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KoBaas M.P., xaun.dinon.u., 1oueHT, 3aB. kapeapu yKpaiHCbKOI Ta iHO3eMHHUX MOB JIbBIBCHKOTO perioHa-
JHHOTO IHCTUTYTY HarioHanpHOI akanemii gepkaBHoro ynpasiiHHs npu [Ipe3naeHToBi Ykpainu

IIam’' ITH SIK MOJIIXPOHOJIONTYHA KOHTAKTHA 30HA
B pomasi T. Koparecana boiia “ Kineus cBiTy”

Ha npuxnadi pomany T. Kopaeecana boiina “ Kineyv ceimy” y cmammi ananizyiomscs Mooycu iHougioya-
JIbHOT Ul KOJIeKMUGHOI nam’ imi 8 acnekmi KOHCMPYIGAHHS PI3HUX MOOeell ICMOPUUHO20 00CBI0Y MA MHEMOHI-
ynux Hapamusig. Ilam’ ame posensioaemvcs AK KyAbmypHUull KOHCIPYKM, Wo 8idicpac Kao4o8y poib y MEOPeHHi
i0enmuunocmi iHousioa. Pomannuil “ nanowagm nam’smi’ xapakmepusyemocsi po3Maimsm MHEMOHIYHUX
Hapamueis, wo 00360J5€ MIAYMAYUMU NAM' AMb K NOIXPOHONOIUHY KOHMAKMHY 30HY .

The paper explores modes of individual and colectnemory in T. Coraghessan Boyle’s naivarld’s
End as the reflection of various patterns of historiexperience and mnemonic narratives. Memory is etew
as a significant cultural construction that perfara key role in identity construction. “Landscapdsmem-
ory” in the novel comprise a range of mnemonic a#ises, whereas the latter allows for the interptin of

memory as a polychronological contact zone.

[Tam’ ATk, icTOpIs Ta IICHTUYHICTH HAJCKATH JO
YM He HaMOLIbII BXKUBAHUX Y KYJIBTYPOJIOTii # JiTe-
paTypo3HaBCTBI OCTaHHIX JECSTUIIITH MOHATH. BoHN
JSIraJld B OCHOBY PI3HOMA@HITHUX KOHILEILil 1 Teo-
pili, cTaBaIM IPEAMETOM HAYKOBUX JHUCKYCIH 1 cie-
KyJsmii. [ 1ie HeBWIMagkoBO, alke, K CIYIIHO 3a-
yBaXKyBaB y cBoiit mparii “Ilam’ s1b, icTopis, 3a0yT-
1" II. Pikep, XX crtopiuus “ocoOnmuBO 00TsKEHE
nam’ ITTI0 TIPO HACWJIBCTBO Ta CTPAXKIAHHS, 1 IeH
JIOCBiJI BaskKo nepenatu ajgeksarao” [1; 9].

Poman T. Koparecana boiina “Kinenp cBi-
ty” ("World's End”) Buitios y csir y 1987 por,
KOJIM B aMEPHMKaHCHKIH JliTepaTtypi Ha BicTpi MOIU
Oyl aHTHAOTMATHUYHICTG 1 IUIIOPANICTUYHICTH
MOCTMOJIEPHI3MY 3 HOTrO pajMKaIbHOIO IpOHIEI,
TSOKIHHSM JIO MHOXKHHHOCTI ¥ irpOBOrO €KCIIiepuMe-
HTYBaHHS, BIIKPHTICTIO Ta amOiBasieHTHIicTIO. | X0-
4a iCTOpUYHA TeMaTHKa B IIi pOKH HE BTpATHJIA CBO-
€i 3BUYHOI MOMYJISIPHOCTI — HaBMAKH, MiJAXOIU IO
Hel ypi3HOMaHITHWIHNCh, — TPHUBEPHYTH YBary sK
KpUTHKIB, TaK 1 YHTa4iB A0 TBOPY, HAIKMCAHOTO Yy
TpPamUIiHIA peanicTHYHIA MaHepi, e iICTOPUIHU
JIMCKYPC BUKOPHUCTOBYETHCS JIMIIE SIK TJIO JUIS €CTe-
TH3anii MOpajdbHO-ETHYHHX 1 COIiaJbHO-
KyJbTypHUX MUTaHb, BUAABAJOCh JOCHTH IPOOIe-
MarnyHuM. TuMm npukMerHime, mo came “Kinenp
cBiTy” B ToMy ) 1987 pomi OyB ymocToeHHH myKe
npectmwkHOi y CIITA ®onkHepiBChKOT IpeMii.

B oxaHoMy 3 iHTEpB'10 HamepeaoIHi BUXOIY PO-
many B cBit T. Koparecan Boitn roBopus mpo Te,

mo e Ooyzxe tBip npo “the sins of the father, corre-
spondences, the synchronicity of history, betrayal,

turncoat-ism, and back-stabbing” [4; 248]e 30-
BCIM 3pO3yMiJO, IO MAa€ThCS HAa yBa3l MiA
“ CHHXPOHHICTIO ICTOpii’, aJkKe MUChbMECHHUKA I[iKa-

BUTh BJIACHE NTIaXPOHHUIT 3pi3 moxii. OHAK 1 CHHX-
POHis, 1 LMKJIIYHICTB, 6€3 CyMHIBY, MalOTh Micle Ha
HapaTUBHOMY DiBHI, @ TaKOXX Ha piBHI ¢inocodcs-
KOrO THUCKYpCy TBOpYy. 3 IHIIOr0 OOKy, pOMaH
“Kinenp cBiTy” m0Ope BIHUCYETHCS 1 CTa€ OpraHid-
HUM TIPOJIOBKEHHSM TPaJIHIlii CIMEWHOI carm B ame-
PUKAHCBKIH JiTepaTypi XX CTONITTS, HacamIepen,
3 TOYKH 30py TepCOHaMi3aIlii CIpUHHATTS icTopii
gepe3 mpusMy mam’'sti. [IpemMerom ocoOIMBOTO
iHTepecy B TBOpi € aKTyamizalis KOHQIIKTY MiX
KOJICKTUBHOIO Ta 1HAWBITyalbHOI TPaBMATHYHOIO
mam’ ITTIO SIK Ba)KJIMBOTO YUHHUKA B TBOPCHHI 1/1CH-
TUYHOCTI.

3 MOCHJICHHSIM YBaru 10 mpo0jIeMH iIeHTUIHOC-
Ti i, HC B OCTaHHIO YEPry, 3pOCTAHHSM IOMYJISIPHO-
CTi ie#l aHTpomoNOriYHO1 miKoaH, 3 Kinig 1970x
mnam’ siITh, 30KpeMa, iHIAWBiAyadbHa IMaM’' ATh, TIIyMa-
YUTHCS BXKE HE TIJBKH SK NCUXIYHUH 1 TICHXOJIOTiY-
HUi (peHOMeHH. 11 MOUMHAIOTH iHTEPIPETYBATH SK
COIIANIbHO-KYJILTYPHUN KOHCTPYKT 1 MOB’ AI3YIOTH 3i
CKJIaJIHUMH TICHXOJIOTIYHO-KYJIbTYPHUMH aCHeKTa-
MU TIOIIYKY Ta CaMOYCBIJIOMJIEHHS 1J€HTUYHOCTI Y
HANIIUPIIOMY CEHCI HOTO MOHSTTS.

3 iHmoro OOKy, Hapamisi mam’ ATi — Lie PeKOHCT-
PYKIIisS IEPEKUTOTO B HAPATHBHHUX MEKaX, IO BHU-
3HAYalOThCSl (DI3MYHUM JOCBIIOM, KYyJIbTYPHUMH
MOZCIAMH TaM’ aTi Ta ocobuctocti [2; 192]. Tlpu
IbOMY TIaM’ SITh HE MOYKE PO3TILIAATHUCS K CTIHKHMA
KOHCTPYKT — BOHA 3MIHIOETBCS IMiJl BIUTMBOM IIiJIO1
HU3KH COIIaIbHO-ICTOPUYHUX, KYJIBTYpPHHX Ta iH-
IIMX YHUHHUKIB, HA YOMY # aKIEHTY€e yBary poMaH
“Kinenp cBiTy”.

IcTopuaHMii TUCKYpC TBOPY MiaXxpOHHHH 3a CBO-
iM XapakTepoM 1 OXOIUIIOE TPH YITKO OKpecieHi
yacoBi wiacta — 196071, 1e MICEMEHHHUK JIOKATi3ye



12

Haykosi npaui. Tom 59. Burniyck 46

roJI0BHY OmOBigh, Kinerb 1940x%, a Takox cepenu-
Hy XVII cTOmiTTS, Kymu CBOIM KOPIHHSAM CSTae 3a-
IUTyTaHa iCTOpis TPHOX POJUH. apUCTOKpaTiB Ban
Bapris, inmianniB MoroHkiB i mpoctonroauHiB Ban
Bpanris.

HaparuBHa Bich pomany “Tpumaerbcs’ Ha icTo-
pii Banbrepa Ban Bpanra i [eneiictepa Ban Bapra.
Skmo cnpoOyBaT PO3MIISHYTH iX 3 TOYKH 30Dy
CHIBBIJHOIICHHS KOJEKTHBHOI Ta 1HIUBIAyabHOL
mam’ iTi, TO BUSABHUTKCS, 110 171 Banerepa Ban Bpa-
HTa IHIWBIiyaJbHA IMaM’ ATh TiepeOyBae B YCBiIOM-
JICHIM OIMO3MIIT A0 KOJEKTHUBHOI mam’saTi. [emnetic-
tep Ban Bapt, y cBoto uepry, —nepekoHaHuid HOCiH
KOJICKTUBHOI TIaM’ SITi CBO€T CiM'1 Ik WiTKO O3Hadye-

IUTyTaHUHN J1aJloT TPaBMAaTHYHOI 1HAWBIIyaJIbHOT Ta
KOJICKTUBHOI ITaM’sITi, JIOTIKM W Mopaji oKpemoi
ocobu Ta Joriku U mopaii coriymy. T. Koparecan
Botin 30epirae moBHMI HEWTpaiTeT MO3MINI Hapa-
TOpa i yHUKA€E Oy1b-sIKOi OIIIHKH €TUYHOCTI KOXKHOT
3 TOYOK 30py. Takuii migXij JUIIE 3arOCTPIOE MPO-
OJeMy CEJEKTHBHOCTI Ta COLIAIbHO-KYJIBTYPHOT
JIETEPMIHOBAHOCTI MaM’sITi, IO € OJHIEI0 3 KIFOYO-
BUX y pOMaHi.

VY HebakaHHI NPUIHATH BEpCio MoiH, sika 30e-
pernacs B KOJICKTUBHIHM MaM’ ATi MEITKaHIIiB MicTed-
ka Ilitepckin, Banprepom pyxaroTh, Hacamrmepen,
CHHIBCBKI TOYYTTS TPHUB'A3aHOCTI W JOOOBI, sKi
CTaHOBJIATH CyTh MOro Mmikpocsiry: “A scum. His

father was a scum. A man who'd sold out his
friends and deserted his wife and son. Why fight it
That's what Walter was thinking when he looked up
from the table and saw his father standing there by
the stove..Don't you believe itTruman growled.

Lola didn't see him, didn’t hear him. “Animals,
Walter. They were animals. Filth. Nazis.”

Two sides, Waltehis father saidTwo sides in
every story.

Suddenly Walter cut her off. Outside birds sat
motionless in the trees and pale yellow moths tum-
bled like confetti through cathedrals of sunlight.
Truman was gone. “He had to have a reason,” Wal-
ter said. “Nobody knows what really happened,

HOT corianbpHOl TpynH. Jliereza fioro iHAWBITyash-
HOI aM’ ATl IIJIKOM 1 ITOBHICTIO BU3HAYAETHCS IMIIE-
paTUBOM KOJIEKTHUBHOT Iam’ SITi.

Ha ocHOBi B3aemojii MOAYyCiB IHAMBITyadbHOT
ta konekrtuBHol nam’siti T. Koparecan boiin koHc-
Tpyroe, kopuctyrouuch TtepminoMm JI. Kepmaepa,
“manamadpT mam’'srti” [2, 175] — meradopuuny na-
pUHY, III0 OKPECIIOE BiICTaHb Bif 1 3yCHIUISA, HEOO-
XigHI 1718 Toro, mo06 3adikcyBaTH B IUTOIIMHI CITO-
rajaiB eMOILIHHO HaBaHTaXXEH] ¥ COIliaJIbHO BU3HAYE-
Hi TOJi1, sIKi CTIOYaTKy MOTJIM BHUTJISIIATH iMIIpecio-
HICTHYHAMH YU pO3MUTHUMU. JlanamadTt mnam’ sri
CTPYKTYPYETHCS B 3QJICKHOCTI BiJl OCOOHMCTOI Ta
COMIaNbHOT 3HAYMMOCTI OKPEMHX CIOTaJiB, aJic BOJI-

HOYAC 3aJ€KHUTb 1 Bl Meramam STl — IMIUIIUTHOL
MOJEN IaMm'ATi, fKa BCTAHOBIIOE, IO IIJAECTHCS
MPUTayBaHHIO 1 apTHKYJIIOBAHHIO SK ICTUHHE. Y
JMcKypcax mam siti Babrepa, Jenevicrepa [Ixepemi
MoroHKa, 110 € PIBHOLIHHUMY CKJIaJI0BUMH POMaHHO-
ro maHgmadTy mam’'§ATi, aKTyali3yeThbCs 3HAYCHHS
MeTanaMm’ ATl SIK OJHOr0 3 HaWBaroMiIIMX KOMIIOHEH-
TiB OCOOMCTICHOTO CAMOBH3HAYCHHS TIEPCOHAXKA.
Bansrep Ban Bpant 3naB, mo y 1949 pori mix
yac aKTWBi3allii aHapXiCTCHKUX 1 KOMYHICTHYHHUX
pyxiB Tpyman, fioro 6aThKO, 3paJiiB CBOIX IPY3iB i
CTaB CIIBOPAIIOBATH 3 KOHCCPBATUBHO HAJIAIITOBA-
HUMH PAaCHUCTCHKUMH Tpynamu. Pa3om 3 HUMH BiH
Oprani3yBaB KpHBaBe 1Mo0oile Harepe0/1Hi KOHIIe-
PTy 4YOpHOIIKiporo mysukaHnrta, [loxs PoOcona, a
MICJIS I[OTO 3HUK 03 OyAb-SKUX MOSCHEHb, Ha3aB-
YKV TIOKWHYBIIH TPUPIYHOTO XJIOMYHMKA 1 HOTO Ma-
tip. T. Koparecana boiina He HaaATO MIKaBUTH TOJTi-
THYHUH Oik cimeliHoi Tparenmii Banm bpantie. ¥V
[IEHTP1 yBaru — JKUTTS caMoro Banbrepa, skuii Bke
Yy JOPOCIIOMY Billi panTOM ITOYHHAE yCBIIOMITFOBATH
HEOOXIAHICTD 3’sCYyBaTH JJIsI camoro cede mpaBau-
BICTh 4M HENPaBAUBICTH PO3IIOBiEH Mpo OaTbKa.
Mo3aiuHIiCTh ICTOPHUYHOTO TUCKYPCY 3YMOBIIO-
€ThCS PO3MAITTAM Horo ckmamoBux. Cepen HUX —
YMOBHO ICTOPUYHHUI Marepiai, iHKOpHOpOBaHUH y
KaHBY OIOBiJi, PO3MOBiAlI Oe3mocepeiHiX yIacHU-
KiB IMX mofiil (cepen HuXx Oyiau Ha3BaHi OATHKU
Banbrepa, ['epmr i Jloma Comnogeit, [leneiictep Ban
Bapr Ta iHmI), a TaKoX MapeHHS Ta CHOBHIIHHS
camoro BambTepa. 3 X eneMeHTIB TBOPHUTHCS 3a-

right? Nobody knows for sure” [3; 97-98].

He 3a10BONIBHAIOUNCH MOSICHEHHSIMH TPAriqHUX
noxii 1949 poky 1 npuyuH 3HMKHEHHs TpyMmana i
BOJIHOYAC HE MAIOYM MOXIIUBOCTI BHOYJIOBYBATH
iHIII Bepcii, IepcoHaXk HaMaraeTbesl CIIUIKYBAaTUCS 3
0aTbKkOM y cHax i MapeHHsIX. OHIpU3M € BaKIUBUM
MapKepoM Jiere3u mam ati B pomadi. Lle ta chepa
OyTTs, Jle HeMae COliaJbHUX CTPYKTYp, PeryIboBa-
HOCTI Ta BIOPSAAKOBAHOCTI, TOOTO “coIlialbHOI pam-
ku’, aje icHye cBo0o1a TyMKH, BUOOPY ¥ iHTepIIpe-
tamiii [6; 23]. ¥V cHax i MapeHHsx croraau Bansre-
pa Ha MCBHUIA Yac CETPEryIOThCSA B acOI[ialIbHOMY
0COOHMCTOMY TIPOCTOpI, J€ BiH Ma€ 3MOTy 3BLIbHU-
THUCS BiJ, OOMEXEHb KOJIEKTHBHOI I1aM’ SITi, IIOBHIC-
TIO BiJJIaBIIMCh BJacHOMY Oomo # ysBi. OpHak
MONPH YMOBHY CBOOOJY ICHYBaHHS B CBITI CHOBH-
NiHb 1 MapeHb, BanbTep Tak i HE 3HAXOIUTh y HHUX
BIIMTOBiZIC HA MUTAHHS, MO0 HWOTO TYpOYIOTh. bifh-
1€ TOr0, MIXK JIBOMa HapaTHBHUMH ILIACTAMH POMa-
HY, T00pe MPOIyMaHUM i CTPYKTYPOBaHUM iCTOPH-
YHUM Ta CyMOYPHHM 1 COIiaJbHO HEKOHTPOJIHOBA-
HUM OHIPHYHUM, YTBOPIOETHCS TPOCTIp, SKUH 3a110-
BHIOETBCS CTPAaxoM, BimuaeMm i 6e3cmmsiM. Ocobuc-
TUH OLTb MOCHIIIOETHCS HE3HAHHIM 1 HaB' 3ITUBUM
BIYYyTTSM HEAPTUKYJIHOBAHOTO, YOIOCh, IO HE
mignaeTbes Bepbamizamii. Te, o0 B TUTHHCTBI OyI10
MPOCTO BIYYTTSAM BTPATH ¥ HEPO3YMIHHI, Y CTap-
LIOMY Billi TpaHC(OPMYETHCS B YCBIIOMIIEHHH €MO-
nidHui Oib. BanmbTep HaMaraeTbcst BUATH 3a HOTO
MEXi 1 Mo30yTHCS TpaBMaTHYHWX CIIOTaNiB depe3
0isb (hi3UYHUH, IKUH MOKHA €KCIUTIKYBATH.
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T. Koparecan Bolii BUKOPHUCTOBY€E B POMaHi sIK
(i3muHi, Tak i Metadi3uvHI BUTOKUA TPaBMAaTHYHOL
mam’ sITi mepcoHaka. B pe3ynbTari 1BOX HEUIaCHUX
BHTAJIKiB BambTep crae kamikorw — HoMy aMmImyTy-
F0Th HOTH. [IpUKMETHO Te, IO aBapii, B sIKi BiH MOT-
pamuisie, — e OyKBaJli30BaHE 3ITKHEHHS 3 iCTOPIETO:
imMy4u Ha MOTOILMKII, BiH BPI3a€ThCS Y IPUAOPOKHY
MeMOpiaJIbHy TaOJMII0, MPUCBSUYeHY nofisiM 1695
poKy, a came — apewiry i crparti KexBonnepa Kpeii-
Ha Ta JlxepeMi MOroHKa, Y4aCHUKIB 3aKOJIOTY TIPO-
v Ban BapriB. OHak 11i iMeHa Hidoro He TOBOPSTh
BanbrepoBsi i BiH He TIOB' A3y€ iX aHi 3 HEMaCHUMH
BHIIAJIKaMH, B SKi MMOTPAIISAB caM, aHi 3 THM, IO
crajocs 3 Tpymanom.

BanbrepoBi He BHaeThes MiAHATHCS HAI BIac-
HUM 00JIeM 1 BUIMTH 32 HOTO MEXi aHi 4yepe3 apTUKY-
JIIOBaHHS TPAaBMAaTUYHUX CIOTaliB, aHi d4epe3 ixX
OPHUIYIICHHS], aHi Yepe3 MPOTeCTHI BYMHKH (poboTa
Ha 3aBoji Ban BapTa, ciagkoemIls 0OIBIYHHX BOPO-
riB Ban bpantis, npusremosanns 3 Jleneiicrepom
Ban Baprom, po3puB 3 OpyXHHOIO 4yepe3 3B’SI0K 3
fioro MoHLKOI0 Mapi, KOHDIIIKT 31 cTapuMu Ipy3si-
Mu TOmIO). I[lepcoHax TepekuBae Te, IO Ha3HUBa-
I0Th “BiIYy’KEHHSIM BiJl KOJEKTHBHOI mam sti” [6;

21]: “(H)e realized that the whole business of yail

life was irrelevant to him...What he really wanted

talk about was his father. He wanted... to find him,
to confront him, wave the bloody rag of the past in
his face and reclaim himself in the process” [3;

130]. Banbrep mIykae BUXOAY B KOHKPETHIH Aii i,
BUMAJIKOBO [I3HABIIMCH NP0 MicuenepeOyBaHHS
0aThKka, BUPYIIA€ HA HOTO MOIITYKH.

IIpukmerHo, MmO HamepexoaHi moaopoxi Bamb-
Tep Toine Ime pa3 MOAWBUTHCI HAa MEMOPialbHUI
3HaK, IO JBiYi CTaBaB MPUYMHOIO HOTO KaiITBa,
aje He 3Halime Horo Ha Micmi: “The marker had

started the whole sick cycle and now he’d com-
pleted it... There was nothing left now but to go
and find his father and bury the ghosts forever” [3

323]. Emnizox 3 MEMOPIaIbHOK TaOIMIKOI — OJIUH
3 TPUKJIAAIB BUKOPHCTaHHS NpUiloMy Marepiaiza-
uii, “onpeaMeTHEHHS TaM’ ATi. SHUKHCHHS TaOJInd-
KM MOXXHa PO3MIISIATH SK 3aBEPLICHHS JIOKAIbHUX,
MarepianizoBaHuX MOLIYKiB Banbrepa i nepenecen-
HS 1X Yy TUTOIMHUHY Bepuikaliii crioramis.

3yctpiu 3 Tpymanom y panmekomy bappoy Ha
AJnsiciii IepeTBOpIIIACch Ha IIe OJHE PO34apyBaHHS 1
e OJWH He MEHII TpaBMaTHYHWi crioraf. [lo6a-
4yeHHsT OaTbka W CHHa CTae IPHUKIAAOM
“orimecHeHHS” TIaM’ ATI 1 CTpaXKIaHb. TOTYHOUYHCH
posnoBigatu Banbreposi cBoro Bepcito moxiit 1949
poky, TpymaH miacyHyBCsl 10 CHHa Tak OJIM3BKO,
Haye 30uMpaBcsi mepeB’ si3yBaTH paHy. Xoda oOpas
paHu TaK i He NEePEeTBOPIOETHCS HA PO3LIMPEHY Me-
tadopy, 1oro BUKOPHCTaHHS Y KOHTEKCTI MOLTYKIB 1
CTpa’K/1aHb [IEPCOHAXKA € TyXKE JOPEUHHM.

TpyMaH TOoKa3aB CHHOBI CBO€E IOCIHIDKCHHS 3
icropii [Titepckina. Ban BpanTtu 3aBxau Oy 3pa-
HUKaMH, a TOMY BiH He 3acyIkye cebe 3a Te, 1o

TpamnwIocs JBa AECATKH POKiB TOMY. TpymaH mpuii-
Mae€ TmapayiesiaM i TOBTOPIOBAHICTh 1CTOPIi K 3aK0-
HOMIpHiCTh. BUTOKM TpoOJieMH 3pamu CsraloTh
CBOIM KOPIHHSIM TOTO 4acy, KOJM TPhOMa CTOJITTSI-
Mu panimie Banbrep Ban Bpanrt-crapmmii 3paaus
THX, KOT'O CIPOBOKYBaB Ha OYHT HPOTH MiCLIEBOTO
3emieBnacHuka Ban Bapra. [ xoua toni 3pana 6a3y-
BaJIach Ha OJIaropoJHOMY Oa’kaHHI BpSATYBaTH Bij
TOJIOJHOT CMEPTi CBOIO CIM'FO, BOHA CTaya Mi3HIIIe
TIyMadyuTHCh TPyMaHOM SIK CBOEPIIHUIN TEHETHY-
HUHU BipyC, III0 BpPa3uB HACTYIHI IMOKOJIHHS POJIH-
HU. 3paja IMIUTIKYETCS B MOAYCi CIMEHHOI mam’ Ti,
a il MOJIIXpOHOJIOTI3M 3HAXOIUTh CBOE BUPAKCHHS
B ippamionansHoMy (aramismi: “Fate! Doom! His-
tory! Don't you see?.. No use fighting it... It's
the blood, Walter. It's in the bones” [3; 423-424].

[NocriliHe mepexuBaHHA NOIIH MHHYJIOro, iX
PEKOHTEKCTyalli3alist Ta BepOanizoBaHe YW HEBEp-
Oayi3oBaHEe BIATBOPEHHS MaJHu O CTBOPUTH TAIJIICTH
JIOCBily SIK HEOOXiZHY HeperyMOBY ISl TBOPECHHS
inentuyHocTi [6; 47]. Ase Tparexis Banbrepa Brac-
HE ¥ ToJIsrae B TOMY, IO iICHTHYHICTb, SIKa BHUILIH-
Ba€ 3 iICTOPUYHOI maM' ATi Horo ciM'i i siky Tpyman
HAMaraeTbCsl apTUKYJIIOBAaTH W YTBEPAWUTH, CIIOYAT-
Ky € JJIs TIepCoHaka HEMPHUHATHOIO B CHITy MOpa-
JLHO-STUYHUX MOMEHTiB. Ciyxarodwm po3IoBiIb
Oatbka, Banprep mepexuBae OJHOYACHO Tparemiro
OJIKPOBEHHS i HECTIPUIHATTS 1 TPAreir0 HEMOXKITHU-
BOCTI i HeOaxaHHS KOH(POHTALIT 3 MUHYJIUM CBOET
ciM'i. Moro »urrs crae wiTKo MOALIEHMM Ha JBi
YaCTHHH — JIO0 1 MiCJIst 3yCTpidi 3 6aTbKOM, — KOXKHA 3
SKHX MapKOBaHa CBOIMH TPaBMATHYHHMH CIIOTaJa-
Mu. OJHAK y TepINiii YacTHHI HAJ HUMH TSOKi€ Ha-
Iist Ha iHTIe OaYeHHS MUHYJIOTO ¥ 1HITY MTePCIeKTH-
By, 10 Ha HApaTUBHOMY piBHI TO3HAYEHO
“TaeMHUIIEI0 Hepo3KasaHux icropii” [5; 56]. 3y-
CTpiu 3 0aTPKOM HE CTa€ 3BUIBHEHHSM BiJl TpaBMa-
THYHUX CIIOTAJiB, a TIEPETBOPIOEThCS Ha amodeos
HEPO3YMIiHHS, YCBIIOMJIGHHS O€3riTy370CTi CBOIX
CIIOJIBaHb Ta EMOLIIHOT OE€3BUXOM].

Bin momenTy 3ycTpidi 3 TpymMaHoM 10 MOMEHTY
3arubeni Banbrepa ¢pasa “Lle y kposi, ne y miori”
€ OCBOBOIO B TEKCTi pomaHy. BoHa 3amaHoBye Han
CBiIOMICTIO nepcoHaxka i mapanisye 1i. “Lle y kpo-
Bi" J1aMae BCi MoOmepeHi CroAiBaHHS HA 3MIJICHHS i
nepekpeciioe MaidyTHe. s TpymaHa BoHa crtaia
BUIPABJAHHAM HOr0 BYMHKY, a IJI MOro CHHa —
OpOKIATTSAM. Banprep Wye mi ciioBa y MOMEHT
CTPAITHOTO TIPO3PiHHSA 1 6€3MEKHOTO 0OJII0 po3ya-
pyBaHHS. Y HHX 3BYYHTh HE HPOCTO iCTHHA, IO
HIOWTO CHOPINHIOE HOTO 3 OATHKOM, a W iMIepaTuB
MaiOyTHBOTO XHUTTS. Temep came I clloBa CyIpo-
BOJDKYBAaTHUMYTh 1 HOI'O BUMHKH, 1 HOBI MapeHHSI.

Icropuunnii ¢aranism Tpymana Bpaxae i ioro
cuHa. He 3Haxoxs4m 3ronu 3 caMuM COOOIO 1 BHYT-
PIIIHBOTO CIIOKOI0, PO3YMIFOYH, MO MCHXOEMOIIiHA
TpaBMa HE Ma€ IaHCIB 3aroiTHCs, MEPCOHAX BHPi-
Irye OWIeMy BHXOLY 3a MEXi CTpaXgaHb IIO-
CBOEMY. TI3HBOTO OCIHHBOTO BeYOpa BiH ie Ha

n
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npuYaji, BiB'sA3ye 1 BiAMycKae y BIIKPUTI BOAM
I'ym3ony kopabens “Apkazis’, SKHM IUIaBajga Ko-
MaHJa OOpIiB 3a YUCTOTY MOBKULIA. Cepen 4WieHiB
i komauau 6y Tom Kpeiin, naBHiii apyr Bambre-
pa, 1 Jxeccika, KOJTHUIIHS IPYXKHUHA, a TEIEp MOIPY-
ra Toma. Kopabenb 3a3Hae 3HAYHUX MOIIKOIKCHb,
a caMm BaibTep, BTiKarouM 3 MICIS 3J0YHHY, 3ary-
OUTH POTE3H 1 3aMEP3HE Ha CHIrYy.

3a cioBamu Jleneiictepa Ban Bapra, BiH 3 yec-

TIO TIPOJOBXKHB CIpPaBy CBOro Oatbka. OgHAK JUIst
Banbrepa Takuii BuXig OyB €IUHHUM CITOCOOOM T03-
OyTucs 6010 TIam’ siTi. 3yMHCHE aKIIeHTyBaHHS yBa-
I'¥ MICbMEHHUKA Ha MOBTOPIOBAHOCTI icTOpIi 1 TIeB-
HOMY icTopuuHOMY (atanmizmi HaOyBae HE TUIBKH
TpariuyHux, a ¥ ipoHIYHUX puc. Putopudne 3anuraH-
s asropa: “Following in his father's footsteps?
History come home to roost? “ [3; 407}p maino 6
MPO3BYYATH K PE3IOME KUTTS IEPCOHAKA, MEPET-
BOPIOEThCSI HA IPOBE HAIIAPYBAHHS CJIOBCCHO-
MOHATIHHMUX IJIACTIB. SIKAM YHHOM KajikKa, KOTPHI
BTPaTHB OOW/IBI HOTH, IFHOPYIOYM iICTOPUYHI 3HAKH,
MOXe “miTH ciaigamu” cBOro 0aTpka? 3HAHHS PO
MUHYJIE, III0 HaKJIAJIHCA Ha PO30WTI CIOJIIBaHHS, HE
AT MOKJIMBOCTEH Ui 3a0yTTS UM MPUTHIYCHHS
crioragiB. T. Koparecan boitn He TpaHchopmye
nmaaamadT nam’ sTi BamsTepa, a mpocTo AEKOHCTPY-
I0€ HOTO CIOKETHUM IOBOPOTOM. THM caMHM pO-
MaH HaroJIoulye Ha IJIMOOKiM IHTEerpoBaHOCTI ma-
M'ATi Y KOHTEKCT KyJbTYpH W icTOpii Ta HEMOXIH-
BOCTi Y3arajbHEHOT0, CIIPOIICHO-TEXHIYHOIO IIiJ-
XO0Zy A0 Hei.

T. Koparecan Boiin neperBoproe cMepTh Ha 3Bi-
JIBHCHHS HE CTUIBKHU BiJl (DI3UYHUX CTPaKIaHb, CKi-
JILKHA BiJ OOJIO 3pa/DKEHUX CIIOAIBaHb 1 THITY Ia-
M’ sTi. 3 iHImOro 00Ky, MMCHMEHHUK YCTaMH CBOIX
MePCOHAXIB HEOAHOPA30BO HATOJIONIYE HA iCTOPUY-
Hil 130JIbOBAaHOCTI MOJOZOro IoKoJiHHA 1960x:
“They knew, in an abstract way, about Thanksgiv-
ing and the pilgrims, about Washington, Lincoln,
Hitler, John F. Kennedy, about the Depression ...
But it was all disconnected, trivial... What was real
what mattered, was the present And in the present,
they and they alone were ascendant — they had in-
vented sex, hair, marijuana and the electric guitar
and civilization began and ended with them” [3;
74]. Kynerypa Xincrepusmy, HOCIIMH Ko (10 peui,
KJaCHYHUMHU HOCisiMu) OyiM, Hacammepen, Mapui
Ban Bapr, Tomac Kpeiin, a cnouatky i BambTep, y
BHIIA/IKy 3 HAM HE CTaja IMOBHOIIHHOIO YaCTHHOIO
roro ceiTorsiny. Hirimism i HOHKOHpOPMI3M XiTiC-
TepiB, MOMHOXXCHHUI Ha TATap ImaM’ sTi, HAOyIu JUIst
HbOro crotBopenoi Gopmu: “They were pieces of
shit... All of them. He was alone. He was hard,
soulless and free. He was Meursault shooting the
Arab. He could do anything, anything he wanted.
It's in the blood, Walterhe heard his father say” [3;
440].

IponiuHe cTaBIeHHS MUCEMEHHHUKA IO CHPOIEH-
HS | igearizamii i1e0TOTiYHUX 1 KyJIbTYPHHUX KOHIIE-

NITiB, IMIUTIKOBaHHMX Yy Hapallii mam’ aTi, IpoCTexy-
€ThCSl TAKOXK B OopraHizamii pomaHHoi curyarii [e-
neficrepa Bam Baprta, icropudHOro aHTarosicra
Ban BpanTtiB. BiH Tex MeBHOIO MIpOIO € aHTUTEPO-
€M, KOTpHH 1 CIpOoBOKYBaB TpymaHa Ha poO3puB 3
ciM'ero Ta apyssmu. [leneiicrep BUCTynae HOCiEM
iHIIOT MOJIENl ICTOPUYHOI TaM’ sTi, a caMe — CiMel-
HOT KOJICKTHBHOI I1aM’ sITi, sIKa B JJAHOMY BHIIAJIKY 32
CBOIM XapaKTEepPOM € COLIAIFHOI0 Ta MaTepialbHO
00’ EKTHBI30BaHOIO.

Ile BUSABNSAETECS HE TUTBKU Y TPETIETHINA MPUB’ 5I-
3aHOCTI TIEpCOHAXKA IO MAETKY, JI€ XKWJIN MPEIKH, i
0 CTIOcO0y KUTTSA, KWK BoHM Benu. [lam' sthb [le-
nefictrepa Ban Baprta He mpoCTO E€KCIUTIKYEThCS B
KaTeropisx MarepiaibHOTO CBiTY, a HabyBae xapak-
Tepy maronorii. Bin cTpaxmaB Teppadariero i 3aB-

KM HOCHB IIpH c0o0i KOHBEPT i3 3eMIeto 3 orpe0iB
POIIOBOTO Ma€TKy. Y MOMCHTH €MOIIHOT HANPYTrH
Jleneiictep KymTyBaB 3eMIIIO, 1 TAaKHH CIIOTBOPEHHUH
KOHTAKT 3 TPEJAKAMHU [IPUHOCHUB HOMY 3aCIIOKOEHHSI:

“He closed his eyes and tasted his boyhood, tasted
his father, his mother, tasted security. He wasy b
hidden in the cool, forgiving depths of the cellar,
and the cellar was the soul of him, avatar of Van
Warts past and the Van Warts to come, and he felt
its peace wash over him till he forgot the world ex
isted beyond it” [3; 450].

Sk O6m mapasokcanbHO Lie He 3By4aio, came [le-
neiicrep Ban Bapr, Ha Bigminy Bin Baibrepa um
Jxepemi Moronka, mpo sKOro MoBa Iije Jaii, He
TMHE MiJ TArapeM nam’'siTi y npsMoMy 4M IepeHoc-
HOMy 3Ha4yeHHI. OCKiJIbKM aieresza mam’'siTi IbOTO
MEpCOHaXa Ma€ HAWMEHII I1HIUBIAyalli30BaHUMA
XapakTep 1 HalOIIBIIO0 MIPOFO i ATOPSIKOBYETHCS
iMmnepatuBy KosiektuBHOrOo, T. Koparecan boiin
MPAaKTUYHO HE 3aJUIIAE HOMY IIPOCTOPY A 0coOu-

CTUX TIepeKMBaHb, TIOMCTH Ta HIIMX HIAWBIAYyalb-
HO 3a0apBJICHUX €MOIIil i BUNHKIB.

MoBa, sKa BUKOPHUCTOBYETHCS B Hapallii Tpo
Jeneiicrepa Ban Bapra, Ha acCorniatTuBHOMY piBHi
CTBOPIOE HACTpPiil pO3MIPEHOCTI, HEKBAIUIMBOCTI U
OnarononyyHoi mnepexbauyBaHocti: “Here, peace
reigned. The world was static, tranquil, timeless,
bathed in the enduring glow of privilege and pros-
perity. There were no phantasms here, no signs of
class strife, of grasping immigrants, trade unitsis
workers, Communists and malcontents, no indica-
tion that the world had changed at all in the past
three hundred years. Walter gazed out on the
spreading maples, the flagstone paths, the spill of
the lawns and the soft pastel pattern of rosesapai
the lush backdrop of the woods, and he felt the
panic subside” [3; 316 ixmworo 6oky, moBa [e-
neiicrepa Ban Bapra Bifg3HayaeThCs OLIBIIONO COIIi-
aJTi30BaHICTIO JICKCUKU W TIOHSATH, HIXK B IHIIUX Tep-
conaxiB. “His ancestors — powerful, indomitable,
hawk-eyed men who tamed the land, shot bears,
skinned beavers and brought industry and economy
into the valley, men who made a profit — had owned
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half of Westchester. They had built something tepminoBiii cemanTHYHIN TTaM'aTi TPO iCTOpUYHE
unique, something glorious, and now it was fin- munyne. ¥V 38'sa3ky 3 nuM HaOyBa€ rOCTPOro €THY-
ished. Eaten away, piece by piece, by blind lagisl  noro 3By4anss npoGiiemMa CeIeKTHBHOCTI IIaM’ ATi.

tors and land-hungry immigrants, by swindlers and ITuCEMEHHUK KOHCTPYIOE 00pa3 J[xepemi Takum

bums and Communists” [3; 153uacue, y upomy
3HAXOAMMO LiI¢ OJHE MiATBEPIKEHHS TOMY, IO CIIOra-
I SIK PEECTpaLlist, TIOBTOPSHHS 1 3rafyBaHHs [EBHOI
indopmaii yu 1ocBixy nepeOyBaroTh I OGe3nocepe-
JHIM BIUTUBOM COLIaTbHOIO KOHTEKCTY i HApaTUBHHX
mozeneit kynbTypu [2; 191].Came ui Mojierti Bu3Ha4a-

YHHOM, 10 HABITh HOTO 1HIUBIAYaJIBHICTH IOBHIC-
TIO TIOTJIMHAETHCS KOJCKTUBHOIO MaM’ ITTIO 1 MiAMo-
psakoByeThes . 3ycTpiu i3 [xoanHoto Ban Bapr
cTajla THM TMOJPa3HUKOM, KU MO-HOBOMY 3aroCT-
PUB KOJCKTHBHI CIIOTaJH, HOCIEM SKHX BHUCTYIIaB
Jxepemi. st HBOro mam’siTb TpaHC(OPMYETHCS B

incrpyment nomctu: “(T)he old ache came back to
him, the ache that could never be salved. She was a
good-looking woman ... but he was the last of the
Kitchawanks, and she was mother to everything he
despised. He wanted a son. He would settle for ... a
son who had less of the Kitchawank in him and
more of the people of the wolf. This son would be
no blessing, no purveyor of grace or redemption.

[OTh, IO caMe TIOBHMHHO OyTH 3a)iKCOBaHWUM, BUTITY-
MaueHHUM i 3aKOJIOBAaHHM Y MOMEHT PEECTpallii B ma-
M’ SITi, IKHI JTOCBiJ] € COIIAJTbHO TIPUHHATHAM, a KUK
MOBHMHEH 3aJIMIIATUCS IPUXOBAHUM.

B icTopii mporo mepcoHaxka akTyali3yeTbcs i
TaKHii eleMeHT ars Memoriask crpareriune 3a0y-
BaHHs [2; 191]. SlckpaBUM OPHKIAIOM LBOTO CTAE
emizon, komu JlemnencTep 3apaau MPOJOBKEHHS PO-

Iy BU3HA€ PIIHUM MO3anuitoOHOTO cuHa JoaHHH
Ta iHaiaHnsgd MOTOHKa, CTOJITHBOIO 3aleKJIOr0 BO-
pora Ban Bapris. XXopcroka ipoHist icropii B qaHo-
My BHIIQIKy HOJATAa€E B TOMY, IO B JKHJIaX Hapo-
JDKEHOTO J[PKOaHHOIO XJIOIMYUKA, KOTPUM HOCUTHUME
MIPi3BHUIIE 1 CTaHE CIIAJAKOEMIIEM TOJUIAHACHKUX apH-
cTokpariB Ban BapTiB, Tekna kpoB He TiIbKH iHmia-
HI[IB TUIEMEHI Ki4aBaHK, sike Tpenku JlemericTepa
Ban Bapra migkynamu i oOMaHOM BHUTHAJIU 3 OJBi-
YHHX 3€MeJb, a i KPOB MPOCTOJIIOIUHIB, OYHTapiB i
3paanukiBe Ban BpantiB. O4eBUIHO, TakKi 3yMUCHE
HETapMOHIMHI W JIEMOHCTPATUBHI YCKIIAIHCHHS,
30irM Ta HamapyBaHHS CTBOPEHI HE JIMIIE 3apaau
CIO’KETHOT IHTPHTH.

Xoua mist Jlenelicrepa 30cepeKEHICTh HA MH-
HYJIOMY Ma€ 4iTKO BUpaKEHWI HOCTAJBTIHHUIN Xapak-
Tep 1 CAYKUTh HE JUIS TIONTYKY BiINOBiaeH Ha OoJicHI
3aruTaHHsl, TIOB s3aHi 3 camoifeHTudikarieo, a st
YTBEPIHKEHHSI OYb-KOIO IIIHOIO TPUBAJIOCTI W Here-
PEPBHOCTI CBOTO POy SK OCHOBH OCHOB, HOTO 3aHY-
PEHHS y CITOTa/Iv, CBOEPITHUHN “KyJIBT MPEKiB” 3Had-
HOIO MIpOI0 Harajgye OHipu3M Baibrepa, OCKUIBKH
TaKOXX BHKOHYE (DyHKIIIO BiIPUBY BiJ peanbHOCTI W
YTBOPIOE CBOEPITHUI IPOCTIp BTEUI.

IIle omHUM Ba)KJIMBUM E€JIEMEHTOM POMAaHHOTO
naHmuadTy maM’ STi € TOAI€BUHN TUIACT, OB I3aHUMA
3 ICTOpI€r0 1HAIaHCHKUX TUIEMEH, IO KHJIH B OKOJIH-
X cydacHoro Ilitepckina. Ha Bigminy Bin Bambte-
pa Ban bpanra, sxuii pocTo He 3HaB icTopii, [e-
nelictepa Ban Baprta, sxwii mpuiiMaB TUTbKH Ty ii
BepcCilo, MO BiAMOBizana HOro ComiadbHUM iHTE-
pecam, Ha BiaMiHy Bix TpymaHa, Ui SIKOTO iCTOPist
— II¢ BUMpPABJAHHs BJIACHUX HETIIHUX BYMHKIB, JJIS
JlkepeMi, OCTaHHBOTO 3 IUICMCHI Ki4aBaHK, Ia-
M’ SITh, IEBHOIO MIpOIO BCYNEpeY iJiesiM MPUMITHBI-
30BaHOi TMOJITKOPEKTHOCTI, CTAa€ IOIITOBXOM JIO
MOMCTH OUIAM JFOSIM 33 3HUILCHHS HOTO TUIEMEHI,
a BJIaCHOMY IuleMeHi —3a ¢anbcudikariro icTopii Ta
MPOJAKHICTh BOX/IiB. BU3HAYaIBHOIO PUCOIO JTi€re-
31 mam' ATi JkepeMi € akiieHTyYBaHHS yBard He CTi-
JILKH Ha TICeBI0aBTOOioTpadi3mi, CKIIBKH HA TOBTO-

This son would be his revenge” [3; 357].

VY Bunanky 3 [Ixepemi icTopisi Takoxk HOBep-
HETBCS 10 HBOTO CBOIM IpOHIYHHM OOKOM. Horo
CHH TIPOJOBXUTH PiJl JIFOACH-BOBKIB, OIJMX JIFOACH,
0 paHilie AeMOpalli3yBalH i MPAaKTUIHO (Gi3WIHO
3HUIIMIM Horo tuieM’s. TUM caMUM Ha TOIi€EBOMY
PiBHI pOMaHy CTBOPIOETHCS 3aMKHYTE KOJIO W AyxKe
MUTICHUHA JaHamadT mam’ ATi, 0 BUBOIUTH HA aBaH-
CIieHy OaueHHS MmaM’' sATi K KyJGTYPHOTO KOHCTPYK-
Ty 1 IpOOJIEMH apTUKYJIIOBAHHS TAKOTr0 OayeHHSI.

Kputnku HeBumagkoBo Bu3HadaroTh “KiHenp
cBiTy” sK Kajeimockomiuny cary [4; 256], a cam
aBTOp Has3uBae 1i (yroro, Bapialli€lo Ha pi3HI TeMH
[4; 259]. TTonixpOHONOTiYHICTE pOMaHy i BiATBOpE-
Ha B HbOMY IIMKJIIYHICTh PO3BUTKY HECYTh y cO0i HE
CTIIBKU 3€pHa iICTOPHYHOTO JETepMiHI3My i ¢aTa-
Ji3My, CKiJIbKH, aKIIEHTYIOUH yBary Ha mpooOpazax
1 TPOTOTHIIAX ICTOPHYHOTO PO3BUTKY, HATOJIOMIY-
I0Th Ha KOHTEKCTYaJbHIH 3alle’KHOCTI MOpPabHO-
eTUYHHUX JHWJIEM IHAWBiAyanbHOI W KOJEKTHBHOL
nmam sti. T. Koparecana Botina, Hacammepen, mika-
BUTH Ipo0jemMa TOro, siK uepe3 Npu3My mHam’sri
MOJKHA BIZIIOBICTHM Ha BUKJIHKH, IO KHJAE HaM Ic-
Topisi. Pi3Hi TOYKH 30py Ta MiIXOIU A0 OJHUX 1 TUX
caMHX MOJii CTalTh MOACISIMH ICTOPUYHOTO JOC-
Bijly Il HarojomyroTh Ha MPOOIEMATUYHOCTI TBO-
pPEHHS KOJIEKTUBHOT IMaM’ SITi SIK TOJIOTY iHIUBiIY-
ABHAX TO3UIIN.

CKIagHiCTh 1 HEOJHO3HAYHICTH (PeHOMEHY Ta-
M’ sITi, HOro TiCHA ITOB’ S13aHICTH, Y, TOUHIIIIE, 1HKO-
PIIOPOBAHICTh Y KYJbTYpHY KaHBY €IMOXH, pi3HOMa-
HITHICTh YMHHHKIB, 10 BIUIMBAIOTh Ha TpaHchOp-
MAI[iF0 HapaTUBHUX MOJCNICH maM’ sTi, 3aJIMIIa0Th
YUMaIH{ TPOCTIp ia MaiOyTHIX mociimkens. Ce-
pexn mpobiieM, siKi MOTPeOYIOTh HACTYIHOTO JTOCIi-
JDKEHHS, MOXKHA BHIIIWTH Taki, SK HallOHAJILHI
0COOJMBOCTI TBOPCHHS MOJEJCH KOJCKTHBHOI Ma-
M’ 4TI, crienudika KOHCTPYIOBAHHS 1 THIIOJIOTISI MHE-
MOHIYHMX HapaTHBiB, a TAKOXK YacoBa OpraHi3allis
Ii€re3u mam’ gTi.
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