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®EHOMEHOJOrMN4YHUM ACNEKT NOE3Ii
36IrHEBA Nr'EPBEPTA

Y cmammi docnidxeHo, 8usiefieHo I npoaHanizoeaHo heHOMeHonoaidHe nidrpyHms noesii
36ieHesa epbepma. Ha ocHo8i 8uUBYEHHST OKpeMUX meopie asmopa MpodeMOHCMpPO8aHO
ennus ¢pinocoqpii nimepamypu PomaHa IHrapdeHa Ha cgimoesiidHy no3uyito 3bicHesa
lepbepma. AKUueHmMo8aHo yg8azy Ha MOMy, WO Ha Pi3HUX emarax ceoei moemu4yHoi meop4yocmi
asmop nepebysae rid 8rnueomM heHOMeHOI02i4HOI 8epcii IHrapdeHo8oi ghirocoii, Ky MoXXHa
8U3Hamu HalixapakmepHiwoto 0s1s1 hpeHOMEeHoozil 8 slimepamypo3Hagcmei.

Knro4oei cnoea: ¢heHomeHoroeisi, iIHMeHiliHa peasibHicmb, €enicmemMoriozisi, OHMOorIoais,
cripulinammesi, 3Hak, ocoba, npedmem.

B cmambe uccrnedosgaHbl, 8bisI8NI€HbI U MpoaHanu3uposaHbl (heHOMEHOI02U4YeCcKoe
ocHogaHue rnossuu 36uzHesa [epbepma. Ha ocHoge u3ydeHuUsi omdesibHbIX rpoussedeHuli
asmopa rnpodeMoHCcmpuposaHo enusHUe ¢unocoghuu numepamypbl PomaHa VHeapOeHa Ha
MUPOBO33PEHYECKYIO no3uyuro 36usHesa [epbepma. AKueHmMupyemcss 8HUMaHuUe Ha Mmom,
Ymo Ha pasHbiX dmarnax Ceoes0 [103IMUYECKO20 meopyecmea asmop Haxodumcsi oo
erusiHUeM heHoMeHoroau4eckol kKoHuenuuu UHeaapdeHoesol ¢hunnocoghuu, KOmopyo MOXHO
npusHame xapakmepHou 0511 heHOMEHOI02uU 8 lumepamyposedeHuU.

Kniodeeble csioea: ¢heHoMeHonoaus, UHMeHUUlHas peasbHOCMb, 3M1UCMeMOoo2aus,
OHMoJI02US, 8OCHpUSAMUE, 3HaK, TUYO, Npedmem.

The following article deals with the phenomenological basis of Zbignev Herbert’s poetry. The
influence of Roman Ingarden’s philosophy on the author’s outlook was shown through the
analysis of some of his works. It is also stressed that on different stages of his poetic work the
author was influenced by the phenomenological version of Ingarden’s philosophy which can be

called the most characteristic of the phenomenology in literary criticism.
Key words: phenomenology, intentional reality, epistemology, ontology, perception, sign,

person, object.

I3 MeTor0 BUSABICHHS CIICIU(IKH (PCHOMEHOIOTITTHOTO
ninrpyHTs noesii 30irHeBa ['epOepTa, TOIUTEHO MPOCTEKUTH,
SK ciin uuTtath nipuky ['epOepra B KOHTEKCTI TaKuUX
TBOpIB, sK, Hanpukiaa, «Crip mpo iCHyBaHHS CBITY» Ta
«Kamxkeuka npo mnroauHy» Pomana IHrapnena um
«DeHoMeHoOTIsI cIpuiHIATT» Mopica Mepno-TloHTi, a
TaKOXX BU3HAYMTH, UM B3araii noesis [ epoepra npounTyeThest
B IIbOMY KOHTEKCTi. MU 3 JIETKICTIO, i3 YHCTHM CyMITIHHIM
MoOrJIM O TOBOPHUTH TPO IHTENEKTYalIbHICTh HOro moesii i
3aCTOCYBATH METOJ JITEpaTypHOi KOMIIPATHUBICTHKH. 3
iHIIOro 00Ky, MM 3HAEMO, IO Ha3BaHi aBTOPH, OKpPIM
CBimOMO 3acTocoBaHO1 (hOPMH, TPAKTYBAIH CBOI Iparli K
JICKYpC JIiTeparypo3HaB4o-(inocopcbkuii i He Oynu B
CBOEMY BHOOPI Bi10COOJICHI.

3aBAsSKA BMIIIEHOMY B IIEHTPi MOETHYHOTO BCECBITY
I'epbepra TpariuHOTO JOCBiNy €MOXW W JIIOJUHU, Oyne
3nificHeHO crpoOy moOaduTH B HOTO TBOpaxX HOBI TEMH,
BIIMIHHI BiJ TpaauIiifHOI iepapxXit0 miHHOcTeH. Taka
cipoba MaTmMe Ha MeETi MepegoBCiM OCMHUCIHTH
KOHIIeNIio peinTeprperanii TBopuocti ['epOepra, He
OMMHAIOYH aKICHTIB, 1[0 CTOCYIOTHCS MII[HOTO 1 3B’SI3KY
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3 JKUTTEBUMH IIEPEKMBAHHAMH Ta JIOCBIIOM aBTOpa, 3
HOro IHTCHIIIEI0 TIEPEOCMUCIICHHS CYTi TBOPYOCTI 4epe3
TOYyTTS. HEOOXIMHOCTI 3BEJEHHS MOPAXYHKIB i3 HETATCKUM
171e0II0T30BaHNM MUHYITHM Y JIITEpaTypi, uepe3 pedieKCHBHE
MHUCIIEHHSI Ta Kpearilo Merao0pazy MHTI, KOTpUH €
panme ¢inmocodom OYTTH, aHK MMOETOM «UYHCTOTO
MucTenTBay. Ll podoTa 3amporoHye OCMUCIICHHS MiAX0Ly
I'epbepra sk dinocoda 10 THX UM HITUX CYIIEPEIHOCTEH,
HEOHO3HAYHOCTEH, CTEPEOTHITIB.

IIpo T'epbepra mmcasm BCi HaWBiTOMINII MOJBCHKI
JiTepaTypHi KPUTHKM MW JIiTepaTypo3HaBlll, a TaKoX
€BpOTEHChKI ¥ amepuKkaHChbKi. bibmiorpadis KpUTHIHHX
mpanp, npucBsyeHux asropy Ilama Koriro, Oararo-
yucensHa . [Ipote B YKpaiHi TBOPUICTh LLOTO BEIUKOTO
1oeTa MaJIOBHBYEHA. MeETOI0 JaHO1 CTaTTi € BHSABJICHHS,
JIOCII/DKEHHSI, CUCTEMAaTH3allisl Ta iHTeprperanis (feHOMEHO-
JIOTIYHHX acTeKTiB Jipuku 30iraeBa ['epOepTa.

Jlipuka T'epbepra wacTo HacHYeHa LHMTAaTaMH W
amo3iaMu 3 ¢iToco(CHKUX TEKCTiB, 3aNM03WYCHUMH
MOCTAaTSIMHU 1 KOHICHIIIMH, TEpMiHAMH 1 Ha3BaMH.
BinMiHHICTH TiAXONy aBTOpa MOJATaE B MOPYIICHHI
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¢inocodchkux NMUTaHb, a HE CIOJMyYeHb 00pa3iB, sKi Iii
3araJIki MopoLKYITh. ToMy 1€ BiKe He CYTO JiTepaTypHe
TBOpiHHA. 3BepHEeHHs ['epOepTa 10 TONOCIB, ApXETHIIIB YK
JI0 3HAYMMUX MocTaTed ¢imocodii — 3MIIIEHHS aKIEeHTIB.
He 3pikatounce moetn4noi (opmu, MOET BIAETHCS 10
¢itocoderkoi BiamoBimi. Tak BUHMKAE XMCTKICTh CTATyCy
00pa3iB, 10 € OJJHOYACHO JIITepaTypHUM i (imocodcrkum
seuiieM. Yacom Oinbine ¢inocodchbkuM, HDK y 6arathox
IHIINX CydJacHHWX TOeTiB. AJDKE HACTyIae mepexim Bif
MHCJICHHs 00pa3amy (CMMBOJIaMH) JI0 MUCJICHHS TIOHSITTSIMH,
1o auncroi nymkw (l0gos). e 3aysaxns I'eaprk Enpzentepr,
KOMEHTyroun B JcTi 7o ['epOepra HaxmicnmaHuwii Homy
Biptr «Trzcina» («TpocTuHay), sIKAH € MPUKIAIOM TOTO,
K TMOCTHYHOI MOXXe OyTH caMa MHCIb, IyMKa (HE
«ITOMHUCI», a BJIaCHE MHUCJIb «MYS$l» y 3HaduenHi stricto).

PisHnms Mk mutoeM i ¢itocodoMm y migxomi mo
¢binocodii noysirac B OCHOBHOMY Y TOMY, L0 OKpeciIeHa
¢imocodcrka KOHIEMINSA IHCHIpye MHUTHA, KOIH TOH
Hamaraetbcsi OyAyBaTH CBO€ BJlacHE OauyeHHsS CBITY
(cBiTormsim). Binrak, MuTeIns yepnae pajiie 3 BiAMOBiAeH,
siki 1aB imocod. s dimocoda, HaTOMICTh, HAMBAKIMBIII
Ti IMTaHHS, SKi TOCTABUB IHIINI MUTEIb, & HE PO3B’I3aHHS
npoGneMu SK Take. ViaeThCs TPO PO3MOBY i MOLIYK
BJIACHOTO PO3YMIHHS, a HE Mpo KIHIEBY (opmymy.
BaxxymmBoio € 3arazka, ToCipKyBaHa OaraTbMa MUACITUTEIISIMH,
a He MOXKJIMBa cucremMa. Hemae 3HaueHHs TakoX 1 yacoBa
BinnaneHicte (Qimocodis 1 MUCTEHTBO B PO3yMiHHI
Tomaca Crepr3a Emiora icHYIOTP OIHOYAaCHO 1 € THUM
camuMm). Takoro € BiacHe mo3wuilis [ 'epOepra.

I'mnboka oceivenicts 30irHeBa ['epOepra wacom
BIUIMBA€E Ha Te, 110 B HOro TBOpax HEMOJKJIMBO BiIHANTH
KOHKpeTHY iHcmipamnito. [leski moesii € mammmu inocod-
ChbKHMH TpaKTaTaMu, SK Hampukiad, Bipm «Jdotuk» (y
36ipii «[lan Koriro» 4m He KOXHA MOE3is € MPUKIAIOM
IbpOr0), AKWU Yy BipmoBaHii Qopmi po3Bakae Haf
KJIaCUYHOIO MpobieMoro emictemouorii (BipHime: Hal
MUTAaHHAM LIHHOCTI YYTTE€BOTO Ii3HAHHI) 1 IPE3CHTYE
BJIACHY KOHLIEMLIiIo, a He UttocTpauii Biomoi ¢iocodebkoi
te3n. lle — cBimoma moermuHa cBoOoma, CBOepimHa
BH3BOJICHICTh, 1[0 Ma€ MPaBO Ha peaii3aififo. Y IbOMY
cenci I'epbept crnpaBxkHili MuUTenb, ajge MHUTENb COQito,
KOTpUH CYMHIBa€eTbcs, OO 3a CBOEK CYITIO BiH
[parMaTHK, CKETTHK.

Brme ¢imocodcrkux imei meBHUX 1i MpeCTaBHUKIB
Ha cBitormsin ['epbepra HemosknmBo 3amepeuntH. CBoe
CTaBJIeHHS Iiei mpoOieMH MOeT AEMOHCTPye y BipmIi
«Uprawa filozofii» («BuxomkyBanus ¢inocodiin) i3
30ipku «CTpyHa cBiTIIay:

wymysliwem w koncu stowo byt

stowo twarde i bezbarwne

trzeba diugo zywymi rekami rozgarnia¢ ciepte liscie
trzeba podeptac obrazy

zachdd stonca nazwaé zjawiskiem

by pod tym wszystkim odkry¢

martwy bialy filozoficzny kamien®

Posrisinaroun neit gparment xpisb npusmy dizocodii
Hiume, Mo)XHa NPHUITYCTUTH, IO BiH € NPOJOBKEHHSIM
TBOpEHHsI MeTai3MYHMIA 00pa3iB CBITY «MaJlOTO TBOPIS, Y
KOHTEKCTI TOMI3My — Li¢ CBIIYEHHS PO HENOPYIIHICTH
3arallbHONPHUHATHX ICTUH, BCTAaHOBJCHHX HOPM.
[Nepenecennii Ha TuToMHY «CrIOpY PO iICHYBAHHS CBITY»
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Iurapnena, crnpuiiMaeTbes, sK CHpoda OCSITHYTH CYTh
pedeii, He HIBETIOIOYM HpU IbOMY iX 3Ha4deHb. Lle —
cripo0a BIIXWJICHHS 3aBICM Ha NHUTAaHHS BCTAHOBJICHHS
MIIHAX 3B’SA3KIB €micTeMoJorii Ta oHToJOoTii. 32 cl1oBaMu
¢panmyspkoro QeHomenosora Mopica Mepno-TlonTi:
«OmuH (eHOMEH 3amycKae IHIHUHA — HEe 00’ €KTHBHOIO
e(eKTHBHICTIO, TOMIOHOIO Tilf, MO 3amycKae MPHUPOIHI
NO/i1, aJie 3aBJIKU CEHCY, L0 HaJlac HOMY, TAKMM YHHOM — €
MeBHUH ceHc OyTTs, MO CHOpsIMOBYE pyX (eHOMEHIB
3aMicTh TOro, 100 OyTHM NPUCYTHIM B EKCIUTILMTHINA
(dopMi y KOKHOMY 3 HUX Ha KIITAJIT JIF0U0T IpUInHm» [3,
c. 71]. HarxHeHHI IONIyKH TakuxX GopM He CHOTBOPIOIOTh
Meradizu4yHOl CyTi pedei, € BaroMol0 CKJIaJ0BOIO
TBOpYOi MajiTpu moeTa-MUTHSA. PO3TNISHYBIIM Bech
TBOpuuid nopobok ['epOepra sK LiTICHICTH, MOXHA
JOTJIEJTH aBTOpa Ha MeEXi BHYTPIIIHHOTO KOH(DIIKTY
TIPOTHJISKHOCTEH: BIIEBHEHICTh 1 HEBU3HAYEHICTD, CY/IKESHHSIM
1 TIepeKUBAaHHAM, PO3YMIHHSIM 1 MPO30PICTIO CEMAHTUIHOIO
Y1 MeTapOpHUCTHYHOIO. Byayunm MmoeTroM KOHKPETHOTO,
I'epGepT HiKOMHM HE BITMOBIISIETHCS BiJl €MOIIiH, a HaBMaKH,
3HAXOAWUTH y HUX JPKEPENO CBOIX IHTEIEKTyaIbHUX MOIIYKIB.
[Tpo Takuii B CHpUHHATTS nilicHocTi Mopic Mepio-
[onTi 3ayBaxye: « CIpUHAHATTS PO3KPUBAETHCS HA3YCTPid
peuam. Ile o3Hauae, 110 BOHO 30PIEHTOBAHO SIK CBOEIO
METOI0 SIKOIOCH ICMUHOI0-6-C00i, B SKI MICTHTHCS
mijicTaBa BCix Buaumocteit» [3, c. 75]. Y omHomy i3
JHCTIB /10 TOJbChKOrO (iocoda, apyra Ta BUHTENs
I'eapuxa EnpzenOepra, ['epOepT mumie: «...Bce X Takd
KOXHa JyMKa Ma€ CBO€ KOPIHHS y IOYYTTSX, 1 33 LM
MI3HAETHCSA, Ha CKUIBKK BOHA € I[IHHOIO 1 BAKIUBOION. [5,
c. 31]. besnepeuHo, y 1MX psjiKax BiI4yBaeTbcsl BILIMB
konnennii ¢enomenomnorii. Ille onme miaTBEpIKEHHS
Takoi MO3MMii MOXXHa MOOAYUTH B YPUBKY 3 BIACHOI
nepenmoBu ['epbepTa 10 OAHOrO 3 BHJIAHb MOE3iil:
«HaOLIbIIE B CyJacHil moe3ii MeHi mogo0arThes BipIi,
B KOTpUX Oauy Te, IO Ha3BaB OM CEMaHTHYHOIO
mpo3opicTio (TepMmiH 3amo3muenuit y I'yccepist). s
CEeMaHTHYHA MPO30PICTh € BIACHICTIO 3HAKY 1 MOJISITAaE B
TOMY, IIO TpH il BUKOPUCTaHHI, yBara 30cepekeHa Ha
MIPEACTaBICHNI NIPEAMET, sI caM 3HaK yBaru Ha coOi He
3ocepemkye. CIOBO — 11€ BIKHO, BIIKPUTE B PEAlIbHICThY
[7, c.8]. Taki AyMKH MOeT Mir MOYEPIHYTU JUIIE B
Inrapnena, jekiii sSKOoro ciayxaB y SIreJuioHChKOMY
yHiBepcuteTi Micta KpakoBa mo BiliHI. Bemyum roctpy
JCKYCII0 13 TpeJcTaBHUKaMH JIbBIBCHKO-BapIIaBCHKOT
IIKOJIN, @ OCOONIMBO 3 AWIyKeBHYeM, [Hrap/ieH CTBEpDKyBaB,
10 Mi3HABAIFHA AUIBHICTH MOXKE ICHYBAaTH 11032 MOBHUM
akrtom. Lli Tnu cBoepinHOi Oe3nocepeiHbOi MizHaBAIBHOT
ISUTEHOCTI He 3aBXmu 3BepOamizoBaHi. «Pois (eHOMEHO-
Jora, — 3ayBaxye IHrapJeH — mojsrae B TOMYy, 00
JOBECTH 4YWTada IO MICIs, ¢ pedi cami TrOBOPATH 3a
cebe» [9, c. 127]. ITotpidHO miniOpaTH BiAMOBiIHI cloBa i
TEpMiHH, 1100 HABECTH PEIMITIEHTa Ha MUCIICHHS aHAJIOTIUHE
aBTOpoBi. 3a IHrapaeHoM: «YUuTaHHA NMPUBOIUTH HAC IO
Jokepena, 70 camoro TBopy. (...) MoHa TBEpJIUTH, IO
Mi3HAHHSA TBOPY il Yac YWTaHHS, B SIKOMY BCTaHOB-
JIOIOTHCS CIIEpIIY HOro OKpeMi YacTHHH, € TIIbKH
IMOYaTKOM, ITATOTOBKOIO /O Mi3HABAIBHUX OTepamid 3i
CaMUM TBOPOM, sIKi IOTiM citifg 3po6utuy [1, c. 204].
Hemae cymniBy, mo I'epOept 3iTKHYBCS 13 KOHIICIIITEIO
Pomana Inrapmena Oesmocepentpo. DiTOCOPCHKHNA MimXia
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HAYKOBLIS JIO CTaHy pedeil rMOoKo Bpa3suB MalOyTHHOTO
MmoeTa 1 MEepeHIloB Yy CBITOTJSAHY IO3HUIII0, OCKUIBKU
BIIKpMBAB LUISIXH BHJIMBY HOTO IEPBHHHOI BHYTPIIHBOT
IHTYImii, #ioro ecTBy, #oro cyri. Y mucri go Enp3enbepra
3 IpOHI€I0 THINE: «y WM MapIaHUHI i IUTyTaHWHI € MicIie
momryky ¢inocodii ayTeHTHYHOI, KOTpa BHUIIIUBAE 3
HaWrIMOMMX NepeKUBaHb. | He BaXKIIMBO, UM € MIZHAHHAM
npaBau (3 oMLy Ha L s CKENTHK), a 1o ¢inocodis
pobuts 3 moanHoIo» [5, ¢. 33]. 3Mict cBoiX pediekciit Ha
TeMy «mo ¢imocodis podbute 3 moauHOIO» 'epbept
po3kpuBae B ece «/lymeuka» i3 «JIabipuHT HaJ MOpeM»,
HAJal4Yd 1M TJIMOMHHOTO 3MICTy CHIBBIiJHOIICHHS i3
BCi€I0 KymbTypor: «®PakT, MO HEBH3HAUYCHICTH IO
BIIHONMIEHHIO [0 MIEAEBpPiB, S BBAXAK IUIKOM
3Bu4YaiiHUM. J[0OpuM TIpaBOM ILE/EBpIB € 37aTHICTh
pyiHYBaTH Haily 3apo3yMily BIIEBHEHICTh 1 CTABUTH X
CYMHIBM Hally BaromicTb. BoHM Oynmu 4acTHHOIO MOET
PEaNbHOCTI, PO3MOPSHKAINCS MOBYAHHSM, TIPUITUHEHHM
MUILIAY0i CyeTH HAaBKOJIO CIpaB HEBAKIMBUX 1 AYPHHUX
(...) Slxmo me MOXHA Ha3BaTH YroJ0I, TO ISl yroja
HaWBHTINHIIA 3 yciX MOXKIMBHX. HaB3aem, 3a CMUPEHHICTH 1
YTIXy — Jajal MEHi «Me[ 1 CBITJIO», 9OTO S HE B CTaHi
ctBOopUTH (...) S 3aBXau MparHyB, m[00 HE MOKHIaiIa
MEHe Bipa B Te, 1110 BEJIMKI TBOPIHHA AyXY € 00’ €KTHUBHIIIi
3a Hac. | BoHM OyayTb Hac 3acymKyBaTH. XTOCh
CIpaBeUIMBO CKa3aB, 10 HE TUIBKM MU YnuTaeMo ['omepa,
cnorisimaemo ¢pecku [xoTTo, cryxaemo Momapra, ane i
Tomep, [HxoTTo i MomapT IPUTISAAIOTHCS, TPHUCITYXAOThCS
0 Hac 1 WIATBEPKYIOTh Halle MapHOCIABCTBO 1
rIyxicTe» [4, c. 64].

Ii psiaku 3BydaTh aHANOTIUYHO 1O AYMOK [HrapjeHa,
BukinanaeHnx y «Kamkeuni mpo momumHy». «He mnmmre
Hallli TBOPIHHS € HAIIMMM HaIlaJKaMH, aje MEeBHUM
YMHOM, 1 MU CTa€EMO, TaKk O MOBUTH, HaIllaJKaM1 HaIINX
TBOpiHb. [IeBHOTrO pa3y, CTBOPHBIIHM iX 1 COUIKYIOUYHCH i3
HUMH, BXX€ HE 3yMIEMO TaK >XUTH i OyTH TaKWMH, 5K
paHime, 00 3MIHIOEMOCH TUIECHO 1 AYXOBHO, ITijl BILTMBOM
CTBOPEHOTO HaMH JK CBIiTY Hamux TBOpPiB (...) I, skmio
HaIlli TBOPH € BHUCOKOBApTICHI, TapHi, AyXOBHO Oarari,
HUISIXETHI 1 Myzpi, To — J00pimaeMo, a KOJHW HECyTh
CITioy 37a, CIINOTH, Oe3CHIUIL XBOpOOW 4l OOXKEBILIT —
CTaeEMO TIpIINMH, YOOTHMH, ClabuMH 1 XBOpUMH. SIKII0
TBOPIHb HAIIHX (...) HE 3yMieMO (...) HaJEKHO 3pO3YMITH
1 BigaTH CHpaBEINTUBICTh B HAIIMX MOYYTTSX, SKIIO HE
JIOPOCTAEMO 110 IXHBOI CYOTENBHOCTI Yu Hampyru (...),
TOI BiT9yBaeMO, IK HEMUHYYE TTaTaEMO HIDKYE BIACHOTO
PIBHS, HAIIMX MOXKJIMBOCTEH, HAIIOT HAUTIIHUOIIOT ICTOTH:
mepecTaeMo OYTH THMH JIFOIbMH, IO iX CTBOPWIH 1 Oyin
rigaumu ix» [8, c. 36-37]. OTke, NPOJOBKYIOUH TyMKY
Iarapmena mpo po3ymiHHS ICTOTH MHCTEUTBa, [epoepT
HaMaraeTbesl IOBECTH, 10 BAKJIMBUM € HE TUIBKM BIUIUB
TBOpIB MHCTELTBAa Ha PO3BUTOK JIIOJUHU, a U pIBEHb
TXHBOTO CHPHHHATTS JfoAnHOI0. He 3mirmmm dopocmu 110
LIEIeBPIB, JIIOAWHA OIYCKAETHCS HMDKYE CBOEI CYTHOCTI.
@akT TpaKTyBaHHS NESIKHUX TBOPIB IOETa B KOHTEKCTI
¢inocoderkoi auckycii i3 BenukuM (pEeHOMEHOJIOroM —
IUCKycii MeTadi3maHOi, OHTOJIOTIYHOI, EMiCTEMOIIOTIYHOT,
€CTETHYHOI 1 HaBITh ETUYHOI — HE € Oe3MiICTaBHUM,
MpoTe XKOAHOTO pa3y npizBuiue IHrapaena ['epdeprom He
3raJlafo.
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Y TBOpYOMY JIOpOOKY IOETA IMPOCTEKYETHCS IPUCYTHICTH
SK MaTepiadpHOTO (CTONHMK, KaMiHb, KICTKa), Tak i
nyxoHoro (bibnis, Midosoris, JirepaTypa, TBOPIHHS
MHCTEITBa). BTeua 10 CBITY KOHKPETHUX peued —
CBOEPIMHMMA 3acid 3axucTy Bix ixeonorii, MmMTy4HO
CTBOPEHOI peadbHOCTi, 30€peKCHHHS HaIIOHAIBHOT
KYIIbTYpH, OCHOBHOKO (pyHKIiet0 sikoi ['epOepT BBakaB
«CTBOPCHHSI I[IHHOCTEW Ui KOTPUX BapTO KUTH» [6,
c. 54], i MOXJIHBO, HaBiTH MOMEPTH. Y il TyMIli mMoeTa
3ByunTh ananoris i3 Hinme i1 Eunp3enbeprom. Ta
HaWTHOIIe BiTIyBa€eThCS CITIBBIMHOLICHHS 13 ece [Hrapmena
«JTromuna i [pupona» («Kumkedka mpo moauny): «JIromunHa
nepeOyBae Ha Mexi 1Box cdep Oyrrsa: Ilpupomu i
crenu(ivHO IIOACHKOTO CBITY, 0€3 KOTPOrO HE MOXKE
iCHyBaTH, Ta LILOTO CBITY HEJOCTATHBO JUIA il iCHYBaHHS, 1
CBIT HE MOKe HOro rapaHTyBaTtd. ToMmy JfonpHa 3MYIIeHA
JKUTH SIK cKiafoBa [Ipupomwm, Ta 3aBIsKK cBOii 0coOMMBOCTI
TePEeXONTh ii MEXi, ae HIKOJIM He MOXe ITOBHOIO Mipoio
3aCIOKOITH MOTPeOy OYTTS JIFOIHHOIO.

Taka Tpariyaa momst JroauHd. Ta BIacHe B IOMY
NPOSIBISETHCS CHPAaBXHS JIIOJAChKAa icTOTa: HOro
reHIaNBHICTh 1 J0BepIIeHicTh #oro OyrTs» [8, c. 18]. 3a
[HTapeHOM, 10 CIIOCTEPEKEHHS BUINOCTI JIFOJWHU Hal
NPUPOJIOI0 MOXKHA TIHTH ABOMa NUISXaMU: SIK Ii3HAHHS
BJIACHOI CyTi 1 CyTi mMpUpoOAHW, Ta, AK peaji3amis depes
nepemory i nafinns ninHocti Jloopa i 31a, xotpi Oymyuu
€JIEMEHTaMHU IHTEHIIHHOI pPealbHOCTI, HEeCYTh JIIOJUHI
BIMYyTTS peanbHOCTI BHINOi, HDK CBIT camoi [Ipupomm.
Po3yminHs 1iHHOCTeH m00pa 1 3ma, iX peanizamisi B
peansHOMY CBiTi y Bipmii «banaga mpo Te 1o He THHEMOY
I'epOepra, HaOyBa€e TIMONHHOTO 3HAYEHHS Ta PEATI3yEThCS Y
3MaIlOBAaHHI CHJIM JIFOACBKOTO IyXy, i, AK HaCIiIOK,
BIIEBHEHOCTI, 1110 JIFOJICEKE JKUTTS HEAapeMHe:

Ktorzy o swicie wyptynly

ale juz nigdy nie powrocq

na fali slad swoj zostawili —

w glqb morza spada wtedy muszla
piekna jak skamieniate usta

ci ktorzy szli piaszczystq drogq
ale nie doszli do okiennic

chociaz juz dachy bylo wida¢

w dzwonie powietrza majq schron®

Posrisinaroun moetnyHmiA TBip «XOTIB OM OIHCATHY, Y
KOHTEKCTI HaBeJleHOT ITuTaTh 3 [HrapaeHa, MokKHa 3HAUTH
SICKpaBO BHpPaKEHI aHAJIOTii, OJHA i3 SKUX — MparHCHHS
MmoeTa rnmokasaru cede 6e3rmocepesHbO:

radosé lub smutek
ale nie tak jak robig inni
siegajqc po promienie deszczu lub storica®

Tumosum 1151 oesii 36iraeBa ['epbepra € mpencraBaeHHs
JIOIMHY, IO iICHYIOYM Ha MEXIi JABOX CBITIB, IepeOyBac B
MOCTIHHIA 60poTHOI 3 co00t0. Ll 6opoThOa AYXOBHOTO i
TinecHoro 6e3mepepBHa. [lepeOyBatoun B MOIOHI (i3UKO-
OioyloriyHOTO CBiTY 1 He MHuCIYM cebe 0e3 HbOro,
JIFOJIMHA BCE XK TaKH IparHe MepepocTd HOro, BUPBATUCS.
Ieit akt Tak 3BaHOI L1/03ii €60O00U, IO HACIPABII
noJjsrae B noeaHaHHi cdep, BinOyBaeTbcs y CBIIOMOCTI
JTIOAWHHA, KOTpa, nepeOyBaloyd B aKTUBHOMY CTaHi,
HNOCTIHHO KOHTPOJIIOE AyaJiCTHUHICTH CBO€T Baaui. Y
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MacUBHOMY CTaHi, cTaHi CHy, BHYTpimHSI OopoThOa
JIONMHM HIBEIIOETHCSI, a caMa JIIOJMHA TOTpaIuIsiE B
Oezanemsiiiinuii mosnon [lpupomy. 3 mparHeHHSM BUPA3UTH
CBO1 €MOIlil JIIOJMHA MYCHTh 3BEPHYTHCA 10 TPUPOAH
(«aby powiedzie¢ — kocham / biegam jak szalony /
zrywajac narecza ptakow / i tkliwos¢ moja / ktora nie jest
przeciez z wody / prosi wodg 0 twarzy), o6 noegHati B
CIOBI JBi cBOi HaTypu. Y CBIZIOMOCTI JIIpHYHOTO Teposi
CITyTaJIOCS T€, IO BEIMKOIO PO3YMOBOIO IpAaIEio
MOJIUICHO Ha 0coby 1 npedmem. I'epOepT TOPKAETHCS MEXKI
MOXXIMBOCTEH (inocodii, Mexi MOKITMBOCTEH IepeOyBaHHS Y
CBITi, CTBOPEHOMY BJIACHOIO CBIIOMICTIO, /I TOYYBAETHCS
HECITOKIHHO 4epe3 MOCTiiiHY BHYTPIIIHIO TPUBOTY.

IcHye iiMOBIipHICTB, IO Ha CTBOpEHHS Bipma «XOTiB
Ou omucaTH» HaJUXHYJIO mosioTHO Kaszemupa Manesuua
«YopHHUH KBaApar», IiI BIDIMBOM SKOTO IiepedyBaio
yuMasio MuTIIB XX crouitTs. YopHHI KBajpar, y KOMY
BKJIQJICHO CEHTEHIII0 eMOIlil, CHMBOJI3ye UHCTi, 0e3-
KOMIIPOMICHI, i7ieadbHi TOYYTTS Ha OUIOMY TJIi TyIIEeBHOT
mycTkd. 1le cympemarnsM JyXOBHOTO i HOro JOMIHAHTHICTh
HaJ MarepialbHMM. Y 4YOpHOMY KBazapari Manesuda
3aKJIaJICHO 1JIef0 TOTO, 10 HEMOXIJIMBO OCSTHYTH JAYMKOIO
y ctepi moacekoro OyrTs Ta mo3a Hew. IloemHaHHS
MIPOTUIIC)KHUX KOJILOPIB Ha IOJIOTHI BEIMKOTO MUTLS
BKa3ye Ha CIIBICHYBaHHS JBOX NPOTHJICKHUX CTHXIH B
omHoMy nutomy. Y [I'epbepra me mnpeacTaBieHo I10-
inmomy. Moro mouyrTs He MaloTh CTAaTYC ileaibHHX, a
mepeOyBalOTh ITi/] BILTHBOM 30BHINTHIX YHHHUKIB.

Cunigu TBopuoi auckycii i3 Manesuuem ta [HrapaeHom
3HAaXOJIMMO TakoXx y Bipmi «Ecki3 mpeamera», ne moer
NPUPIBHIOE YOPHUH KBajApaT A0 «IPOCTOI elerii,
«JOJIOBIYOTO XKAJ0», KOTPi HECYTh Y COO1 YHCTi TOTYTTS.

zaznacz miejsce
gdzie stal przedmiot
ktorego nie ma
czarnym kwadratem®

O06pa3oM-KOHIIETITOM IIbOTO TIOSTHYHOTO TBOPY BHCTYIIA€
«IPEeIMET SKOro HeMae», 1o HaOyBae (iutocodchKoro,
MeTaQOpPUYHOTO Ta CHMBOIIYHOTO 3MicTy. [loms Pikep i3

(heHOMEHOJIOTIYHOT 1Mo3ullii Ha3MBae HOro «CUMBOJ 0e3
CHMBOITY; ocobnuBHit crocib posyminns» [10, c. 15]. 3
oIy Ha KOHLENUilo [HrapaeHa, cyTh mpeaMera MoXKHa
BU3HAYUTH SK CYKYIHICTH HOTO BIIACTHBOCTEH, KOTPi,
Oynyun HE CaMOCTIHHMMH, KYMYJISITHBHO TBOPSTH OJIHY
niTicTe, 0€3 dYoro mpenMeTr He OyB OM TpeaMeToM
nesHoro Buxy. OTxe, CyThb mpeaMmera — 1€ HE JIHIIE
Ha3Ba, MOHATTS, a ¥ SIKOCTi, AKMMH BIiH HaJUICHHH, IO
CTaHOBIISITH TIUOWHHY HOTO CTPYKTYpy. Y UBOMY
KOHTEKCT1 ciig mpouumtaTd Bipmi «KamiHduk» Tta
«[epeB’stHa KicTouka» i3 miei x 30ipku. 3a ['epbeprom,
OCHOBHHMHU 3ac00aMH Ii3HAHHS CBITY, a OTXKE 1 IpeJMeTa
K MOro CKJIagoBOI, € MOTJIsAl i JOTUK. MOKHA BBaXKaTH,
o Bu3HaueHHs: «najpigkniejszy jest przedmiot / ktorego
nie ma», CTOCYEThCS MPEIAMETa, SKOr0 HEMOMKIHBO
mobaynty 1 mizHaTH emmipugHo. Lle cmpoba excrozumii
mpeaqMeTa B HWOTO ifeami, Imo3a NparMaTHYHICTIO Ta
imro3opHicTio. Y [HrapaeHa CykymHICT Ta CIIBICHYBaHHS
BJIACTHBOCTEH IpeaMeTa — Ie inei, Ta B OCHOBYy HOTO
oHToJIOTIuHOT ¢iocodii, mpencrasienid y «Crmopi mpo
ICHYBaHHSI CBITY», JSTJIH NMEPBUHHI MOHATTS YHUCTOI
SIKOCTI Ta YMCTOT MOXJIMBOCTI, IO KOTPHX JIIOIMHA He
[UIIXOM CIIOCTEPEeKEHHs, TpaHCPopMaIlil Ta CHHTE3Y, 10
MPUBOJUTE 10 «BIAKPUTTS» mpeamera. Llei ckmagnuii
BHYTPIIIIHIA MTPOIIEC CUMBOJI3Y€E BIACHE «HOPHUI KBaApaTy,
KOTpH IIO3HAYa€ MiCIEe «IIpeMeTa KOTPOro HeMay.

[Toesii ['epbepra BracTUBa cMepTh CIliB, X BTEYA Bif
Meroau4HOi OpexHi. ['epOepr mparHe 00 BiAPOIKEHHS
MOBH, [0 HagaHHS 1 YHCTOTH, MEPIIOHKEPETHHOCTI.
IIparue poro ans Toro, abu MOBa 3HOBY CTajla 3ac000M
MDKKYJIBTYpHOI KOMyHIKaIlil, mi3HaHHs cBity. /[xepemamu
moetrkd ['epbepra CIyryroTh eMNTHYHICTB, €pyHOBaHICTh
BHUMOBH, 3aXOTUICHICTh MOBYAHHSM, YHCTOTA 1 MPO30PICTh
MoBH. CIIOCTepIracThes MOTYKHUH BIDIMB (PEHOMEHOIOT TIHOT
koHnennii Pomana [HrapaeHa Ha BCiX eTamax TBOPYOCTI
30iraeBa ['epOepra. 3 ymeBHEHICTIO MOKHA CKazaTH: 0e3
Iarapmena ve Oyno 6 I'epbepra, Takoro CHIpPaBKHBOTO,
BHUKJIMBOTO Ta YYTIMBOTO, 3aIIMOJIEHOrO B CyTh pedeit
Ta iX icToTy.
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mpeba 00620 JHcUBUMU PyKamMu po3epibamu menje 1ucms
mpeba nomonmamu KapmuHu
3axi0 COHYs HA36aMU A8ULYEM
wob nio ycim yum giokpumu
Mepmeutl oinuli pinocopcoKull Kamine
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Ti wo y 0oceim suniusanu

ane He 8EPHYMbCS HIKOU

Cill CIO 3aNUMUTY HA XGUTAX —

mooi cnaoa 6 enub Mopsi Mywiis
npexpacHa K 6ycma KamiHHi

mi Wo NAUGIU NIWYAHUM WTIAXOM

ma He 3moenu Oitimu 00 6iKOH

Xxoua oaxu exce 0y10 BUOHO —

6 0360HI nogimps maioms cxo6ok [2, c. 85]

padicms 4y cMymok
ane He max K ye poonsimo inwi
cazarouu no npomeri dowy abo conys [ c. 103]

MO3HAY Micle

ne OyB mpenmer

SIKOTO HEMa€e

4OpHUM KBajpaToM [C. 208]
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