOMY
IEHTPI OHOBJCHOTO ermocy Oyae He perappamis i,
BUXIZIHUI MYHKT 1 pO3B’si3Ka CIOKETY SIKOTO BHU3HAa4YeHa
KyIbTypOIO 1 TpaiWiieto, a crmpoba CTBOpEHHS HOBOL
peanbHocTi. Po3gymm M. T. Pumaps Hax napamurma-
THKOIO eMiYHO1 Ta JipudHOi (HOPM XYA0KHBOTO AUCKYPCY
HaIITOBXYIOTh Ha BAXJIMBI, SIK BUJAE€THCS, BUCHOBKH IIPO
cneuudiky noeruku [Naynma. «Y XX cr., — mikpeciroe
JIOCHIZHUK, — eTIYHa TOYKa 30py Ha CBIT 3yMOBHJIA MOSIBY
B)KE€ HACKPI3b CYO €KTUBICTCHKUX POMaHIB, SIKi CTBEP/DKYIOT
TPSIMO-TaKK aHTHEIYHKI cTaH CBiTy» [7, ¢. 3]. ABTOpChKa
iHcTaHwis «[liceHb)» po3ropraerscs y MOIIYKaX €CTETHYHOI,
KyIbTYypHOi 1 TOJITUYHOI anbTepHATHB aHTHEIIYHOMY
BIOPA/IKYBaHHIO CBiTy, NPUYOMY B KOHTEHIAJIBHHUX
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CTPYKTYPHHUX CTHIII3allisfAX, SIKi 30epiraioTh, 3a TEPMIHO-
norieto M. baxTiHa, «maM’sTh xaHpy». Tak, HampuKiIa,
cepenuboBiunmil «Ilnay beprpana ne bopHa» BimtyHIOETBCS
B IOJCHHHKAX JIPUYHOTO reposi: «8-e JKOBTHs / Halle
CTOJIITTS CIIOBHEHE ropeM i Tyroroy [19, c. 536].

[neiiHO-iCTOPUYHUM OCepIsIM CY4acHOTO €Iocy
[Maynna e cranosnenHs i pozsutok CIHIA. Sk mizcymoBye
TBOpUicTh moeTa T. JICHHCOBA, «HIAIPYHTSAM IOCTOBOTO
iHTEepecy 10 icTopii 3aBxkau Oymu PO3AYMH MPO IONIO i
cTaH pigHOi HoMy AMepHKH, 3a sSIKy BiH BOOJIBaB yce
JKUTTS, HAMAraBcsi ECTETHYHIMH 3ac00aMi BMOHTYBATH i
y CBITOBY ICTOpIIO 1 JIOIIYKYBaBCSl MOXJIMBOCTI TIOBEPHYTH ii
PO3BUTOK Ha TOM JyXOBHHI BHMCOKHH piBEeHb, SKUH OyB
3aKJaJieHuil barbkaMu-3acHOBHUKamu» [2, €. 109].

JlocniiHUKKM 3arajioM BUSIBISIFOTH 3r0J1y CTOCOBHO
icropuuHoro Tia «IliceHb», ke OKPECIIOETHCS BOMA
3acaHUYMMH MOTHBAaMH: «AHTHYHOIO Mi(oJIoTier0 Ta
dbinocodiero Koudyris» [16, ¢. 35]. Takwuii icropuunmit
HapaTHB OIPHSBHIOE 1JEOJIOTIYHY CYTHICTh XYHIOXHBO-
00pa3HOTO KOHCTPYIOBaHHS HEMEepPEepPBHOTO 3B’ SI3KY
MUHYJIOTO 3 MaiOyTHIM OaTbKiBIIUHM moeTa. [loka3zoBuii
NPUKIa] TAaKOTO TOUIYKY AaHAJOTIH 1 eKCTpamoJIsii
3HaXOJOUMO, Hampukian, y crarri Ilayama «MeH-113u
(ioro ermune Buenns)» (Mang Tsze (The Ethics of
Mencius), mo Oyna HagpyKOBaHa B peaaroBaHOMY
Emiorom MmonepHictchkoMy uwacomuci «KpaiiTipion» y
aumHi 1938 p. Y mpomy ece IlayHa mimkpeciroe
HACTYINHICTh MOpAalbHUX NPUHIHIIB Yy KOHICHIIAX
Kondymuis Ta MeH-1131, HaroJonIylo4l Ha CIOPiIHEHOCTI
TaKOTO CITIBBITHOIICHHS B aMEPHKAHCHKIH iCTOpIl: iXHs
«IOKTpUHA €IMHA, HETIOUIbHA, 1 IPUPOAY OTIPHSIBHEHO B
HalapiOHIMMX prcax MOAIOHO A0 TOTO, SIK TPUPOIHS
CYTHICTB y0a UM KJICHA HPOSIBISIETHCS Ta MOIINPIOETHCS
Ha Bce JepeBO Ny0a 4K KieHa. MeH-13U 3aHYpPIOEThCS B
roipoOuIi Tak camo, SK, Hanpukiaan, Ban bypen ynaerscs
B TOHKONI 3acamauunx npuHImmis Jhxeddepcona» [21,
. 82]. Jloriky KHTalCbKO-aMEPHKAHCHKHX aHAJOTiH
nomupeHo 1 Ha «Jlysbtoi» (Adopusmu) Koudymis.
[Maynn anamizye mepekmagu Oianory JIETeHIapHOTO
myapens i L[3mny, skoMy BUMTENb CTaBUTh Ha KapO, IO
3amajbHUA MOJIOJUK JIAJCH CTPIMIOJIOB CIIiIyBaTh 3a
KoHyIieM y MOPCBEKY MOIOPOXK, alle HE MOIMIKIyBaBCs
po KoJiou Jyis wioty [5, €. 50-51]. ¥V mepeknami ciioBoM
«pO3CYIIMBICTE» TEpedaHo ieporiid, mo, Ha 370Tan
MOeTa, MOEHYE 300paXKeHHS KOJIOJH, KITIIIHI Ta JUTUHHU
I o3HaueHHs mioty. Ha cmak IlayHma takomy
y3araJbHEHHIO Opakye «jerkoro, sk Yy JIiHKonbHa,
HOYYTTSl TYMOPY», IPUTAMaHHOTO KUTaHChKOMY OpHIIHATY
[21, c. 83].

CepreBrHHa TeMa W 3arajbHa apXiTekToHika «KanTocy
0arato B 4OMYy BHW3HA4Yae€ThCS B3a€MO3B’A3KOM (UM,
pamme, ii gedinuTOM) Cy4acHOCTI 3 HaWBaKIUBIIIUMU
JIOKYMEHTaMH, sIKi copMyBaIl aMepUKaHCHKY iIEeHTHY-
Hicte — KoHcrutynii, emictomspHoi 1 JirepaTypHO-
nyoinucTraHoi criaquman npesuaeHTiB T. hreddepcona i
k. Anamca. ukn mpo xona Apamca B «Kanrtocy,
CTBOpEHHX HamnepenoaHi [Ipyroi ciroBoi BiitHu (1939 p.),
Hece NpUHANMHI MOABIHE CEMaHTHYHE HABAHTAKCHHS.
[o-nepme, Ilaynn ocmiBye Ta 3BeJM4ye HisTIBHICTH
JIEp’KaBHOTO MYXa, CTIaAIINHA SKOTO MPAaKTHYHO 3HUKIIA 3
monst 30py icropuuyHoi Hayku. Ilo-mpyre, aBTop



Haykoei npayi. Jlimepamypo3Haecmeo

HaMaraerbcsi nepeboporu OinaxkeHHe 1 HebOe3neuyHe
HEBIrJacTBO aMEpHKaHIIB CTOCOBHO JXUTTSA LBOTO
BUJATHOTO TPOMAJICBKOTO Jisdya. «MeHi 31aeThes, M0
BIIPOJUKEHHSI aMEPHUKAHCBKOT KyJIbTYpH HEMOXIIMBO B
yMoBax, komn Mapke 1 JleHiH mepeBHaalOThCsA CTO-
THCAYHUMHU HakiIagamMu BapricTio 10 i 25 1meHrtiB, a
cmagmuHy Apnamca i JxkeddepcoHna TpuUMaioTh B
TAEMHHIII BiJl IpoCTOTO Jifoay. [IpoTsAroM TprOX POKIB s,
HanpuKial, Oe3yCIIIHO HamaraBcsi KyNUTH BHIAHHS
nuctis [xona Amamcax [21, c. 162].

IcTopuko-TOKyMeHTaNbHI CBiAUYECHHS, TPaBEJOTH,
IIOJCHHUKN Ta KOHKPETHI JaTd MHHYJIOTO BIUIETEHI B
TekcTypy «KaHTOC» HEMOB «CUTHajbHI Mpamnopii»
icropii: y Benenii 1920 p. cTapa mpans BigOuBae TakT Ha
NpaJIbHIA  JIOLIL, MIACMIBYFOYM YYaCHHKAaM CepeIHBbOBIMHOT
LepeMOHii 3apydeHHs Aoxka 3 AnpiaTuaHuUM Mopewm [19,
c. 129-30]; y cepnui 1777 p. Mouapt mianmucye JUcT 10
MpUHIa-apXiemuckomna 3anpr0ypra 3 YeTBEPTHM 3a
PaxXyHKOM TIPOXaHHSM «BHSIBUTH OUTBITY MPUXWIBHICTH 1
Ha el pa3 103BOJIMTH MeHi Buixatu» [19, ¢. 128]; «’ath
MUTBHOHIB 0e3po0iTHOI0 Mosoni ... Cnomyueni Llrtatu
Awmepukn / 3-ii pik 1uaptoBanus @. Pysempray [19,
C. 234-235]. CiioBoM, iCTOpHUYHI [IeTali TOBTOPIOIOTHCS B
Cy4acHOCTI, JOKYMEHTH IHTEIPOBaHi B 3arajibHUH KOJIAX,
ICTOpPit0 HEMOJKJIIMBO BIIOKPEMUTH BiJi MHUCTEITBA, a
JKaHPOBE HAIOBHEHHSI JIIPO-EMIYHOTO €r0Cy HaCHIy€eThCs
aBTOOiIOrpadiuHMMHU KOMIOHEHTaMH.

Posyminna IlayHmom Oe3mepepBHOCTI KYIbTYpH
BKJIIOYA€ J[Ba PIBHOLIHHUX KOMIOHEHTH: YHIBepcatizalis
1 TIOIIYKH YHIKAIBHOCTi, CIEMU(IYHOCTI ICTOPHYHIX
(akTiB 1 IpOSBIB TyXOBHOI KyJIbTYpH. «[ iIHUIM METOJIOM
BHUBUYECHHS T0€3il 1 CIIPaBXHBOI XyJOKHBOI JITEPaTypu €
METO/I, SIKWH 3aCTOCOBYETBCS B CydacHii OioJorii, a came —
perenbHe Oe3mocepe/lHeE BUBYCHHS MaTepiaiy 1 mocriiiHe
MOPIBHSIHHS OJHOTO «TiCTOJOTITHOTO 3pi3y» 3 iHImmM [ 18,
c. 17]. Opniero 3 XyIOXHIX cTparerii moOynoBu
namimmcecta y «KaHtoc» € moemHaHHA PI3SHOMAaHITHUX
KyJbTYPHHX IUIACTIB 1 KOHKPETHHX JOKYMEHTaIbHUX
TEKCTIB, IO TOET HAa3MBAa€ «ICTATSIMH, IO iCKPATHCS
3cepeaurm» (luminous detail).

TunoBuM NPUKIAIOM TOMI(PYHKIIOHAIEHOTO BHKOPHC-
TaHHSA TaKuX icTopugHUX moapobuns € «[licai VIII-XlIy,
K1 e npuiHATo HasuBaTH «llicHsiMu npo Manarecty».
CIOKeTHY OCHOBY LIBOTO IOSTHYHOTO LUKIY CKJIAIalOTh
BIIOMOCTI TIPO JKUTTS iTaNiiichka KOHIOThepa CHUIHKU3MOH/IO
MManmonsdo 1 (1417 — 1468), HaWi3BHAMEHUTIIIOTO
npejacTaBHEKa pony Manarecra. IIpukMeTHO, 0IO
BU3HAYAJILHUM XYJ0XHIM IIPHHOMOM LIMKJIY € LUTYBaHHS
abo Tmepeka3 ICTOPHUYHUX [OKYMEHTIB, HANPHUKIAN —
muctiB Manatectn, siki [layHn cryaitoBaB y 0ibumiorerni
M. CieHa. 3a TOTIOMOTO0 IIFOTO TBOPYOTO HOBOBBEICHHS
TOET BiOOpaXkae Ji€BY, aKTUBHY PEHECAHCHY OCOOHUCTICTS.
3arydeHi JOKYMEHTH He MPOCTO UTIOCTPYIOTh iCTOPHYHI
NepuIeTii, BOHM BHKOPHUCTOBYIOTHCS VISl MEperisity,
nepenucyBaHHs ictopii. | He TINIBKM YMOTJISIHOTO.
I. CtpaBiHCBKU, HANPHUKIAN, 3TaAyl0dd OOCTaBHHU
crBopertst omepu «IIpurogau ryneBicu» («IloxoxaeHus
TIOBECHD»), 3BEPTAETBCS O TeKCTy «KaHToc» K imearbHOro
MOPSIIKY B3a€MOBIHOCHH XYJOXKHUKA 1 OYyp>Kya3HOTo
cycrninberBa: «Um mam’staere BU smcT CirismMoHIH
Manatectn g0 xoBanHi Memudi 3 TpPOXaHHSIM IIPO
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MUTLS, 3JaTHOTO HPUKPACUTH (QpecKkaMH HaHOBO
oOnmnpoBaHi CTiHM mamanyy Mamatectu? 3a Bepci€ro
MMaynna, CirisMoH10 00ilsie XyIO’)KHUKY, KUM OM BiH He
OyB, 110 BiH ... 3MOJKE IIPAITIOBATH, K HOMY ITOA00AEThCA,
/ abo BWTpauaTu CBiii 4ac, SIK Womy monoOaeTbes, / i
Hikomu He OimyBatume. Och MmO MaB OW MPOYUTATH
KOXXEeH, XTO 30MpAaeThcsl JaTH 3aMOBIICHHS MHTHEBI» [8,
c. 272].

Hdns toro, mo6 30epertm moxmiOHI peHECaHCHI
KyJAbTypHi apredakti mist Hamanakis, [layHn BigTBOpro€e
ix y HOBHX ¢opmax. Hampuknaza, mopsn i3 nuraTamMu Ta
TIepeKyIaiaMy JINCTIB ManarecTs, YuTadyeBi MpeCTaBICHUN 1
CBOEPITHUI «BIICKAHOBAHMID) OpUriHaT JoKyMeHTa. JlipraHuii
repoii HaraJlye OJHOYACHO CEPeIHbOBIYHOTO CKPUNTOPA i
cydacHoro mepnieBicra. JlatuHchke «tergo» (Ha 3BOpPOTI)
BKa3ye Ha (parMeHTH aJIpecH, sKi 30eperivcs Bcymeped
HeBOJIaraHHoMy IUIMHY 4acy. [IpoTe TeKcToBi JlakyHH Tiepe-
TBOPIOIOTH JOKYMEHT Ha aGpakamabpy: «tergo/...hanni
de/...dicis /...entia» [19, c. 28]. Tloxibuuit npuitom
0e33MiCTOBHOCTI, 0€3TIy3I0CTI TEKCTy, MpeacTaBICHUI
CBIZIOMICTIO TIPOTArOHICTA, HATay€ €Mmi30] i3 «3I0YHHY i
niokapaHs» D. JlocroeBchkoro. PackobHIKOB Y TPaKTUPI 3
CYZOMHHMM HETEPIIHHAM 1 TPEMTAYMMH PYKaMH TOpPTaE
ra3ety, y SIKHX MOXe OyTH MOBiIOMJIEHHS IpO BOMBCTBO
crapoi nuxBapku: «I3mep — [3mep — Aurekn — Antekn —
I3nep — Baproni — Maccimo — Aureku — I3mep ... « [3,
c. 151-152]. I sixmio B mOneHTpoBOMY pomadi JIoCTOEBCHKOrO
«Oe3TIy3iCTh TeKCTy — I1e 00pa3 po3’€qHAHOTO BCECBITY,
SKUH «po3maBcs Ha Oe3rmysni Bimmamkn» [1, ¢. 228], To B
ermiuHoMy yHiBepcyMmi «KaHTOoC» apeBHiI apTedakTu
BIIHOBJIIOIOTh IUTICHICTh 1 TOBEPTAIOTHCA JO IKUTTS,
icropmyHa aOpakamabpa BOCKpecae $K YHTAOETHHHNA
teket: «Giohanni of the Medici, / Florence « [19, c. 28].
Hukn mpo Manarecty, sk 1 Bcs Jipo-emiuyHa Moema
«Kanrocy, € akToMm, 5K cka3aB cam IlayHn, «30HpaHHAM
ocraHkiB O3ipica», 6ora BiIpoPKEHHS IIPUPOIH: KyJIbTypa Ta
icTopis, ()parMeHTH MHUHYIIOTO 1 Cy4acHOTO PECTaBPYIOTHCA i
BUOJIMCKYIOTh HOBHM PO3YMIHHSM ICTOPUYHUX IOCTaTeH i
KyIbTYpHHX Mi(piB, CHHKpETHYHO 3’€IHAHMX igeorpama-
THUYHOIO MAaTPUIICIO EIYHOTO HAPATHBY.

Icropuunuii 00pa3 ManatecTu TICHO TOB’sI3aHUM 13
mobymoBoto Xpamy B Pimini. Ilig wac posmary
HOJITHYHOTO XaoCcy KOHJOThep CHIDKU3MOHAO CTBOPUB
HETOBTOPHY «MOJIEb IMBLTI3aMiD. APXITEKTYpHI MOTHBU
BUKOpUCTOBYIOThCS [layHmoM mns BupaxkeHHs inel
HEPO3PUBHOI IIUTICHOCTI MHCTEITBA, PI3HUX MOB, Mi(hosIorii,
ictopii. Takuii cuHKpeTH3M 1 TpaHchopMariiHy moridoHiro
A. Hamuy Bpamo HasBaB «coOOpHMMH oOpasamm» [6,
C. 21]. Y «cobopHux oOpa3ax», crBopeHux [layHmom Ha
ICTOpUYHOMY Marepialli, MOB’SI3aHOMY 3 TOOYIOBOIO
xpamy B PiMiHi, moeT mepeTBOpIOE Moe3i0 Ha I3epKajio
icTopil.

VYV «II’sromy mecsatky Ilicens» (The Fifth Decade of
The Cantos, 1937 p.) Ilayua 30cepemxyeThcs Ha
ICTOPHYHHX MPHUKITaIaX OaHKIBCHKOT CUCTEMH, 3aCHOBAHOT
Ha TPUHIUIAX CHPAaBEIINBOCTI, TEXK 3aMO3WYCHUX 3
muHyjoro Itanii. JleoBa yactka nuKiy naerbes y gopmi
BUTSATIB i3 JOKYMEHTIB, III0 CTOCYIOTECA icTopii Monte dei
Paschi (mocniBHo, «baHK macoBHII»), 3aCHOBAaHOTO B
1624 p. B Cieni. [Tayna ckpymynb03HO UTYE OAHKIBCHKi
nmokymeHntd [19, c. 219, 221] momo KpemuTiB i BUILIAT
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BKJIQJIHUKaM. [CTOpHYHI CBITYEHHS MiATBEP/DKYIOTH, IO
OTpUMaHHN TPHOYTOK PO3MOIUIIIACS MDK HAKIaTHIAMH
BUTpaTaMH Ta OyIIBHHLTBOM JIOpIr, TiIPOTEXHIYHHX
CHOpyA, IHIIUX COMiabHUX TpoekTiB. [loer BuBHae
CTapOBMHHI KHWTH 1 JIITONMHMCH B ITATIMCBKUX apxiBax i
HAIITOBXYEThCSA Ha Oe3miHHI Mmatepianu npo bank
MMACOBHII, SKi MiATBEPIKYIOTh CIIPaBEAIHBICTE HOTO
NPUOYLIEHb TPO Te, L0 B icTOpil OaHKIBCHKOI CIIpaBh
MOJKHA 3HANTH MPHUKIAAN TYMaHHOTO Ta BiIIIOBiTaIbHOTO
CTaBJICHHS JI0 TPOMaJICBKUX NOTpPED.

Komnonyroun itamiiiceki peanii emoxu Pernecancy 3
AHTIIHCHKAMHU TIPOCTOPIYYSAMHU, HACOJODKYIOUNCH MDK-
MOBHOIO KOHTAaMIHAIII€0, JOCITITHAK-CKPHUIITOP BHCIIOBIIOE
3aJI0BOJICHHS 1 3aXOIUICHHS JEP)KaBHUM IHCTHUTYTOM, IO
Ma€ «IyIIy», BOHA 3aCHOBaHA Ha PaLliOHATBHUX IPHUHIMIIAX,
«3 0aThKIBCHKOIO JIF000B’10» [19, ¢. 209]. ¥V «ITicHi 43»
MPOCTEXYEThCA 3BHYaifHa mis [layHnma cTmricTHKa
MMOEHAHHS TIOJIUIOTY, apXiBHUX MaTepialiB i JIPHUIHUX
BinCTymiB. Y TBOpI HABOISTHCS MIATBEPIDKCHHS ABTEHTHY-
HOCTI JOKYMEHTIB IPO 3acHYBaHHs O0aHKY, 30KpemMa —
rpadidHO BIATBOpPEHHMI Ha Oeperax CTOPIHKHA XpecT Ha
MicIi meuatku, 3asipena 18-ro mumas 1623 p.: «July 1623
/ Loco Signi /  [a cross in the margin] [19, c. 210].

Y CTpyKTypi ILOTO MHMKIY CIiJ BUAUIMTHA CKJIagHE
MO€HAHHS TOKYMEHTAJBbHOTO METOAY 3 T'OMEPIBCHKHM
NPUHLIMIIOM TOYMHATH pPO3NOBiAL in medias res,
Hampukian, konu y «[licHi 42» yka3 mpo cTBOpeHHS
banky muryerbcs Bigpasy 3 3-To NyHKTy, TOOTO 3
HaWTOJOBHIMUX 1 KIIIOYOBHX TMOJOXEHb. JlipmuHuit
repoi, TaKMM YWHOM, HaJIUIS€ThCS CTATyCOM JIITONHCIS

0aHKIBCHKO1 CIPaBU HOBITHROTO Yacy. Ekckypc B icTopito
ItTanii mopm BigpomkeHHs KOHTpacTye B TOoeMi 3
300payKeHHSIM aHIIIHCHKUX 1 aMepUKaHChKUX OaHKIB, SIKi
3HAXOIATHCS B TIPUBATHIA BIACHOCTI 1 TPUHOCATH iX
BJIACHMKAaM BEJIMYE3HI NPUOYTKM HE3aJIe’KHO Bil BIUIUBY
IHBECTHIIIH Ha peaibHi 0OCSATH BUPOOHUIITBA. 3iCTAaBICHHS
itamiickkoro «baHKy TacoBWIN» 3 aHTIIHCEKUMH U
aMEepHKaHCHKMMHU OaHKaMHu CIyXuTb [layHmy muis Toro,
o0 3aCyOUTH JMXBAPCHKY MisIIBHICTH ocTaHHIX. OOBan
aMEpHUKaHChKUX KpeAuTHHX puHKiB 2008 p. i riaobaibHa
eKOHOMIYHA KpH3a MiATBepImIa npopouy pariro [laynna,
MIpUHaiMHI BTif 4aCTHHI Cy4acHOTO erocy, sika 30JIMKye
HOro 3 KaHPOM iepeMiajau, y SIKifl MOET BIJIHBAE JKOBY Ha
aJpecy CYCIIIbCTBA, B SKOMY BIaIaplOIOTh OaHKIpH-
JUXBapi, IO HaB SI3yIOTh HOMY LIHHOCTI HaXHUBH,
MEpKaHTHUIBHOCTI, KOPHUCTOIFOOCTBA i1 Kaai0HOCTI.

OTmxe, NOEAHAHHS JOKYMEHTAJIFHOTO CTHIIIO BigoOpa-
JKeHHSI ICTOPHYHHUX TMOAIH 3 molipoHIYHUMH it
IHTEepPTEKCTYallbHUH KOMIIOHGHTAaMHU B apXiTEKTOHII1
«ITicenp» E3pu Ilaynma mMoskHa po3risimaTH SK OJWH 13
IDTITHUX CIOCOOIB  iHTepIpeTarii I[bOTO KJIACHIHOTO
TBOPY AHIJI0-aMEPUKAHCHKOTO MOJACPHIZMY XX CTOJITTS.
Sk 1 y TBOpax IMaXXHCTCBKOTO TIIepioxy, >XaHPOBi #
o0pa3zHi nomiHaHTH «KaHTOC» CTEPEOCKOIIYHO BHOKPEM-
JIOIOTH  (POPMATBHO-CTPYKTYPHI BJIACTHBOCTI TEKCTYpH,
SIKI 9acTo-TycTo caMi IO co0l CTalTh NpPEeIMETOM
noernyHoi pedaekcii Ta rpu. BoHU BTLIIOIOTH
MOJICPHICTCEKE MOTPAKTYBaHHS JITEpaTypu SK TOJOBHHM
YMHOM JIHTBICTHYHOTO KOHCTPYKTY.
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