YK 821.161.2-3.09

MEJIbHUK OkcaHa OneriBHa, MOMoaLLmMiA HayKOBWI CNiBPOBITHUK
JIbBiBCbKOrO BiggineHHa IHCTUTYTY niTepaTypu iMeHi T.I.LLeByeHka

HAH YkpaiHun

MOOEPHICT MUXAUIIO ALUKIB
| MEPCOHAXKI, LO HE/TAHLIOIOTH:
Bi3I1A ABTOPA TA PELIMNIEHTA

Y cmammi 30ilicHeHO crpoby npoaHarnizygamu mMomue maHur y nposi Muxadna
Sukoea Ha pigHi U020 8i3iliHoi peasizauii 8 mekcmax (3adissHicmb abo HesadisHicmb
riepcoHaxis, rneperniemeHHsi peanbHocmi U ippeanbHOCMi, CMyniHb ApuUcymHocmi pyxy
mir). Yeaey 3ocepedxeHo Ha efileMeHmax rnoemuku CUHmesy Mucmeuyms, 30KkpemMa Ha
sunadkax nepexody o00Ho20 6udy mucmeuymea (maHuyro) 8 iHwul (mManspcmeo) i

Haernaku.

The article gives a research of the motive of dance in M.Jatskiv’s writings on the level
of its vision in the texts (participation of characters, reality and irreality, the stage of
presence of dancer’s bodies). Accents are made on the elements of synthesis of arts

poetics (first of all dance and painting).

CminpHa TWO3MLIS  JIITEpaTypO3HABIIB  Ta
MHUCTEUTBO3HABIIIB Y CTOCYHKY JI0 XapaKTCPUCTHKH
TaHII0 SK OJHOTO 3 HaWyIOOJICHIINX MOTHBIB
muctenTBa 3mamy XIX-XX cTomiTh cTana CrmoHyKo
JIO HAIIMCAHHSI i€l cTaTTi. UM TaHIIOIOTH IMePCOHAXI1
Muxaiina SukoBa? AKIO Tak, TO 110 BOHH
BUPAXKAIOTh LM TAHIEM? SKIIO Hi, TO YH MOXXHA
TOBOPUTH TIPO IBOTO TMHCHMEHHHKA, SK MO
MojepHicta? Och HENMOBHUH MEpeNiK 3alHTaHb, II0
TaK 4M IHAKIIEe MOCTAJIM IIiJ 4Yac AOCIKeHHsd. Ha
pi3HOMY, IpOTE 3HAHOMY CaMe SK MOAEPHICTCHKUI
abo cereciiiHuii, marepiani HNOAIOHMM TeMaM YxKe
MIPUCBSYCHO HE OJIHY HAYKOBY mpaio. Tak, aBTopka
JOCTiKeHHS “MOTHB TaHIIO SIK PUTYall TEPEXOILy
(“Timi 3a0ytux mpenxis”)” Ipuma Bectiok
30CEPEKYETHCS Ha peaizallii apXeTHITHOT MPUPOIH
TaHIo B mosicti Muxatina Komoouncskoro “Tini
3a0yTUX TpenKkiB’, TMPONMOHYIOYH PUTYaIbHO-
Mi(oJIoTiYHE HPOYUTAHHSA IBOro JedTMoTHBY [1].
Bizyamizamist ¢eHOMEHy TaHII® y TBOPYOCTI
nuckMeHHUKIB  “Monogoi  My3u”  Buaaerbcs
HACTUTBKM ~ BaroMor  TOJbCHKOMY HAyKOBIICBi
Arnemni Marycsk, mo Tpetiit po3ain ii MmoHorpadii
PO yKpalHCBKY JIITEpaTypHy CeLecilo OJlepxKye
Ha3By “B  koml TaHImIO ¥  TaHIIOBAJIBHOCTH

cimosa” ("W kregu taica i tanecznéri stowa”).

3aroIoBOK MiJIKPECITIOE BUCIIOBIEHY TYT-TaKH Te3y
po Te, IO MOJOJOMY3iBIi pOOIATH 3 TAHIIO
cBoepigumii  MoBHHM kox [8, 152]. Hassu

naparpagiB, CBO€I0 4Yeproro, BiIOMBAIOTH cHpoOy
JOCTITHUIN TIEBHUM YHHOM BHOKPEMHTHU BapiaHTH
MOTHBY TaHIIO B TeKCTax MOJIOaoMy3iBHiB (i
Muxaiina Sukoa 30kpema), a came: 1. Tanern
cioBoM; 2. KocMmiunuii mparanerp; 3. Hammronnua,
mo Tauioe; 4. Jlionicilicbkkuii Tanenp; 5. TaHenps —
KiHKa — KuTTs; 6. Tanens mapionetok; 7. Taners
“mackoro B Macky”. Lli 3arojioBKH, a TOJIOBHO, TEKCT
BiZJOMBAIOTh TOCTIHE KOPEIIOBAHHSI MOTHBY TAHIIO
B MOJIEpHICTIB 13 (inocopcpkumu Bizissmu O . Hire,
Beprcona, A.lllonenrayepa [8, 162; 175].

MotuB TaHIIO B Tekctax Muxaina Sikosa
CHpaBi BTIIIOE MONTYKA HOBOTO MOBHOTO KOAY, IO
MaB OM BOJIOAITH TEPBICHUM CHHKPETHU3MOM.
[IparHeHHs 1O MOBHOTH BHPQKCHHS Ta PO3YMiHHS
MiJIITOBXYE aBTOpa M0 EKCIIEPUMEHTIB, OAWH i3
SKAX — B3a€EMOIEPEXiJ TaHIIo Ta MaspcTBa. Yu He
nmepma cnpoba — HoBenma “‘Amonait i bepbepa”,
omyoaikopana 1909 y 306ipmi  “Yopui kpmia”.
Brnache, peanbHOTO TaHIIO TYT HEMae, 1€ BHIIHHS,
IO Mepeae BTOPTHEHHS M03aCBIIOMOTO Y IICHXIKY
MEPCOHAXKa Ta JOMIHYBaHHS ippealbHOTO TIEPBHS B
TekcTi. OKpiM TOro, emiTeT, W0 CYHIPOBOJKYE
JeKceMy “TaHeup”, MOCHIIIOE HACTPOEBY HAMPYTY, a
OTXKe, i cyrectuBHicTh HOBenu: “Tanepis o6pasiB Ha
CTiHAX TIOYaJa TapIfoBaTH, SKOM 30Hpanacs o
CKakeHOro TaHIi” [6, 78]. IToku 110 MHCHEMEHHMK
OPYXOMJTIOE MAJTIOHKM Ha CTiHi, JO TaHII0 BOHH
muire 3oupaiomuvcs. Tliznime M. SNKIB ymgaeTses 10
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MOTHBY TaHIIO Ha MEXi 3 MaJSIpCTBOM y TBOpax
“HMiBumaa 3 XVIII Biky” T1a “Beuepnumi Pomana
Huvaenka” (06unBa Hagpykosani 1913).

VY nepriomMy BUIAIKy TaHEIb MPHUCYTHIHN SK JaBHI
HOTH (CHMBONIYHMI 3amuc, MO0 #HOro mnOTpPiGHO
BTIIUTH), & TaKOX 300pakeHHS HA KApTHHAX, MPH
YOMY MiAKPECICHO ACOIIaTHBHUMN JIAHIFOKOK HOMmU
— maneysb — kapmuny: “3ariasiHYB S 10 HOT: Oynu ce
TBOpW 3a0yTHX KOMIIO3WTOpIB, 3-Tiepes J00Hu
(paHIy3pk0oi pOMaHTHKH. MK MeloapamMamH,
orepeTaMH Ta CaJOHOBHMH SUiteS BuOWBammcsi Ha
MEepIUid  TJaH XUMEpPHI MacTUPCHKI  CIiBaHKH,
MeHyeTH B 3/4 TakTi, a TOJIOBHO 3BEPHYJIH MO0
yBary crapi gavottes, 6agpopi TaHII B TIOBHHX
)KUBUX cokax B TakTi allabreves 2/4 BinOurkoro.
<...> [lo Horax ra0oTiB chmigHO OYyJ0, MO0 HUMH
HaiiOlnpIe po3BaxkaB BiH [maH. — O.M.] TyT cBoe
cepue, a Te, IO OIJISIAB Yy PHUTMI CUX TaHIIB,
mepefaB  BIACHOK pYKOW B JOBTi  ramepei
MamoHKiB. OTCe CTPYHKI MaHSHKH 3 KOKCTHHMU
ycMmixaMmu Opalid B 1Ba MajJbUMKH XBHJISCTI CYKOHKH,
IIyMiTH IIOBKAMH 1 TIepecyBajucs JOBKOJA B
kocopuux pyxax” [5, 237]. Lle Bce TicHO TIOB’s3aHe
i3 TICHXOJIOTI€I0 TEPCOHAXIB, a/pke BUOIp TaHIIIB
XapakTepu3ye KOJIWIIHBOTO BJIACHWKA MA€ETKY, TakK
caMo SK croci0 CcHpuHATTA mobaueHoro —
BinBigyBaua. IlikaBo, mo B YysABI TOCTI HOTH
3aTUIIAIOTHCS JIUIIE Bi3yalbHUM MOJPa3HUKOM. [Ipo
JOMIHYBaHHS ~ 30pPOBOTO  CHOPHUUHATTS  CBiIYaTh
MOBUAHHS KJIaBiIIMMOana, 30CEPECIKCHHS yBaru Ha
HOTaX Ta KapTHUHAX, JICKCEMH, IO XapaKTePH3yIOTh
Iii TOCTA Ta TOCHomaps, CHPSMOBAaHI HAa HOTH
(“3aznanye s no HOT", “mO HOTax raboTiB criOHO
Oyno”). My3suka TaHIiB y IIbOMY TEKCTi HE JIYHAE,
X04Ya TMEPCOHaX 1 3HA€ HOTHY TIPaMOTy; IEPIIUil
3BYKOBHII 00pa3 HOBEIM — IIOyM CYKOHb —
MOB’SI3aHUK 13 PO3TIISIMAHHSAM  TOCIOJAPEBUX
MAJIIOHKIB, 1 BUHUKAE SIK HACIHIJOK CIPUUHSITTS PyXy
JIBYAT y TaHIN HA XyI0KHOMY MOJOTHI. TaHelp Ha
MAJIIOHKaX Ta KapTHHaX — II¢ crmpoba To30aBUTH
miTepaTypHuii  TBip cratuku. Taki crpoOu
cyrecriioBaHi, Ma0OyTh HE CTUIBKH MHCTCITBOM
XVIII cromiTrs, 110 HOro BUMaraB CIOXKET, CKUIBKH
MalisIipcbKUMU TosioTHaMu Enrapa Jlera, cepen sikux

“bnakuTHi TaHuiBHMIi®  (npubimsno 1897,
30epiraeTbest B JlepkaBHOMY My3ei 00pa3oTBOPUHX
mucrents iM. O.C.Ilymxina B Mocksi). Ha i
KapTHUHI HEBJIOBHMi 3MiHH IIOJIO)KCHHS ITOCTaTeH
OaJyepHH BUKIIMKAIOTH 1JIFO31I0 pyXy B Yaci.

300pakeHHs TAaHIIO SK PyXy ABOX T Mae B
M.fnkoBa HeraTHBHE HOTPaKTyBaHHA. laeTbes mpo
noBicte “Orui ropsate” (1902) ta omoiganus “3a
roporw” (1907): “Xrtoch 3arpaB Ha (oprern sHO, Big
CToJa JO CTOJla NepeNiTald TOoJIOCH, OJHWH i3
MOJIOAMX aKTopiB mimoB 1 sHUM 1m0 IllTanrpero-
BHYEBOi 1 3ampocuB ii 1O TaHIO. Burismana sk
TpeHazep CympoTuB akrtopa. Ilo ABOX Kpokax
TeTHYIUCh 000€ Ha 3eMII0, iX Tpyma HaramgyBaja
MoTtrias Ha xupadi” [5, 370]; “<...> ®peii Xaba3
3a4eMEpPUYHB TOJIOBY, 3aJ€p YOJO 1 KPYTUThCA 31
CBaxolo, SIK JKOBHIp 3 IBepoM. Tpumae pyku Ha ii
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miedax, a BoHa, rpyda 1 KyIma, TPUMA€EThCS HOro B
nosici. Ha 9oTuphoX KyTax XaTH BiJKuaae BiH BOIK
TOJIOBOKD OCTPO, SK PEKPYT IEpel CTapIiuM, ax
MaTId  BUIIITalOTh, HACTYNIAa€ Ha TPaBy HOTY
Iy0aro4uu i BaJUTh B rparap JOJIOHEH0, K MPAHUKOM.
Xara 3apurae, BiH TpHCiTae, a cBaxa 3a HUM
notpsicae rpyoum 3agom” [5, 186]. OGusi 1uratu
BUPA3HO AaKICHTYIOTh Ha HETapMOHIHHOMY
MMOE€AHAHHI YOJIOBIYOTO Ta KIHOYOTO TIJI, HETATHBHE
BpaXEHHS TOCHIIOIOTh  BiHCHKOBO-PEKPYTCHKI
acomiamii Ta HETBEpe3WH CTaH YOJOBIYUX
MEepCOHaXIB, JEUIO BYJbrapHa JieKcHKa. TaHelp y
UX BHIIQJKaX HE MOXKHA HA3BaTH BIAIUM. Y
MepIIOMYy TBOPI BiH CKIQJA€ThCSA JIUIIE 3 JBOX
KpOKIB, y IPyroMy — pa3oM i3 HETaHIFOBAJIbHUMHU
acolianisiMi BHUKJIMKae ocyn kiHku ®Dpes Xabaza.
Omnosinanasg “3a roporo” MICTUTH 1 BiJMOBY HTH B
TaHellb, IO BiJJOWBa€ BHYTPILTHIO HE3TOMy MOJIOAOT
KIHKH 13 BIacHMM BecimmaM: “— He mimy, mamo, B
TaHelp, 60 Heouns B cepui” [5, 186]. Baxmugo, 1o
TaHIIOBATH BiIMOBJIIETHCSI MOJIONIa, TOOTO, MTOPST i3
YOJIOBIKOM, IEHTpaJILHUK Tepoil nikictBa. TaHemb
Mo3HAYa€ TYT IMEpeXill i3 OJHOTO CTATyCy B IHIIHUH,
1€ CBOEPITHUI CHMBOJ TIOPOTY MK JiBOYHUM Ta
3aMDKHIM TIepiOaMH B JKUTTI JKIHOYOTO IEePCOHaXa.
CaMe Tak Moke OyTH MOTpaKTOBaHA BIAIMOBIAb
MaTepi, sKa, JAYM HACTAaHOBU IO TAHII0, MOBOH
CHUMBOJIIYHO TOBOPHTH MPO BCE MOAATBINC KUTTS: “—
Inu, nutuaKo, 60 3 IBaHOM TBOS TONIA. A HAa KOCHYKY
yBa)kall, a0l XTO HE CTATHYB, 00 3a HEK I TBOs
JI0JIsL, SIK yiuka Ha ouctpiii Boai” [5, 186].

[IporoBopeHa BiICYTHICTh TaHIIO CTa€ OOpaM-
neHHsM HoBend “Jlymi  kiaHstorees”  (ymepime
nagpykoBaniii  1905). Ock moYaToK TEKCTy, HOro
ekcriosumiga: “He Ha Becuuis TynsaTH i HE Ha Jyr
KOCHUTH 30MpaeTbcs mapyOorTBo. Becuurs mpoiine
0e3 TOMOHY — He Oyje KOMY TaHIIO MOBECTH <...>
OyiiHe mapybourBo iine wmicapro cayxuta’ [5, 97].
JleiitMoTHB Beciis Oe3 TaHIIO MOJOJOTO 3PUHAE
BIpYre y BIOIOMY CHI HAape4eHOi LECHTPAILHOTO
nepcoHaxxa, Maptu, a came: “CHmiocs MeHi, IO
<...> B Te0e BeclIst 1 My3HMKHU I'patoTh. <...> B Xari
MOBHO JIFOJICH, TAHIIOIOTh, CMIIOTBCS, & TH CHJIMII Ha
OCJIOHI — MapHUH Ta CTpallHUu{, Yy PO3XPUCTAHIH
copouri, Ta 3 rpydei kpos Butmpaecm” [5, 101].
Becinnss 3 eneMeHTy BCTymHOI  QopMynn
TpaHCPOPMYEThCS Yy CHUMBOJIYHHA 00pa3 cMmepTi,
moOyI0BaHUN Ha TPOTUCTABJICHHI PyXy Ta CTaTHKH
(manyroromvlcuouw), 1wo  AKpa3 1  BTUIIOIOTH
KOHTPacT JKHTTS 1 CMepTi, Ha aKLIEHTyBaHHI
HE3BUYHOTO BHUIJISIY XJIOMIS Ta BIZICYTHOCTI B HHOTO
napu: “ba, me xx monona”? — mutarTh oaHi. “Hema-
Hema”, — BigmoBigaroTh iHmI". Toil, XxT0 He Oepe
yYacCTH B TaHIIi, BXXe HexxuBui: “Tak mucana BoHa 110
Bacuns Ckopyxa, Ta Horo Bke He OyJo Ha IbOMY
ceiti” [5, 101].

“Beuepnnni Pomana Huuaenka” (1913) neBHum
YUHOM BapilOIOTh KiJIbKa TIOMEpeaHiX MOTHBIB. TyT 1
HacMimKyBaTte 300paxkeHHs (mpore Bxe 0e3
TPOTECKOBOCTI) TAHIFO CTApIIAX JIFOJCH, SK-OT:
“Crapuii razga, IO CHIIB Ha JaBi MiJi KOMOPOIO,
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MTOXUJICHUH Ha KOJIiHa, 3 JIIOJBKOI0 B 3y0aX, i IpiMaB
JIoCi, 3iCyHYBCs Hapa3 3 JIABKH 1 ITIIIIOB B MPHUCIIH.

I'pyba cBaxa B3sutacs mix OOKkM 1 moapiboTina
HaBkoyio craporo” [5, 244], —i TaHelp, 10 MHUTTIO
3aBMHpa€, 3MIHIOIOYH CBOI XapaKTCPUCTHKH Ha
MaJsIpchKi: “<...> niBuaTa i mapyOku po30Omiucs Ha
mapy i BMHTb HO OOIHCTIO siIK OM BiTep KBITKaMH
nocisB piBHO goBkoma” [5, 244]. Leit ypusok
BHpa3HO JEMOHCTPYE TMepeXill BiJg CTaTHKH [0
JIUHAMIKHM 1 HaBIIakk, TaK MOBOM TaHElb MOTpiOeH
OyB I CTBOpPEHHS IIEBHOI KOMIIO3MIi, 3MiHH B
po3TamryBaHHi mepcoHaxiB. lleii-rakm TBip, 4u He
€JIMHAM, 3MaITbOBYE TaHENb SK PyX *XIHOYOTO Tifa,
caMoro 1o co6i, 0e3 HeTaTUBHUX HaIllapyBaHb, X0U
3a HUM 1 criocTepiratots napyoxu: “/lpiOHo e BoHa
B TaHIM, TPOXU MOXWICHA TOJIOBA, a IIWA, JHMYKO i
PYKH — SIK BECHSHHIA I[BIT.

ChigHuns Ha HIA TPHCTae, TUIO PyXaeTbes 1
CHIUIE BOTOHb y rpydp mapyokis” [5, 246]. I3
MEPCOHAXaMH, IO TAHIIOITh, KOHTpacTye ['aHHyCS
CredaniBHa, 1 1e me Oinplme MOCWIIOE 11
BIAMIHHICTE BiJ IHIOMX IIBYAT, XO0Y Ma€ CIOKETHE
nmosicHeHHs. “3 AiBUaT OJHA JIMIIE HE TaHIIOBaJIa.
Cunina OCTOpPOHb BiJ TypTiB, He Maja Ha co0i
BHINMBOK, 3BHWYaiiHa Oijla COpovYKa, Ha INHi CHHSI
CTsDKKA, kamoba mo Opariky, IO BIaB BiA

JKaHIApMChKUX OarHetiB Ha BHOOpax” [5, 246-247].

Ii Oe3pyx, Xowua i He Tak, SK HEMOPYIIHICTh
40JIOBIYOTO mepcoHaxa B HoBemi “Jlymi
KJIAHSIOTBCS ', TIOB'SI3aHUU 31 CMEPTIO, € MapKepOM
mam’ SITi Ipo Hed.

B immomy TBOpi, “Ha ctpyHax BecHH’,
MeradopuyHUii 00pa3 TaHIIO 3BYKIB COIJIKH Ta
IIBOYOTO TOJNOCY K CHMBOJ  PYyXY, IKHTTS
KOHTPACTYE 3 HEMOPYIIHICTIO KIHOYOTO IMEePCOHAaXa,
YMs CKYJIBITYPHICTH aACOMIIOEThCA 31 cMmepTio (ue
BpaXCHHS TIOCHUJIIOIOTH CINTETH 61i0a, cmyoeHda,
CBOEpIZIHA HENPUCYTHICTh MDK IHIIMMH TE€pPCOHa-
KamH, cxpelueHi pyku): “Hixro He 3BepraB Ha Hel
yBaru. CTpyHKa 1 Ojima momaiga B3aJ TOJIOBY,
CXpeCThIIa 3a HeI0 PYKH 1 CTOsUIA CTy/IcHa, Oe3 pyXy.

B cemni o6i3Banmacs cominka, 11 o0iiiMaB miBOYHIA
rojioc, 000€ TOJIMHYIW TaeM 1 30y TTaIIadui
xop” [3, 43]. Cratuky mopyliye ysSBHUH pyX, pyX K
Meradopa; 1€ CIOPITHIOE HOBENY 3 IHIIOKD —
“lutsida Tpyap B CKpumIi”. 3ragaHwii KOHTPACT
BOXJIMBUH I aBTOpa, apKe Bi3yalbHO HOTO
T IKPECIICHO a03a1ioM.

Hoeena “PismBsanumit menyer” (yBiiiuuia 1o
36ipku “Jlanexi mmsixu”, 1916), sk i poman “Tanens
tineit” (1916-1917),Bi3yari3ye MOTHB TaHLIO BXE B
Ha3Bi. TyT, aBTOPEMIHICIEHTHO, AaKIEHTOBAaHO Ha
TeMI JIIOAWHHM, 110 HEIO TAHIIOKTH, a came. “<...>
HECaMOBHUTA CHJIA BEJC HAC HAa PEMIHIM ITOTH, ax
BIATAHIFOEMO CBOIO KOMEMIIO 1 BIAZEMO Ha SIKIMCH
xeprBeHHuKy” [3, 45]. Tema s mus M.Sukosa
aBTOPEMIHICIICHTHA, BiH 3BEpPTaBCs 10 Hei B paHHii
noseni “IloranctBo ropou” (1900). Ardernka Marty-
CsK y cBoiii MoHOTpadii mpo cemeciliHicts Momomo1
My3u BIIly4HO TPaKTy€ MOTHB TaHIIO B I[bOMY TEKCTi

MMCbMEHHHKA K “TaHelb MapioHeTok” [8, 212-213]
1 BUCJIOBITIOE CIIOCTEPEKEHHS CTOCOBHO MOJIEPHIZMY
3araoM. oMy, 3a c1oBaMu JOCTiAHHII, BIACTHBE
MEPEKOHAHHS, IO JIOJWHA B JKUTTI HE € TOJOBHHM
aKTOPOM: HE BOHA Tpae€, a HEKW TParoTh, Y IBOMY
BUMAAKY — TaHIIOTE [8, 222]. ApTopchbke
OMOBJICHHS — “0aj Ha SAKyChb JOOpOMiiiHYy Hinp’ —
3BYYUTh X HAATO IPOHIYHO HA TJI HONEPETHBOT
OTIOBiII, JIeKCceMa Oan SKHAWMMEHIE Tacye Jo
obcraBuH, 30KpemMa dgacompocTtopoBux. Camux
TaHIIB HE Bi3yali30BaHO, MPO HHUX, a pajlie TPo
CYIPOBIIHI 3BYKH Y IIPOCTOPI, iaeThes Post factuma
came: “My3uka yTHXJa, TaHI[i Ta CITBU YCTaJH,
obmepti crinu mepecrand ckpumita <...>" [5, 61].
Bigpa3zy mepconaka mo Toro, mod0 camoMy OyTH
“JIFOTUHOIO TAHILOBAHOK”, BiAOWMBAE HOrO CIPHii-
HATTSA YYaCHUKIB 6any. iX y3araJlbHCHO W O3HAYCHO
3aBXKAM HETaTHBHUM y M.SIKOBa KOHIIEITOM ropoa.
OnoBigau BigBepTO 3HeBakae mnux mroxen: “Ilima ta
nectpa opba KOoJOTHIACs, BiAIUXyBalach, OTHpaia
miT 1 ramopmia. <...> IITUHA HEXapHUH BHP CTaB
TOBITUTHUCS B JIOJIMHY 1 MEPEXOJUB 3 PErOTOM 4epe3
OasHukd <...>" [5, 61]; “A <...> uyB, 1m0 Ty BCIO
10p0y BHCiK OM Ha Mauky <...>" [5, 62].

MoTuB manyio OpPTaHidHO TIOB SI3aHUN 13
PUTMOM, € Bi3yaJbHHM HOTO BTiICHHAM. Yacto
HATpAIUIIEMO B aBTOpA-MOJCPHICTA Ha TOCTaTh
KIHKH, [0 TaHIooe (cBitoMo abo HecBizOMO,
Hacmpasi uu ysiBHO). Lle#t MOTHB MHCTENTBA 31aMy
CTONIITh TpHCyTHIH B onmcax b.JlecbmsHa, Ha
nonotHax Maricca ta [lera. Tanenp Bupaxkae Ty
€IHICTh TUIECHOTO Ta JyXOBOTO, SKOi TIparte
JIOJUHA Yy TOBCSKAECHHOMY KUTTi. Yepes Te
HATPAIUIIEMO TOJNEKYIH Ha TOPIBHSIHHSI XOIOH 3
TaHIEM, SK-OT Y HOBEIi “Uoncpka KomoMHA":
“<...> Wode olceHwuma, AK 8 JNe2eHbKIM MAHYU.
PameHa HHYTH, K BepxH Kpwi y ropaumi” [7, 32].
CKIIaJIOBUM TaHII0 — PUTMOBI U pyXy — HaJaHO
HeaOusikol Barm y TBopax “Adagio consolante’ra
“Beuepnnui Pomana Hwuwaenka” “Putm  pyxy
HepelIioB 3 TUIIMHMA B pi3p0y. <...> Limi pomm
MOXHA Ti3HATH, KOJHM JIMII BCIYXaTHCS B PUTM iX
OyneHHoro rojocy i pyxy’; “<...> B TBOill X0/i 9yB
mum g1 <...> pUTM TICHI, IO TpPEeMTiIa B TBOIH
oescMmepTHiin aymi” [5, 217]; “Tsiik pyx — <...>
putM MoJozocTi <...>" [5, 249].

IIpore rapMmoHis Tima Ta IyXy HE 3aBXId
MoxuBa. JliBumHa 3 HoBenm “ ApXUTBip”,
TAHIFOIOYHY, MOKa3y€e IEHTPAILHOMY MEpPCOHAXKEBI
cBoe Tinmo: “— S mobmo cBoe Tuo. Tu aptuct, TO
nokaxycs To6i. <...> [loxyiana pyku Ha TrojoBi i
noBepTajacs B PHUTMiI JIETKOTO TaHKY, I HDKKH
TUTMBIIH, SIK XBHJI CepeJl CBATOrO raro. BimkuHyna
OyitHe BojoOCCS, NiNOWMMIA JIMYKO 1 MpoTsArajia
MaNBISIMA PO3IUIETEHI Kocu Bropy. <...> CoBama
naneisgMi mo Hozi" [5, 220]. IIpogoBkeHHS IHOTO
TaHmio — pyx Jlapiana: BiH migHiMaeThcs B ropu’
(Tax Haye BiIOBijac HA 3AIPOLIEHHS, IIIYKAE HAPH):
“I'nsanyB paHo no poOiTHi, [monu He Oyo. 3i0paBcs i
BuiioB B ropu” [5, 222]. Jani 3'ABIAETbCSA HATAK

! A Marycsx 3ayBaxye, 10 OTHHM i3 CHMBOJIiB TAHIIIO B MOJIOJIOMY3iBLIiB CTae pyx yropy [8, 164].
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Ha BHTICHEHHs “mipoOyiskeHoro mapmypy” (Lmonu)
BOCKPECIMMH IOCTATSMH 3 KaMeHI0 (TBOpaMu
MUTIS), ake el — apyruil maparpad TEKCTy —
muHae Oe3 Dmonm (“Jlapian ime Ha Kpail BepXiB,
00iiiMae CKeJIIo 3a IIMIO i ANBUTHCS B JAJICKUH CBIT Yy
nonuui”): 0ob6paHO TaHenp Ha camoTi. HacTtymHuit
YPUBOK HOBEJIH — II€ TAHEIb y Mapi, MPOTe BiTIYTHO,
IO TICPCOHAX HAMATAETHCS YHUKHYTH I[LOTO TaHIIO,
a pa3oM 3 HUM — i haTyMmy TiJIE€CHOCTI, IO PO HHOTO
mume  A.Marycsk  [5, 203]: “apian Ta Inona
Oyykanmu anessMu. [opHynacs 10 HBOTO, JIproKaia i
CTHUCKaia #oro mamelli. Mama nmap B CTHUCKaHHIO
PYKH, BUIOBiIaja MalbIIMA BOPYIICHHS, Ha SKi HE
Oyno cmiB. BiH BHCyBaB pyKy, 00 Ta€MHiI BHpa3H
npoMany HOro JIpOXOKIO YIIOEHHS 1 Tpo30io
6oxepimnsa” [5, 222]. Hanpukinui TBOpY,
sampomenuit o Tammo (“— BwuiigiM, — ckasana
Imona” [5, 223]) mnepcoHax BUXOAUTH i3
MPOTIOHOBAHOTO, a0W TAHIFOBATH CBil, po3moyaTHi
Ha BEPIINHI TOPH, N0 HATaJye TaHEUb HAIIIOIMHU
®.Himmre: BiH 3piKa€ThCs BIUIMBY TUIECHOCTI, abu
TBOPUTH. be3cwuigs y CHIIKyBaHHI 3  iHIITUM
IHIWBIZIOM 3MYIIyE PO3ipBaTH OCTAHHINW Jiajior, 0
HUM € TaHeIb .

Hosena “Iloema monwH" ONPHUSBHIOE KOHTaMi-
HAIlIF0 CEMAHTHKH CYJHOTO JHSA ¥ TaHIf0 B 00Opasi
“cymHOrO TaHIIO', L0 TOEJHYE XPHCTHIHCHKE
NOHATTS 3 s3WYHHUIBKUM. Lleit obOpas moxe Oytu
QITIO3I€I0 1 Ha TYIYJILCBKI TaHIIl JOBKOJIA MepLs, 1 Ha
CepeIHbOBIYHUH “TaHenps cMepTH’: “<...> TO-TO I
pa3 cyoHuil Oens. JI3BOHM 3aIyHAIOTh — KPOB piKaMu
— Oumi cOpoYkHM sIK OM KaIWHOIO — YOpHI JUMOBE

COHIIE BKPHIOTH — OX, MAaTiHKO, — mMaHeyb
cyonuii...” [5, 93].
HoBemun  “IloranctBo topbu”’, “PiznBsuuii

Menyet’, pomad “TaHenp TiHel” 00’ €aHYE MOMEHT
MpUMYCy B TaHIll, TNPHUPEYCHOCTI Ha HHOro. B
OCTaHHHOMY TBOpiI BiH BHSBHBCSI YU HE
HalicwipHime. Boke y Has3Bi: TiHP He 31aTHA
TaHIFOBATU cama. Take TpakTyBaHHS YBHPa3HIOIOTH
iHII BapiaHTH 3arojioBka — “B maberax”, “Taneus
Kamik’. 3 omHOro OOKy, cHmagae Ha JIYMKY
3raayBaHWii MOTHB “TaHIIO MapioHETOK”, 3 iHIIOTO,
0COOJIMBO 3 OMUIAMY HAa PO3TOPTAHHS MO y TEKCTi
Ta JIEKCEMY KdJliKa, TIPUTAAYEThCS CepeIHbOBITHUMA
maneyvb cmepmu. barato TepcoHaxiB  TBOpPY
3MyIIEHI TpamfoBaTH B yMOBax, 4Yepe3 sSKi BOHHU
3TOJIOM THHYTh — MaAHeyb Hcumms MOCTYIIOBO CTa€
UL HUX manyem cmepmu. TyT cepeaHbOBIYHUH
MOTHB CBOEPIAHO KOPEIIE 3 KapTUHOIO
HOPBE3BKOTO XynokHuWKa EnBapna Mynka “Tanens
xurrs” (1900; Harionansma ramepes, Ocio’), mio
nepefae 3MIHMA JKUTTEBOT HACTAHOBH IIIOJMHU BiJ
IOHOCTI 10 3pinoro Biky. [lapw, mo TaHLIOOTH, Ha
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MOJOTHI  po3MuTi (AK  ANKIBCBKI  mini), YiTKO
MPOTMCaHi JIMIIe TOocTaTi ¥ puch oOIMYYsS JBOX
KIHOK 3IliBa Ta cmopaBa onx HuX. KonbopoBwuid
KOHTpacT — Oila Ta 4YOpHa CyKHI IEpPCOHAXIB —
TapMOHIIOIOTH 13 TXHIMH HacTpPOSIMH: BUpa3 Hajii Ha
0o0nMu4l MOJIONOi IBYMHM MOCTYMAETHCS MicLeM
yTOMi # YCBiJIOMJIEHHIO TOTO, IO TaHElb (KUTTH)
Mae CBiil KiHelb.

3BEepHEHHSA N0 CHUTYyallii TaHIIO SK HeBepOaIb-
HOTO CHMBOJY MiXUTIOJCHKHX CTOCYHKIB CIIOHYKYE
M.SIkoBa Ha BUTBOPEHHS 00pa3y TaHIIO-acoIlialii,
[0 BUHHUKAE T1i]] BILTABOM MY3WKH B HOBe “JliBoda
rpyap B ckpunmi”’ (1907): “B xari nusTHKa, CIIBY i
TaHelb.

UynpuHaTi TONOBH, 3inpimi JHIEM W HIMPOKI,
3piOHI pYKaBH 3aMeNbKalU TEepell OYyuMa JiTBAaKa,
3ULISTHCS 31 CIIBOM 1 TYIMOTOM B OJHO BEJIHMKE
KOJIECO, BOHO KPYTHIIOCS, SIK Y CHI, a HAJl TAM JTUBOM
BEPXOBOIMJIA CKPHUIKA. <...> OJICH 3 UYKHUX B3SB il
[marip. — O.M.] mo TypTy, AITBaK CTaB HECTIOKIHHHMIA.
Matn minoia B Kojeco, MiTBaka 3HSAB cTpax. <...>
BOHA HE Yy€ WOTO, HE BUIUTH, JIUII Oirae 3 HHITUMH
B Kojeco <...>" [4, 8]. MeHi BuaeThCs, IO came
KoJbopoBa Jitorpadis “Manonna” (1895) E.MyHKa,
o nepedyBae B Mysei Mynka (Ociio), HaiiGmmxya
10 HoBesin M. S1KoBa croskeTHO i HacTpoeBo. Kpim
Hel, A.MaTycsk NpOBOIUTH Mapajienb 10 Moe3ii
apns boanepa “Tanens cmeptn” W KapTHHH
“Kpux” (1893; KomyHanpHHil My3ell MHCTEUTB,
Oc1o) [8, 210; 211] 1o HacTaHOBY OOIPYHTOBYIOTH
mpuHAliMHI JIBA MOTHBH KapTuHU. Hacammepen,
NPUCYTHICTh JUTHHH Yy HHKHBOMY  KYTKY:
CTPUBOKEHO{, OIMTAHOBAHOI €MOIliIMU CTpaxy, Io ii
aMepuKaHChKHil  MucTenTBo3HaBenb Cro3aHHa
CrepHoy Tpaktye sk yrpoOnuii twrig [2; 80]. Ilo-
npyre, TomiOHO &0 TOro, SK Kojaeco TaHIo
BIIOKpEMITIOE  JTWTHHY Bil MaTepi B HOBENi
M.koBa, TOBre pO3MYyIICHE BOJIOCCS KIHKH, IO
MOBTOPIOE  oOpucu (irypH, 3amuKae ii B OKpeMy
LUTICHICTh 1 TIOCHIIIOE BIMYYKCHHS MDK TEpco-
Haxkamu. Koo, ToOTO Te, M0 HE Mae MOYaTKy Wi
KiHIISI, TPAHCTIOHYIOYHCH 13 TPOCTOpY B 4ac (Bepcil
TaHmo y Sukosa, BarirtHOCTI B MyHKa), BHKJIHMKAE
BigUail.

OTO0X MOTHB TaHIIIO BTUTIOE y TekcTax M. AmkoBa
MOXKJTUBICTh BHXOJIYy 3a MEXIi CJIOBa JUIsS TIOBHIIIIOTO
BUPQKEHHS JIIOACHKUX €MOIlIH 1 BOJHOYAC
PO3IIMPIOE  MOJJIMBOCTI JIJISI  €KCIIEPUMEHTIB Y
LapyHI CHUHTE3y MHUCTEUTB. B3aeMomis cratuku W
MUHAMIKY, 3By4aHHS I OC3TOMIHHS ITO3BOJISIOTH
BiJIKPHBATH SIKECh OCOOJMBE Midc, Y SKOMY aBTOD 3i
CBOIMH TIEPCOHAXKaMHU OCSTAIOTH SBUINE CHHECTE3II,
IHTPUTYIOUM dYuTaya. [IWTaHHS TIpO 3HIMCHCHHS
TaHI[IO OCTAE BiJI TEKCTY IO TEKCTY 3HOBY 1 3HOBY.

2 [MoniGHUM YMHOM BHXOJHMTH 3 Aianory it JiBumHa B HOBeni “I[0Ms MONONCHBKOI My3H” — Ha BEpIUMHI TOH, BTPATHBIIM HAIIO HA

aJIeKBaTHIiCTh po3yMiHHs [4, 65].

% po wro KapTHHy 3rafaHo i y Mosorpadii A.Matycsik, NpoTe y CTOCYHKY 0 aHami3y iHmoro Teopy M.SluxoBa — Hoemn “JliBoua

rpynb B CKpumi”.
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