YOK 821.161.2-2.09

HAYMEHKO Harania BaneHTuHiBHa, kaHauaaT inonoridyHmx

Hayk, HauioHanbHWIN yHIBEpCUTET XapyoBMX TEXHOMOTrIN

XXUBONMUCHUM NEPBIHb
YKPAIHCbKOIO BIJIbHOIO BIPLIA

Y cmammi aHanisyromscs eepnibposi meopu yKpaiHCbKux mumuie, rpoobpazamu
fKux cmanu apmegakmu obpazomeopyozo mucmeymea. [lokasaHo, W0
B8UKOpPUCMAaHHSA 'y 8ipuiosaHoOMy meKcmi CuHme3y mucmeums, sike eede C80K
mpaduujto 3 nodamky XX cmonimms, doriomazae asmopam cmeopumu bacamozpaHHi
obpa3u QosKinns ma enucaHoi 8 Hb020 /MOOUHU. Lli obpa3u ysupasHMbCs 3a80sIKu
3acobam 8irbHO20 8ipwysaHHs, SKi Hadaomb 8UCII08/IH08aHHIO crieyudhidyHe emouitiHe
3abaperieHHs, npumamaHHe 8UHSIMKOBO r1oemu4YHOMY OCMUCIIEHHIO C8imy.

The article analyzes the blank verses of the Ukrainian artist, which are based on the
artifacts of the art. It has been proved that using the synthesis of arts in the poetic text,
known to be used since the beginning of the 20" century, helps the authors to create
multisided images of the surrounding world and of the human being in it. These images
are emphasized with the means of blank verses, which provide the utterance with a
specific emotional coloring which can be attributed to poetic understanding of the world

exclusively.

SIKImo TrOBOPUTH IIPO JIPUKY SK CKJIAJHHK
BEpIiOpPOBOro MeTakaHpy — CHCTEMH, Y SKii
CHHTE3YIOThCS CIiYHi, JIIPUYHi, ApaMaTuyHi Ta JesKi
iHIN KaHpH, — TO B 1i MeXax CIIOCTEpIiraeThcs
HACTUIBKY TICHE TIEpeIUIeTeHHs PI3HMX 1HBapiaHTIB,
IO JKaHPOBY IIPUPOLY OKPEMOro BUIBHOTO BipIia
BaXKO KBasli(hiKyBaTH OJHO3HAYHO. 3a BHCIOBOM
E.ComnoBe#i, “po3MUTICTh JXKaHpiB y HOBOYACHIH
JipuIl HE CcKacyBaja.. pPYIUMEHTApHOI Iam’sTi
XKaHpy, 1I0... 3a3HaNa HOBOI akryaunizanii” [14, 162].

AKxtyamizamis [ BUSBISETHCS TOJMi, KOJH
KAHPOBHH MapKep HasBHHH Yy 3aroioBky abo
Ii13aroIoBKy A0 BipmoBoro TBopy. OKpiM TBOpiB
BJIaCHE JIITEPaTypHUX, BIH MOXE 3HAMEHYBaTH
co0or0 TBip 00pa30TBOPUOrO MHUCTEITBA ab0

pykonumst:  “Ilacmeni” 11l.Twumnan, “Meanopu’”,
“Manoans”, “Ilucani xaxni” Bipu BoBk, “KsiTu Ha
nowmiekax” 1.Kanuuus, “Tlepen xapmumnoro

JleiTana” A.MoiicieHka, “Mepedsicuso IOMOBUX
kparens” B.Komonist, “Bumunanka Ha €CTOHCBKY
temy’ L.IIumko, “KuiBceki excaibpucu” b.boiuyka
tomo. CTBOpeHMII 3a JIOIOMOIOI0  3arojoBKa
“ropu3oHT ouikyBaHHA~ (3a BHcioBoMm [.P.fycca)
3HAYHOIO MIpOI0 BH3HA4Ya€ CIPUHHATTSA BepiiOpo-
BOTO TBOPY PELUIIEHTOM, 3HAWHOMHM 13 OCOOIH-
BOCTSIMHU TIEPBICHOTO JKUBOIMCHOT'O JKaHPY.

VY moesisx, sAKi 32 OCHOBHI KaHPOBI BU3HAYHUKU
MalOTh BHMHECEHI Yy 3aroJIOBOK Ha3BU XYJOXKHIX

apredakTiB, aBTOpP PO3MIPKOBYE TPO CYTHICTH 1 JIOJIIO
MUCTENTBa — SIK 00Pa30TBOPYOro, TaK i CJIOBECHOTO.
VY rakmii cnoci® YTBOPIOETHCS KiBbKAIUIOLIMHHA
CeMaHTH4HAa CYB 53b, SIKa ITO3HAYAETHCS TEPMIHOM
“expazuc’.

Ex¢pasuc — YUHHUK CTBOPEHHS METAIIOCTHIHOTO
(MeTa)kaHPOBOTO)  JTMCKYPCY BIpIIOBOTO  TBOPY.
Tekcr-ex¢pasy, SKuUH BIOTBOPIOE  CIOBECHUMH
3aco0aMn  TaM’SATKy 4YM KapTHHY, Ha3HBaIOTh
MPOCTHM, a TOH, IO BKIIOYAE iH(OpPMAII0 PO
XYIOKHHKA, [T0€Ta, MPOTOTUI XYI0XKHBOTO TBOPY, —
purondeHnMm [20, 85].

CBIT XUBHUX 1 HEKUBUX MNPEAMETIB CIIOBHCHUI
KUTTS, JPAMATUYHOI HEIOMOBJICHOCTI KONi3iH, 3
JIAHIIOTOM  JIOTIYHO HEpO3B’SI3HUX  KOHQJIIKTIB,
3ayapoBaHOCTi Kpacor. ToMy MeTOl0 Hamoro
JIOCITIJPKEHHS € 3’ ACYBaTH, SIK CaMe IIISIXOM CHHTE3Y
3aco0iB 00pa30TBOPUYOrO Ta CIIOBECHOI'O MECTEITBA
MOETOBI BIAETHCS MEpEIaTH i JpamMaTudHi Koisii,
3MYIIVIOUH Pid ab0 00’€KT MOBKULISA TMEpEKUBATH,
BiTIyBaTH, MUCIUTH TOAIOHO IO JIFOTUHU.

HoBom wacro y BepmiOpoBoMy TBOpi 3
KUBOIMCHUM IIEpBHEM  BifgOyBaeTbCs  CHHTE3
CEHCOpPHUX 00pa3iB — /10 30pOBHX JONy4YarOThCS
ciyxoBi, 3amaxoBi, gotukoBi. Ille I.®dpanko y
TpakrtaTi “I3 cexperiB MOETUYHOI TBOPYOCTi” TPOBIB
mapajienb MK T0e3i€l0 W JKMBOIMCOM: TI0O€3is
amesroe sK JI0 30py, Tak i JO CIiyXy, a jJami — 3a
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JIOIIOMOT'OI0 XYIOXHiX 00pa3iB — i JI0 IHIINX YYTTIB,
TBOPSIYM Taki acoLiaTHBHI KOMIUIEKCH, SIKi HE MOXe
BUKJIMKATH KUBOIHC caM coboro [18, 264].

l'oBopstum mpo CHUMBOIIKY HPUPOAHUX 0Opasis,
MH MepeayciM MaeMoO Ha yBa3i BU3HAYEHHS poOIi
nei3axy, HOro CHMBOJIYHOI JAeTaji y BUIBHOMY
Bipmi. Ileii3axx y moesii moctae 3aco00M TpoOEKIii
peatiii 30BHIIIHBOTO JOBKUIIS HAa BHYTPIMIHIN CBIT
JIPUYHOTO Tepos, IO € ONHIEI0 3 TOJOBHHUX PHUC
YKpaiHchKoi 1moe3ii. A 3BepTaHHs 10 00pa3iB, y3sTHX
i3 TPUPOAM, 3aCBiUye 3aIliKaBICHHS BiTYU3HIHUX
BepiOpuctiB XX CTOMITTS y BiAPOKEHHI MaBHIX
Tpaauiii Hamii [12, 7].

CBoiM 3a0apBIIEHHSM KPAa€BUIHU >KUBOI ITPUPOIH
BUKIMKAIOTh Yy JIIOAWHU HE JIMIIE €CTETUYHE
3aXOIUICHHS, a i TOPOKYIOTh aJIeropii Ta CHMBOJH.
Tak, X.E.Kepnor y “CioBHUKY CHMBOJNIB” (CTaTTS
“Ileii3ax”) poOWUTH TAaKUH BHCHOBOK  IIOJO
aKTyasizamii TPUPOAHOI CHMBOJIKM B JHTEpaTyp-
Homy TBOpi: “Tleii3akHi creHH, SKi BHHUKAlOTH B

ysaBi, TIOBHICTIO 3aJieXaTh BiJ 3HAYYIIOCTI,
TpUBANOCTI W I1HTEHCHMBHOCTI TOYYTTIB, SKI iX
BUKIWKanmd. Tyr ¢opma.. HAOYHO BTLIIOE

BHyTpimHIO cwry” [5, 383].

3BakaliMO TaKOX Ha TE, IO camMe OO0 €KT
MIPUPOJY — MOpE — CBOrO 4Yacy CTaB MeTadoporo
BUTFHOTO BIpIIYBaHHS: PSAIOKH TMOe3ii MOAiOHI IO
MIHJIMBUX, 4YacoM po30ypXaHWX XBWIb, IO
OesmepecTaHKy IMAHIMAIOTECA 1 CHAJalTh. 3
MiIHECEHHSAM TOMYJSPHOCTI BepuiOpy B YkpaiHi
(xinenp XIX — moyatok XX CTONITTSA) 30iraerbes
MIEPEOCMUCIICHHSI XPOHOTOITHOTO 00pa3y Mops SIK
BaXXJIMBOTO CHUMBOJIy HECKiHYEHHOCTi, CBOOOAW Ta
JMBa, a MOPCBHKOTO y30epexcks — SK Micls
MIPOCBITIICHHS Ta (P1I10CO(YCHKUX PO3IyMiB.

He BunanxoBo Mopro O0ysi0 IPUCBSYEHO MEPIINA
B3ipelb OHOBJIEHOTO BUIBHOTO Bipma — “YpPHUBKH 3
mucra” Jleci VYkpainkw, mo #Horo nHa T XXI
CTOJIITTS. MOXKJIMBO CHPUMMATH SIK Bapiallifo Ha TeMy
“IToeTHuHE MUCTEITBO :

Tosapuusy miu! He 30ugyiime 3 ninusozo sipwa:
Pugpmu, oouxu 6esconnux nouetl,
HOKUOaioms meHe,
Po3smip, nave xumepnas xeuns,
Poszousaemucs panmom 06 Kooy
many nepewikody... [16, 104].

JIMBOBIDKHMMH 32 Kpacol0 Ta MICTKICTIO
XYIOXKHBOTO 00pasy € B3ipIi Mei3axxHoro Bepiiopy
II.Tuunnan, o6 emmani B mmka ‘“Tlacrem”. Cama
Ha3Ba JI03BOJISIE TOBOPUTH NPO IMIPECIOHICTHYHY
TPaJUIII0 CHHTE3Y MUCTEITB, TIPO (PiKCAIIIO CIIOBOM
CKOPOMMHYIIOTO Bpa&)KeHHsS, a BiITaK — 1 IIpo
CXOXICTh THYMHHMHCHKOTO BipIIa 3 SIIOHCHKUMH
TaHKa Ta XOKY.

KoMmo3nmiifHuM npuiioMoM KOXHOI 3 YOTHPBHOX
MiHiaTIOp € Kitblie — 1-3 psigku, TOBTOpEHI Ha
novatky ¥ HampukiHmi 10-psiakoBoi crpodu. Lum
aBTOp HiOM HamaraeTbcsl CIIOHYKATH PELMITIEHTA IIE
pa3 HpoITyCTUTH 3MiHY paHKy, AHS, Bedopa Ta HOY1
Kpi3b MPU3MY BIACHOT'O CBITOBLAUYTTS:

Ipobiz satiuux. // Queumsca — // Ceéimanox! //
Cuoumo, 3abaersemocs, // Pomawkam oui
posmynoe. // A na cxo0i nebo naxne... [15, 78].

Konnenrparist obpa3y B JipuuHiii MiHiaTIoOpi,
BUKOHAHIH y TEeXHili BUIFHOTO BipIIa, MiJIKOM
O4YeBHAHA. 3 KUIBKOX pSJAKIB KPHCTATI3yETHCS
BHIVBO paHKY, SKE BKIOYAaE€ CEHCOpPHI (30pOBIi,
CIIYyXOBi, HIOXOBi) eJIEMEHTH, — OaueHHI CYTO
TUYMHUHCBKE, “‘cBiTiIopuTMiuHe” (32 }O.JlaBpiHeH-
koM). IlocmimoBHiCTE mmX 00pa3iB NPUBOAUTH IO
JIPUYHOTO KOHTPAITYHKTY: “— coHue! —”. Buainene B
PSZIOK, 1€ CJIOBO CTAa€ CHIIBHIIINM, HDK Yy SIKOMYChH
IHIIOMY KOHTEKCTI.

3amIs  CHIBTBOPYOCTI 3 YHTadeM Yy Tamysi
BIpIIOBAHOTO I€i3aKy yKpaiHChKi MOETH HeE JIUIIE
BHKOPHCTOBYIOTh BiJIHOBIPIIOBY (OpMY, IIO3HA-
YeHy pO3MOBHOIO TOHAIBHICTIO BHUCIOBY, a M
HACHYYIOTH i BIJOMUMH CHMBOIYHUMU 00Opa3aMu:

3oromonucmum nraziamom

Tocmana nepeo moimu ouuma

Lvocopiuna ocinw

(A.Moiicienko, “Tlepen kapruroro Jlepitana” [7, 131]).

BinOysaerscst, 3a B.Conmoyxinum, “TIOpiBHSHHS
HaBMaku’, — HE OCIHb CTa€ IpooOpa3oM JieBiTa-
HIBCBKOTO WIENEBPY, a KapTHHAa BHU3HAYAE
KOJIbOPHUCTHKY OCEHi.

ABTOp IHMX PpAOKIB TakoK poOOUTH Crpody
CTBOPHUTH “03BydeHHUil” BepaiOpoBuii meizax:

... Jlic-eepaiopucm 3aemep 3 nepom 6 pyyi.
Yekae,
Konu sic yoanuni 3aepae cpionuti sibpaghon —
3o03yn1.
Boice doremine nacmpois konmpabac,
Po3ziepyemuvcs 0smen dinosumo,
H cepeo depes Gpunums memanopon —
Beuipniii 0acas.
Imnpoeisye conosetl — nemog cnigak

Mou MmeMHOWKIpUL,
Ll]o eonocom cnpomosicHuil nepedamu
Linuii opxecmp.
Beuipniii oarcas.
3ops — mo6 nepwia Homa Ha AUCMKY HOBOMY
Y nomuim 3omumi eecnu [10, 77].

HatiopMopT sk >kaHp 00pa30TBOPUOrO MHC-
TENTBA — TAKOXX OCOOJNMBHUI BHSB B3a€EMHH MHTII 3
HaBKOJIMIIHIM CBITOM, IPOTE BXKE 3 IPEIMETHHM,
MEPEeBAKHO PYKOTBOPHUM. Y KOXXHOMY IIOJIOTHI
BOauaeMo IAHOONMBHUI iHTEpec 10 pedeill — Ba3 i3
¢dpykTamu, napiB MOpsi, My3UYHUX IHCTPYMEHTIB Ta
kaur. [lpeagmerm Ta iX KOMOIHAINl  CTalOTh
i7leaTbHOI0 MOJNCIITI0 BCECBiTYy. Y Iei3axkax i
HATIOPMOPTAaxX BUSBISEThCA IAHTEICTUYHE CBIiTO-
COPUUHATTS MHWTI, BIiQIyTTss cebe Ta CBO€EQ
TBOPYOCTi, B3a€EMUH i3 JOBKIJUIAM, HOTO IPUPOIOIO
Ta MPEIMETHICTIO.

CydacHull yKpaiHCBKMHM Xy#oxXHUK B.PeyHoB
crBepukye:  “Tinbku y BeJNMKOro MaiicTpa y
TEMAaTHUYHIM KOMMO3uIii 30epira€Tbcs IEpPBUHHUH
3B’A30K 3 Harypolo... Mas ciymnicts I1.Konuanos-
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CBKHMH, KOJM TBEPAMB, IO HATIOPMOPT — L€ TEX
KapTuHa’.

Ile crocyerbcs HATIOPMOPTIB  HE  JIMIIE
KHUBOIMCHUX, a ¥ MOeTHYHHMX. B ykpaiHCBKill Ta
CBITOBIHl JiTepaTypi ICHYIOTh BEJIWYE3HI MAaCHUBH
noesii, BUpaxxeHI TepMiHaMHu ‘“‘mei3akHa Jipuka’,
“rIopTpeTHa Jlipuka”’, oHaK 00’ €KTOM PO3IIIILY J0Ci
He Oyna ramysb, SIKYy YMOBHO HAa3BEMO ‘‘JIIPHKOIO
HaTIOpMOpTY . MK TUM came y Bipmiax MomiOHOro
TaTYyHKy HAETbCS He JMIIEe NIpOo IOoKa3 3acobamu
CJIOBECHOTO MUCTENTBA IPEIMETIB JOBKULIA, a i 1Tpo
acomianii, HMMH TIOpPO/DKEHI, cIpodW moeTa
MIPOHUKHYTH y “BHYTPIIIHIH CBIT” 00’ €KTIB “MepTBOL
mpupoxw” (abo, Oepydn 1O yBaru aHTIIHCHKHAN
CHHOHIM mporo mousgrrs “still life”, — “crokiiinoro
KUTTA ).

3a CBiIYECHHAM CYYaCHMX MHCTEITBO3HABIIIB,
HATIOPMOPTH, HAJTO X JIITEpaTypHi, — MEHII 3a BCe
“mepTBa mpupona’. MUTI — K XyIOXKHHKA, TaK i
JiTeparopa — IiKaBUTh HE JIMIIE MPEAMET, a HOoro
BIUyTTS y KOJNBOpPI Ta pyci, IO AWHAMIi3ye IIOTIK
KOJIbOPOBUX  IUTOUIMH. bapBOIO  OKPECIIOETHCS
“nopTper”’ NpUPOAU Ta KOXKHOIO il KOMIIOHEHTA,
iXHIl XapakTep, CTaH, HAIJICHICTh, BOJHOYAC HiOH
CTBEP/UKYIOTBCSI  JIOTIOMIDKHI ~ €JIEMEHTH, ‘‘JIOIOB-
HeHHs 710 mopTpeta [nuB. 17, 169].

OpHuM i3 B3ipLIB IBOTO Yy CXiJHOEBPONEHCHKIN
noe3ii XX cromitra € Bimomuit Bipm T.Ilaiinepa
“Martwa natura’:

Talerz. Na nim rycerska
poraniona tzami ze ziota...

Cytryna, zZotte oko usmiechu ta gesta piesn jej
skory ten rozpiety pas jarocha...

Fajka, ktora obok roztozyla swe ktamstwo, nie
wiercie jejl.. Widzicie dzban? O niego chodzi.
O stony tuk jego biodr... [19, 322].

czerwien  jablek

[IpeamerHicTs 300pa’kyBaHOI MEPTBOI HATypH
IIOCTa€ CHMBOJIOM IIEBHOTO E€MOLIHHOTO HAacCTpOIO,
KOHKPETHHUX AYIIEBHUX IepeKuBaHb. O>KUBIIOIOYN
pedi, uyepryroud B PO3MOBI IIPO HHUX PO3IMOBiIHI
MOBJICHHEBI ~ KOHCTPYKLii 3 OKIMYHAMH Ta
MUTATBHUMH, II0€T 3aJly4a€ YHuTada [0 CIHiBTBOp-
qocTi, BeAydd Horo “‘aHdimazamu  00pa3HHUX
Bizii” [8, 193]. VY nmobopi mpeameriB, y
KOMITOHYBaHHI 1X Ha YSBHI{ IUTOLIIMHI MUTEb MOJA€E
YUMaJ0 HACTPOEBUX O3HAYEHb, CEpel SKHX —
YCMIIIKa, CIIBO3W, 3aKOXaHICTh, moBipa. Okpim
30poBUX 00pPa3iB, TyT TAKOX 3’ SBIISFOTHCS CIIyXOBi i
JIOTHKOBI, fKi TI€PEeAaloTh IUIMHHICTE HACTPOIB,
PO3LIMPIOIOTH IUIACTUYHI BUMIpH 00pasy 3 METOo
“noysiBICHHS” HOTO pEHUIiEHTOM.

Hatiopmoptr sk crneuudiuyanii  jitepaTypHUA
XKaHp B YKpaiHCBKIH moe3ii JOBOMNI piAKiCHHIA.
“Jly’ke 9acTo IOeT MOCIYrOBYETHCS TPOI0 KOJIHOPIB
Y TIpUpO/i, 00 XapaKTepu3yBaTh 3MiHY JIOJICHKOTO
gyrTs”, — nucaB [.®dpanko [18, 264]. I xoua iinerscs
TYT HacamIiepex NIpo Nel3axHy JipUKy, [i CJIoBa
MOXKHa 3aCTOCYBAaTH ¥ O HATIOPMOPTY, aipKe BiH —
TAKOX IT0Ka3 MPUPOIH B KOJIHOPI.

HaiisickpaBinmi B3ipui IMOETHYHOTO HATIOPMOPTY
crocrepiraeMo B TBopyocti Irops  Kamunng,
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nepenyciM y nukimi moesii “JIncTiBku” 31 BKa3iBKOO
Ha aBTopa KaptuHM: “Ha mmcriBmi — ['ymeHrox.
[MiBaukn”, “Ha mucriBmi — Ckpik. Byasak”.
“IIpoctuit” pizHOBHA ekdpasucy Mu Oaunmo B
moOyoBaHOMY Ha NpWHOMI Tpajamii JTipHIHOMY
HaTIOPDMOPTi, HE BIJIBHOBIPIIOBOi, & KaHOHIYHOI
dbopMu — Tpioneri, e TPOSBIAETHCA CYTHICTH

IMIIpecioHi3MYy SIK CHHKPETHYHOTO MHUCTELTBA:

B kymky samuwunim — inmep’epi —
Jlapu ocinui na cmoani,

Y pamax — copu 6 cuniti mai, —

B kymky samuwunim — inmep’epi.
A 0e maecmpo? Ha nnenepi
Pozmanye y nposopim mai.

Jluwe 6 3amuwnim inmep’epi
Mapu ocinni na cmoni [4 11, 79].

Murtist — moera — 3a4apoBYIOTh HE caMi Jlapu
OCeHi, a IXHS 30JI0TaBICTb Ta YEPBOHYBATICTH, HE
TOpY Ha KapTHHI, a CHHS MJIa, IO iX ONOBHUBAE, HE
cam asrop Hattopmopty (Epnmeni), a ioro obpas,
SKAW  po3umMHSAETBCA y 1uieHepi. Komopur
MATPUMYETHCSI AMHAMIKOIO JIiHIH, a SKII0 TOBOPHUTH
mpo Bepcudikamiiiai  ocobmuBoCcTI  moe3il — i
TIOBTOPaMH.

Le#t cuHTETHYHWIA TBip € MpeaMOyIorw 10
BepiibpoBoro “BuroHueHOro” exdpasucy Kamuni,
SIKMH, 30KpeMa, II0cTae Iepes unTadeM y Bipmi “Ha
yuctiBi — AHpi Matice. KBitn B romy6iii Basi Ha
cuniii cepermi” [4 II, 124-125]. Tlepmmii psmox
MOBHICTIO  TIOBTOPIOE  3arojOBOK, OAHAK 0e3
MOCHJIaHHS Ha M’ XyAdoxHuka: “Ksitm B romy0iit
Basi // Ha cuniii cepBermi”, i came 3 IIbOr0 MOMEHTY
MOYMHAE po3ropratucs o0pas, y SKOMY [0
KMBOIMCHUX €JIEMEHTIB JIOIydJaroThesl (hizocodehKi
pedurekcii: “KBiTi — HeXuTpe MIHCTBO MOIBITAHHS //
3 nmacku (4u )KOPCTOKOCTI) JIFONEH. .. .

Imerbest Tyr 1 Tpo  CyTHICTP HOETHYHOTO
mucrenTBa (k1 B “YpmBkax 3 Jmcra”’ Jleci
VYkpaiHkn):

Ksit —

3aruicHsBIIA CEHTUMEHTAIBHICTh
B ycrax Bepiniopa.

HagiTs rans0a,

Komnu BiH 3 IETIOCTKOBUM cepIieM
Tam,

Je oTpyeHO KOpiHHS.

Y 1nwuroBaHii moe3ii MOpIBHAHO HeOararo
KOJIbOpooOpasiB (romayda Basza, CHHS CEpBETKa), alie
caMm JIeWTMOTHUB “KBiTH” — mpuxoBaHa MeTadopa
pizHOKOIBOpOBOro OykeTy Ha KapTwHi Maricca
(BiOpariss HaWeNMiKaTHINIMX BIATIHKIB JKOBTOTO,
6ijloro, YepBOHOTO, IIOMAPAaHYEBOIO, 3EJICHOTO,
TepakoToBOro, BUIIHeBoro). Came Taka meradopa i
€ KIIOYeM JO0 TPOSICHEHHS CYTHOCTI KBITIB SIK
CHHOHIMIB JKHTTS JIIOJWHH, ii JyMOK, NEpPEKHUBAHb,
OaraTtorpaHHUX INOYYTTiB: “Ifiny eiunicmv // 1 e
mie // 600au i3 HAUCKPOMHIWOW KEImKow //
BKAOHUMUCL Mami, //  oOiuHAmuU  Opyocuny, //
noyinyeamu Oouky... // Heeowce ye eanvba? //
Ckaorcu... ”
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3enena GapBa s KamwHisg — yocoOneHHS ixmei
Hepesa Xwurrs [mmB. 6, 227; 11, 117], inmei
NIPUB’SI3aHOCTI  JIOMMHM JI0 JOBKUUIA, Ha IO
HATAKAIOTh peajii 30BHINIHBOTO CBITY (T0e3is
“Bazon-gudpendaxis”): TyT pOCIUHA *...BUTATYE
3ejeHuid CyBil // i3 cyBoro... // Haue 30MpaEThCA
yuratn // cBoi yHiBepcamu // mpo cCmiBXHUTTS //
B3aemojomnomory” [4 II, 454].

HaTtropMopT Lieil, yMOBHO Ka)Ky4W, MUCAHUN “‘He
3 HaTypH’, OJHAK MOro »KaHpPOBa CEMAHTUKA BUPA3HO
MIPOYUTYETHCS B  3arojiOBKy, TOMY PpELHMIIIEHT,
0avaun abo ysABJISAIOYU pociuHy muddeHbaxiro, me
JI0 YMTaHHS M0e3ii Mae 3MOry 3aCHYBaTH Ha LbOMY
IHAMBiTyaTbHUN aCOLIaTUBHUUA psSA — 30KpeMa,
MOYMHAIOYM BiJl CYCHUIBHO-ITOJMITUYHOI JIEKCUKH
(“ymiBepcan mpo cCHiBXHTTS, // B3aemMomomomory’,
“3aBOHOBYE IIMAaT 3a IIMaroM MO€i TepuTopii”,
“crarm Ham 3eleHi”) W 3aBepIIylOYM MOTHBOM
MeraMopdo3u — OTOTOXHEHHS cebe 3 POCINHOIO,
MIEpEeTBOPEHHST 3BHYAalHOI JeTajxi — pOCIMHM Ha
“KkBITKY-K-CHMBOI”, sIK 11e poduTth [.Kanuuens.

Inomi “kBiTka-Ik-CHMBOJN” TIpH  IIOBUIBHOMY
MPOYUTAHHI NEPEeXOJUTh HA IHMMHA piBeHb
iHTepmperanii — “kBiTKa-sK-lepormid”: cromydeHHs
HayKOBOI HAa3BM, BiJIOMOI JIMIIE BY3bKOMY KONy
¢daxiBIiB, i3 3BUYHMM HaM BHU3HAYCHHAM a0o
obpa3zoM aii jae 3MOry 3pO3yMITH, PO SKy came
pocnuny Haetbes [11, 99]. MoxinBO, CUMBOJIIYHE
3HA4YEHHS B KOHTEKCTI BIPIIOBAHOTO TBOPY OTPUMYE
HE KOXKEH POCIMHHHHA o00pa3, aje BpewTi i BiH
TIPaIoe HA aKTyaJli3alliio rei3axy abo HaTIOpMOpTY
SIK CHMBOITY.

Burtonuena exdpasa crae 00pa3oTBOpUMM
YUHHUKOM OfHi€l 3 dYacTwH 30ipku “TpuHamIATH
alorid”’, SIKMH TEX MOXHA BHU3HAYATH SIK IIAKII
MOSTHYHUX HATIOpMOpTiB, — “Jlamimapiit”. VY
HAyKOBIH JliTepaTypi MiHepaJd 4YacTo IOpPiBHIO-
I0TbCS 3 BUTBOPAMH JKMBOIHCY: ““...Ha PO3pi3aHHUX
mapax KaMiHHS MOXKHa I1100auuTH TaOyHH KOHEH,
MOpCBKMH TpHOiH 13 XBWISIMH, JICOBI HeTpi 3
MOBAJICHUMHU ¥ yIUTIIMMU Ticist OypeBifo epeBamy,
OpJIMHI KpWJIa, IO PO3TUHAIOTH... XMapy, Kpi3b SKy
MIPOPHUBAIOTHCS TIpoMeHi coHst” [2, 101].

VY “Jlamimapii” KanwHIg cuMBOIiKa XyJ0KHBOTO
TBOPY TICHO MEPEIUTITAETHCS 3 00pa3aMH KOIITOB-
Horo kaminHs. KynbTyposoriuyae HaroBHEHHS BipIna
BKIIfoYae gozpaTtkoBi wmidomoremu: 3 biomii -
BaBwionceka Bexxa (“Arar’); Ekkmesiact:  “He
MapHyH pajomliB Ha 3aJIOMJIEHHSA 3a IPUMAPHOIO
menpororo Becesku” (“SAmma’); HemopouyHe 3a4aTTs
(“Hiamant”). 3 iHgiliceKoi Midororii — Hamii ampiTa
(“Py6in”), oguu 3 arpubyriB [epeBa xutTs [nuB.
13, 122]. 3i cnoB’sSHCHKUX BipyBaHb — OOpOTHOA
Bbimobora Tta YopuoOora (“biproza”), HaxOoxi
cesmenHi rai (“Candip”): “OepyTh TINBKH Hamry
mo0oB // B KpaiHy IIO NEpIHCTOI0 // TICICHO0
oroprae BUCHaXeHY // Kymo... // Oynemo Bci otam //
B omHoMy HeBMmupymomy Cepui // B 3omoriM
XpwuzomiTi // B Omesi” [4 11, 271].

Konm 3icTaBUTHM  yKpaiHCBKY CHMBOJIKY
KOIITOBHOTO KaMiHHS 3 TMOYYTTSMH H pucaMu
xapakrepy, npo ski roBoputh [.Kammwenp y

“Jlamimapii’, BHUSBUMO TIOCHIJOBHICTB: aratr —
3JI0pOB’sl; OEpuIl — BECENOINIi; cMapari — HaJis;
pyOiH — KOXaHHS; SIIMa — CHJIA; JIaMaHT — YHCTOTA;
ofmaJl — HEeNOCTiIHHICTh; candip — TMOCTIHHICTD;
XpHU30JIT — T030aBJICHHS BiJ CTpaxy Tomo [auB. 1,
9-10]. Lle — BusB iHTepnpeTalii CHMBOIIKH pedel Ta
00’€KTIB MIPUPOAX B CYYACHIH T0e3ii, 3aCHOBaHIi Ha
00pa30TBOPUOMY KaHpI HATIOPMOPTY, a came —
CHIJIKYBAaHHS 3 HUMHU.

Kpim 3aco0iB cuHTE3y MHCTEUTB, BH3HAYAJIbHY
pONb y CHPHUHHSATTI Bipima, HOro pi3HOYMTAHHSX, Y
TpPaKTyBaHHI  pELUIIiEHTOM Horo oOpasiB Ta
CTBOPEHHI BJIACHOTO YSBJIEHHS TIIPO aBTOPCHKE
CBiTOOQYEHHS 4acTO BiJIIparoTh IyHKTYallis, MOBHA
rpa. SIk-oT y xaHpi JIPUYHOr0 MOPTpPeTa — BipmIi
“Konekmionep xombopoBux omiBuis” B.I'oxo0o-
poxbka:

Kumms 6y110 cipe 5K OOHeYbKi CMIMHUKU
A xonvopu sKi lomy 00800unocs bayumu
bynu maxi memani

Lo 6 nux ne gipunocs

A paiidyea 3’aensnacs oysce pioko —
Jlsiui-mpuui na ece srcummst —

I npo nei 6in uyeas minvku

I3 cmapux knuoicox ma 6i0 mamepi 3, 143].

VY HaBeZieHOMY 3pa3Ky 3MiCT TBOPY 3aJISKHUTh BiJ
iHTOHYBaHHS Jeskux ¢pa3. Hampuknan, apyrui
psANOK mepmioi  cTpodu MOXKHA CIPUAMATH  SIK
PO3IIOBIIHY KOHCTPYKIi0 (“a KOJbopH, sKi Homy
nmoBoawiocs Oaumth, Oymu... ), a MOXHa U SK
OKIIMYHY: “a KOJbOpH, SKi JOBOAWIOCS HOMY
6auntu (1)” [9, 40].

Uepes mopTpeTHi AeTali, uepe3 iX AMHAMIKY MOeT
mepea€ CyTHICTb JIPUYHOTO IEpCOHaXka, HOro
BHYTPIIIHIN CBiT, a pEUMWIi€HT, CHpUAMAlOUM iX,
3aCBOIOE TIOCTOBY Bi3it0 JIFoMMHW ¥ KOHIICIIIIIIO
ocoOucToCcTI — Tak BiAOYBA€TBCS  €CTETHYHO-
JlyXOBHAa KOMYHIKaIlisl, SIK y BUMIpi “IpocToi”’, TaK i
“puroHueHOI” exdpasu. OcTaHHIi Pi3HOBH y KaHPi
Jipu4HOrO mOpTpera M Oaunmo y TBOpi Irops
Kanunns, noOynoBaHoMy Ha cIOBecCHiH rpi:

Ilo 0oposi 3 sapse y epexu
Cnununocst mo€ im’s

bins Kanunu.

Ak naszueacuics?

Kanuna.

A yus 6yodew?

Jninposa.

Jlasaii 0boc xkusnzoeamu [4 11, 57].

Jlipuunuii opTpeT, 3a CBIAYEHHSIMH HAaYKOBIIIB,
— JKaHp, SKWH mepedyBae y crajii CTAHOBIJICHHS.
ToMy mnepcreKTHBOIO HOro pO3BHTKY BOAYaETHCS
CHiBiICHYBaHHS KJIACHYHOI METPUYHOI Ta BIIBHO Bip-
110BO1 ()OPMU BUCIIOBY, a TAKOX 1X CHHTE3 B OJJHOMY
TBOpI — 3aJEKHO BiJl EMOIIHO-TICUXOJIOTIYHOTO
HAIIOBHEHHS BipmIa.

Y3aranpHIOIOUH, HATOJIOCUMO:

Bynp-sika  TBOpuicTh Yy Tamy3i JKHBOIHCY
MIPUBOANTH /10 ITOSBU 00pa3y. OKpiM CHMBOJIIYHOTO



Qinonoeais. Jlimepamypo3Hagcmeo

3HAa4YCHHs, O00pa3 MICTHTh TaKOX KOMIUICKC
acoriamnii, sSKi BUHUKAIOTH 3aBISKH IIPOCTOPOBOMY
pO3TONINOBI  pedei, KOIbOpaM, TECOMETPUIHUM
¢dbopmamM, 3HaKaM, pUTMaM, KOMIIO3HIII, TEKCTYpi.
KaptiHa Oymp-KOro TaTyHKY 3aBXIU Tepeadadae
“cmiBTBOpIL” — Tisimava (abo, B HAIIOMY BHUIMAIKY,
JiTepaTopa) 3 HOro 30CepeHKEHIM IPOHUKHEHHSAM Y
CBIT, 300paXCHUI HA TIOJIOTHI.

ToMy nyxoBHHI 1 eCTETHYHHMIA JOCBiJ TIOETa,
MPUBHECEHUH Yy CTPYKTYpY 3acCHOBAHOTO Ha
apredakTi 00pa30TBOPYOr0 MHUCTELTBA JIPHYHOTO
TBOpY, 3a0e3Mmeuye UYHCICHHUM 30pPOBUM oOpa3am
MTOBHOITIHHE iCHYBaHHS B KOHTEKCTI CIIOBECHOT'O
Bupa3y. CIOBO-CHMBOJN SIK TPOMDKHA JIAHKA MiX
KUBOIUCHUM  00pa3oM TIpeaMera Ta  HOTo
MTOCTUYHUM OCMUCIICHHSM KOHIICHTPYE ITOPOLKEHI
HUM Vy aBTOpa Ta 4YHTaya acolliamii B €IWHUA
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KOMIUIEKC TyXOBHOT'O CHPUHHATTS. 3aBSIKH [[bOMY B
YKpaiHCBKiH KynbTypi XX CTONITTS IO-HOBOMY
YTBEPKY€EThCs OaUeHHS JIIOJJMHU-Y-CBITI K CBITY-B-
JIFOMHI.

AHami3 BUTBHOBIPIIIOBOTO TBOPY Ta  HOTO
CHUMBOJIIYHOI'0 KOMITOHEHTa B KOHTEKCTi IHTEpIpe-
Tarii CBITOMIALY JIPUYHOTO reposi Ta HOro B3aeMHUH
31 CBITOM MpPUBOAWUTH JI0 TAaKOrO BHCHOBKY IOJO
pOJi KMBOIMCHOTO TEPBHS B TOCTHIIl BUIFHOTO
BIpINIA: MucCmeybKkd CUMBOTIKA 5K BUPANCATLHUL
3acib XyO00JCHbOI MOBU € MUM YUHHUKOM, SKUL
PO3WUPIOE MIKPOCGIM MEOPY 00 DIGHS MAKPOCEImy
3a2anbHOKYIbmMypHOo20  Aeuwya. Takuét  cmocid
XYIOKHBOTO OCATHEHHS CBITY BHMAarae came
BepiiOpoBoi ¢opMu, i PO3MOBHOI TOHAIBHOCTI
BHCJIOBY, sIKa Ja€ 4YUTadeBl IMIyabCc [0
CHiBTBOPYOCTI, /10 CIIUIBHOTO MTOUTYKY iCTHH OYTTS.
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