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KOBAJIb Mapta PomaHiBHa,
JIbBiBCbKOIO

[OLIeHT

KaHaMaaT pinonoriyHnx Hayk,
perioHanbHOro  IHCTUTYTY  AepXXaBHOro

ynpaBniHHa HauioHanbHOI akagemii AepXXaBHOro ynpasniHHA npwu

Mpe3ngeHToBi YKpaiHu

KAPTOIPA®IA NMNAMATI Y 3PIJIOMY

AMEPUKAHCBKOMY NOCTMOAEPHI3MI

3arocTpeHHsl iHTEpecy 10 MpoOJIeMH iTeHTHY-

HOMYyJSIPHOCT  ime

Y cmammi aHanizyembcs 3Ha4YeHHs1 nam’ami 5K KyrbmypHOI ma ceimoassdHol
Kameeopii 0519 nimepamypu nocmmodepHi3my. LliHHicmb XyG0XHb020 npoekmy nam’ami
3yMO8/IIeEMbCS MUM, WO B80Ha 3a B8U3HAYeHHsIM Hece y C8oill cymHocmi 3epHa
cyb’ekmusHocmi, HeoOHO3HayHocmi U HeocmamoyHocmi. Ha npuknadi pomaHy
Ibx.loykca ‘“TlpuzoOu mopeosuie wkipamu Ha Anscyi” (1985) sk 3paska 3pino2o
nocmmodOepHi3My 8 amepuKaHChKIl nimepamypi aHanisytomscsi xXyOQoxHi ocobrusocmi
Oieze3u nam’ssimi ma cknadosi poMaHHO20 ‘naHOwagbmy nam’ami”. PempocrnekmugHuu
Xxapakmep Hapauii y meopi 0ae nidcmasu po3enssdamu nam’ambs K pumMopuYHUl
iHCmpymeHm nidmpumku HeriepepsHocmi nodcbko2o doceidy. Hapamusizayis nam’ami
riepcoHakamu pomaHy repemeoproe ii y eaxnusul 3acib KomyHikauii mix iHousidamu i
moriocamu Kyribmypu.

The paper explores the significance of memory as a cultural and philosophical
category for postmodern fiction. The value of the mnemonic project is determined by the
very ambiguous and subjective properties of memory. At the example of John Hawkes’s
novel “Adventures in the Alaskan Skin Trade” (1985) as a sample text of late
postmodernism the paper aims to consider fictional peculiarities of the diegesis of
memory and highlight the structure of the fictional “landscape of memory”. A
retrospective focus of the narration in the novel enables one to view memory as a
rhetoric tool used to promote the continuity of human experience. Narration transforms
memory into an important means of communication between individuals and cultural
topoi.

KOHCTPYKTY, M0 0e3MOCepeqHbO  BIUIUBAE

W, HE B OCTaHHIO 4Yepry, 3pOCTaHHS
AHTPOIIOJIOTIYHOT  IIKOJIH

CCTCTUKHU HOCTMOL[epHiZ%My 3arajaom. Y

apTUKYJIOBAHHS CBITONVBIIHAX TIPOOJIEeM CydacHOT
JIOAWHU, Ja€ 3MOTY PO3MIMPHUTH MOJE JOCIHIIKCHb
CTaTTi

Hanpukinmi 1970-Xx manu mMomrToBX HOBOMY BHTKY
JoCTiKeHb (eHoMeHy mam’aTi. Ii MouMHAIOTH
TIYMaYUTH HE TIJIBKH SK NMCUXIYHE YU TICUXOJIOTIYHE
SBHIEC, a PO3MNIANAIOTh BXE 1 SK COIIaJIbHO-
KyJIbTypHHA KOHCTPYKT, IO OB S3ye€ThCS 31
CKIIAMHUMH  iICTOPUKO-KYJIBTYPHUMH  aCMEKTaMH
MOIIYKY W CaMOYCBIIOMJICHHS IJE€HTHYHOCTI B
HARIIMPIIOMY CEHCI I[LOTO TTOHSTTSI.

IIpobaemu mam’sTi Ta cocodu 11 ecreTnzarii B
TOMY YH iHIIIOMY pO3pi3i 3aBXaAu OYyJIH MPEeIMETOM
yBaru sk 3apyoixkaux (I1.Pikep, M.bmox, M.Hopa,
M.JTam6ek, C.Hamm, S1.MameBceka Ta iHImi), Tak i
BiTum3Hsuux BueHux (T.[enucoa, H.Bucormpbka,
H.XKnykrenko, IO.[laBnenko, C.Mauenka).
AKTyanmbHICTh 1 HOBH3HA JAHOTO JIOCIIIKCHHS
MOJISITAE B TOMY, IO aHANi3 aM ATl K HAPaTUBHOTO

BBOJHUTHCS IO HAYKOBOTO 00Iry TBOPYICTH OJTHOTO 3
METPIB MMOCTMOJICPHI3MY, BIIOMOT'O aMEPUKaHCHKOTO
muckMenHuka Jx.I'oykca, mpo3a sKoro He
BHBYAJIACh JICTANFHO BITYU3HIHUMHU JITEPaTypO-
3HaBIsAMH. O’ €KTOM aHaIi3y B HaHiid poOOTi € OuH
3 OCTaHHIX poMaHiB mnHchbMeHHHWKa “‘TIpuromam
TOPTOBIB mKipaMu Ha Amsicii” (Adventures in the
Alaskan Skin Trade, 1985). Crartds Mae Ha METI
PO3TISTHYTH XYAO0XHI OCOOMBOCTI Ji€re3u maM’ sTi 1
MOB’sI3aHy 3 [UM MpoOJeMy apTHKYJIIOBAHHS
JIFOAICEKOTO JIOCBIITY.

“Y KynbTypi ... IHTEpIpeTalis CTa€ IOMCTOIO
MHUCTeNTBY 3 OOKy iHTenekty. Haite Ounbime. Lle
IIOMCTa IHTEJIEKTY CBiTOBi. IHTepmperyBaTH — 1€
30iHIOBATH, BHCHA)XXYBaTH CBIT, M TOTO, MI00
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YTBEPAWTH TIpUMapHAW CBIT ‘“3Hadenp’. lle
MIEPETBOPUTH CBIT AKx maxuii y yeti cBiT. CIpaBKHE
MHCTENTBO MAa€ 3JaTHICTh HEMOKOITH Hac.
Iarepmnperanis poOUTP MHUCTEUTBO IMOCTYILTUBUM,
3pyuHuM”, — 3asBisia B ece “TIpoTtu inTeprperanii”
aMEPUKAHChKUI  KPUTHK, JITepaTypo3HAaBelb i
kino3HaBenpb C.3oHTar [1, 14-15]. Skuio BecTi MOBY
PO €CTETH3AlI0 KOHIENTY Mam siTi B Cy4acHiH
JiTEpaTypi, TO JaHa MpobOJieMa aKTyali3yeTbCs TUM
OinpIe, Mo OyAb-IKUH HApaTHUB MaM’SATi BXKE caM 10
c00i € TIyMadyeHHsIM TMEPEeKUTOro ¥ TmepeayMaHoro.
APTHUKYJALIA “CUpHX”’ CTOTadiB, SKi HE HAKIAJIWChH
Ha COIIaJbHO-KYJIbTYPHY KaHBY JKUTTS iHAMBiNA, HE
CHIBBITHOCHUTHMETBCA 13 3arajbHAM JKUTTEBHM
IOCBiIOM ocobm 4m mepcoHaxa [8, 185] #
BiJ[3HAYATHUMETHCS 3aHIDKCHOK, HEMPOIYKTUBHOIO
cy0’exTHBHICTIO. 711 MOCTMOJEPHI3MY 3arajoMm, a
JlaJli MOBa WTUME MPO HOro0 aMEpUKAHCHKY BEPCito,
MOJyC HaM’sITi 1 OB’ s13aHi 3 HUM OHIPWYHI XYI0KHI
MPOCSKTH I[IHHI TUM, 10 TaM’ ATh (SK 1 COH YU Mpis)
HECE y CBOil CYTHOCTI 3epHa CyO’€KTHBHOCTI I
HeocTaTouHOCTi. CydacHi HNOCHITHUKA (QEHOMEHY
maMm’sATi BH3HAYAalOTh JBO3HAYHICTH AK I
THIIOJIOTIUHY pucy [8, Xvi], a oTKe, TUCKypC maM’ ATi

3a BH3HAQUEHHSIM 3JaT€H BTUIATH B  CcOOIi
MIOCTMOJICPHICTCHKY  IUIIOpajlibHICTE 1  Oarato-
3HAYHICTb.

3aBIsSKM BIUIMBOBHM 1 TIPYHTOBHUM MpAaLsiM
3.®poiina i XK.Jlakana Tema mam’sTi 10 HEIABHBOTO
yacy Oyna Maiike BHUKIIIOYHO ‘‘eKcrpomnpiiioBana’
NICUX0aHaTi30M, L0 3BYXKYBAJO CIEKTp iHTEpIIpe-
TamiiHuX MoXknuBocte. Hampukiami 1970-x — Ha
mouatky 1980-x Ha aBaHCIEHY KPUTHKH BUXOISATH
HOBHUH iCTOPUITU3M 1 KyJbTypHUH MaTepializM, a 3a
HUMH, y cepennHi 1980-x, HOBa KyJIbTypHA icTOpis.
Bxe y 1990-x 3aximHa HaykoBa JiTepaTrypa
3apsCHIIa CTaTTAMH 1  JOCIHIDKSHHSIMH  IIij
npomoBucTMMU  Ha3Bamu: “Tlomitmka mam’sri”,
“IIpocropu nam’sti”, “KynprypHa mam’sTh’ TOILO
[6, 129]. IcHye Jekinbka TOSCHEHb TaKOTO
3arOCTpPEHHsI yBaru [0 MHEMOHIYHOTO NPOEKTY B
TYMaHITapHUX Haykax: 1) maMm’sTb cTae BIAJIUM
3aMIHHUKOM TIOBHICTIO JE€KOHCTPYHOBaHOI icTO-
pUYHOI  CBiJioMOCTi; 2) 'y HapaTuBi mam’sTi
eKCIUTIKYEThCSI PEaKIlisi Ha TpaBMaTHYHUH JTOCBif
CyJacHOCTI ¥ HENaBHROTO MHHYJIOTO; 3) yBara Jo
JIUCKYpCY TaM’sTi € HacHiIKOM IeKOJOHi3armil i
TBOPEHHS icTOpii Hapogamu, sKi paHime ictopii He
Many. BiAMOBHBIIMCH SK BiJf KPUTHKH TOTAi-
3YIOUMX IMIYJIBCIB  TPagULiHOTO iCTOPUYHOTO
JIUCKYypCYy, Tak 1 Big IIOCTyJaTiB HOBOTO
ICTOpUIIM3MY, HOBa KYJIBTYpPHA ICTODisS ITOYHHAE
PO3TISILIATH TaM’SITh HE CTUIBKY SIK aHTHUTE3Y icTopil,
CKUNBKM sK T IHAMBiZyasi3oBaHy BepcCilo, SIK
KOHTpicTOpifo. deHOMeH TaM’STi TIYMAuuThCS SIK
nepBUHHa abo cBsimieHHa (opma, KOoTpa 3aaTHa
MIPOTUCTOATH CYYacHIH ICTOpUYHIA cBimomocTi [6,
130]. Jauuii migxig BUSABHBCSA OOCHUTH IUILIHHM, 1
caMe Take OadeHHs mam’sATi Hampukinmi 1980-x —
yoponoBxk 1990-x 1oMiHye B pomaHax MeTpiB
CydaCHHX aHIJIOMOBHHX iteparyp — B.I'ecca,

Jx.bapra, B.A6ima, T.Moppicon, C.Pymmi Ta
IHIIAX.

BesymoBHO, HapaTHBi3allis TaM’ATi HE € 1 HIKOJIH
He Oyna BHMKIIIOYHOIO HPEpOraTUBOI0 IOCTMOJEP-
HicTcbkoi Jiteparypu. Ilpore yBara moctMmo-
JICPHICTCBKOT JIITEpaTypd JO KOHLENTY Iam sTi
O3HAa4ya€e BHXIZ 3a MEXI BHU3HAYCHHS CTYINCHS
BUCHA)XEHOCTI XYIOXKHBOTO Marepiany Ta MOUIYKY
MOXJIMBOCTEN MOTO MOBTOPHOTO HANIOBHEHHS 4Yepe3
rpy 3 Tpamurmicro. “binmmii” moctMomepHisM (s
aMEpUKaHChKOI  JIiTepaTypu Take PO3Pi3HECHHS
BUJAETHCS CYTTEBUM) [OYUHAE PO3POOIATH
(heHoMeH mam’ATI y SKHAUIIUPIIOMY KYJIBTYPHOMY
KOHTEKCTi Ta y 3B’SI3Ky 3 MPOOIEMOIO iIEHTUIHOCTI,
NpUYOMY HE TUIBKM B PacoBOMy 4YH €THO-
KyJIbTYypHOMY po3pi3i, a H Yy IJI00aJbHIIIOMY,
MOPaJIbHO-ETHYHOMY.

Mexi NpoeKTy mam’sTi IyXe HIMPOKi, pi3Hi
IIKOJIH, JUCIUILTIHA i HAYKOBI HAIIPSIMKH 3HAXOAATh
JO HBOTO CBIH BIAaCHUHM MiAXiA. 3 NEpCHEKTUBU
€CTETHKH MOCTMOJCPHI3MY HaWBajXUIMBIIIUM MOYHA
BBa)KaTH T€, IO IIaM SIThb HE € METAOIIOBIIII0, BOHA
HE € KOHIENTOM (IKCOBAaHUM YH IMIICPATHBHHM.
ITam’sTH  Oe3mocepeHhO IMOB’SI3aHA 3 MOYKITHMBOC-
TAMH MOBH, a OTXKE, IIIKOM MOXE€ BHUKOPHCTO-
ByBaTHCh JUI1 BUpilleHHA (inocopchbkux Ta
€CTeTHYHUX 3aBAaHb IOCTMOJCPHI3MY. 3pinuid
MOCTMOJICPHI3M 3HAWIIOB JUIsl ceOe BiacHy “Himry” B
iHTeprperanii AaHOi npoOiieMM, IO BiINOBiJa€E
CBITOTVIAIHMM 3acajaM HampsMKy, @0 MOXHa
npoctexutd Ha mnpukiani pomany Jx.I'oykca
“ITpuronu TOProBIIiB MIKipaMu Ha AJSICIT”.

IIpakTuk TOCTMOAEPHI3MY 1, 3a BH3HAYEHHSIM
KPUTHKIB, “TIEpIIAA CYMHO3BICHHIA MOCTMOJIEPHICT”
JIx.T'oyke Ha 1MovaTKy CBO€I Kap’epy 3a7eKiIapyBas,
mo “CIpaBXHIMH BOpPOTaMH pOMaHy € CIOXeET,
nepcoHax, Micre aii i rema” [5, 126]. ®imirpanHo
NpoJyMaHa HapaTUBHA (PArMEHTAPHICTh, 3aIHB-
JEHICTb y MOBY, B MOXJIMBOCTI CJIOBa, YHCTO
MOCTMOJICPHICTChKE TpPAarHeHHS 3pOOUTH THUIKE 1
BiZIpa3iiMBe NMPEKpPacHUM, OaaHCYBaHHS IIEPCOHAXKIB
MDK peajbHICTIO 1 MeTaoporo — Bce Lie 3podmiio
tBopu JIk.I'oykca XpecTOMaTiiHUMHU TOCTMOZEP-
HICTCBKHMH TEKCTaMHU.

Ha yac HanucaHHsI CBOTO TPHHAALSATOIO POMaHy,
Mpo SKUM Tije MoBa Jaji, MUChbMEHHHK, 3JaEThCS,
JIeI0  BIMIAIMIOB Bi TAKOTO KaTeTrOPUYHO
OJIHO3HAYHOTO BH3HAYEHHS “BOPOTIB’ TPO30BOI
mirepatypu. “Ilpuromy ToproBuiB IwKipamu” — 1€
3axOIUIIOI0Ya iCTOpist XHUTTA OLT0I aMepuKaHChKOI
ciM’i Ha IliBHoui. Poman Moxxe patu OaraTuit
Marepian Juis JOCTIJDKEHb SIK PEBI3isl JKEKJIOHMO-
HIBCHKOI TpaJHIIii, a TAKOK CTATH 00 €KTOM aHANi3y
JUISl TICUXOAaHANITHKIB Bix Jiteparypu. HapaTtuBHa
BiCb TBOpY “TpuMaeThcsi’ Ha posnoBigi CanHi
JloBinb, MOBIii, BIACHHWIN HAWOLIBIIOr0 Ha AJISCI
Oymuuky posmyctu ‘“Tedimmenns”. Ilpoxusmm Ha
ITiBHOYI TIPAaKTHYHO BCE CBOE XUTTS (cim’s J[oBimiB
nepeixana g0 Jhkyno 3 KoHHEKTHKyTa Micis
TPaHI03HOTO HAI[IOHAJTHHOTO (hiHAHCOBO-EKOHOMIU-
Horo kpaxy 1929 poxy, Koiu AiBYMHII OyJO JHIIe
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m'sath), CaHHI BHpINIye TOKHHYTH AJSICKY 1
nepebparucs no0 Ppaniii, 3BiAku pomom ii GaThKO.
[Iporte it HE MAIOTh CIIOKOK CHU, y SKUX SBIISETHCS
nspedko Jlxkelk, a caMe Tak MPHUMYIIYBaB YCiX
HasuBaTu cebe T 0aTbKO, — 0 OE3TIMH CMIJIMBHH,
BIEPTHH 1 eroiCTUYHMI IIyKayd IPUroJl, IKUH 3HUK Y
HEeBiJOMOMY HampsiMKy, Kkomu CanlHi Oyia
niamiTkoM. CHH CTalOTh MACTKOK MHUHYJIOTO, SKE HE
BiJITyCKA€ TPOTAroHICTKY. BOHHM NaloTh MOIITOBX
criorafgaM, y skux CaHHI HaMaraeTrbcs BiIITyKaTH
MPUYHHN CBOTO HECITOKOIO.

VY pomaHi BiICTEXYIOTbCS YiTKO CTPYKTYpOBaHi
HapaTuBHI JiHIl: cnoraan CaHHI TIPO JKHUTTA Ha
Ansicrii, i cHn mpo Oatbka, posnosini CaHHI TIpo
KHUTTS OarbkoBOi poxuHn y Ppanuii Ta i cHH,
OB’ sI3aHi 3 YSBHUM IOBEpHEHHsIM 10 Ppanuii (e
POMaHHWI IUIACT HE MOXHA KBa(IKyBaTH SK
BJIaCHE CIOraa¥, BIH CTaHOBUTH €000
HA/I3BUYANHO IIKABUH HAPATUBHHI CIEMCHT, KOJU
MEXy MDK “BioM0” 1 “mam’siTaro” HNpPOBECTH IIyXKe
CKJIQJIHO), 1, HapemTi, po3noBigs CaHHI TIPO CBOE
JKUTTS HA MOMEHT Haparlii.

Jlexto 3 kpuTHKiB HazuBae “TIpuroaum TOproBIliB
mKipaMu” XyJI0KHBOIO aBToOiorpadiero MUChMEH-
HUKa, pu Tomy, mo Jxk.I'oyke, gk i #ioro xoyeru-
MOCTMOJICPHICTH, TMOCTIIOBHO IEKIapyBaB Biaja-
HICTh XYIOXHIi BUTAJIl, SCTCTUI HE-IOTPUMAHHS
pealbHOCTI, HE TOBOpPSYM BXKE NpPO aBTOOiOrpa-
¢iunicte: “I want whatever one creates out of words
to be clearly something made, so clearly... artificial.
I want prose fiction to be recognized as that, and 1
am not interested in writing as it becomes more
personal” [9, 6]. ¥V cBoiX iHTEpB’I0 NMHCEMEHHHK
BH3HAYAE TPUHITUI EMOIIHHOI TUCTAHIIHOBAHOCTI
BiJl MaTepially SK 3alopyKy XyHIOXHbOI BapTOCTi
TekcTy. BomHowac poman 1 cmpaBai MICTUTh
odeBHIHI aBTOoOiorpadiuni merami W mapaieni, K
JOMIHAHTHI JUIsl CHOXKETOTBOPCHHS (3HAHOMCTBO
6arbkiB J[x.I'oykca, kuTTs Horo ciM’i ympomoBx
JIEKUIBKOX POKIB Ha AJsicli, TpariYHO-pOMaHTHYHUH
o0pa3 marepi TOIIO), TaK 1 OPIEHTOBaHI Ha JeTai,
1110 TBOPSITH 3arajisHe eMOlliliHe TJI0 poMaHy (00pa3u
momy B JIKyHO 1 BOOTHMX iHIIAHCHKMX Xalynm Ha
OKpaiHi MicTa, 00pa3 iHIIaHCHKOTO MPUATENST OaThKa
MMUCHbMEHHUKA, iCTOPIs PO CTPATy iHIIaHI[sI, BAHHOTO
y BOMBCTBI APYXKUHM 1 T.1.). [HTEp epu3aiisi okpeMux
(akTiB BIIACHOTO JKUTTS Yy XYyIOXKHBOMY TEKCTI
nputaMadna He jumie JIx.[oykcosi. 3 mogatky 1990-x
noziOHa TEHAEHMIS IIPOCTEXKYEThCA 1 B pOMaHax
Ix.bapra, B.I'ecca, B.AGima. Ilpore Taki
aBroOiorpadiyHi AeTani BiIirparoTs, paaue, QyHKIO
oOpamMIICHHS 1 € JUIe OJHUM 3 YHWHHHKIB
crokeToTBOpeHHs. JIx.I'oykca IiKaBUTh HE CTLJIBKH
(akTaxx, CKUIBKM XYHOXKHI MOXJIMBOCTI TIiepenadi
XpOHOJOTIYHO  BiAJAJICHUX, aje eMOIIiHHO
HaOMMKeHNX N0 Haparopa momii: “In a sense, my
writing is a real life acting out of a theory or metaphor
— the metaphor of distance” [9, 18].

Jlemio He3BMYHA 32 CBOIM MOXODKEHHIM 1 pOJIOM
3aHATh TOJIOBHA TIEPOIHS, E€K30THYHHHM TONOC SK
BISIYHC MIAIPYHTS UIS HApPATHBHOI Bidyauizamii Ta
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KyJbTypHUX TIATEKCTIiB BiIKpuBamu  6arato
TOPU30HTIB JIJIS CIOKETHHUX MOBOPOTIB, MicTH(DIKAITii
towo. [Ipore [x.I'oykc npakTUYHO HE CKOPUCTABCS
LUMU MOXJIMBOCTSIMH. HaromicTh mnepen Hamu —
poMaH npo cnoraau, moOyqoBaHMH Ha crorajgax
(Bunineno mHoro — M.K.). TBip craHOBUTH CO0OIO
XMMEpHE TMeperieTeHHsl (paHTaCMaropMyHUX CHIB,
KyJbTypHO-IOOYTOBHX  peamid 1 3aMalbOBOK,
iHAIaHCBKUX MiQiB 1 TIepeKa3iB, epOTHKH W MPHUTOI.
Hapariiss Mae peTpoCTIEKTHBHUI XapakTep, a TOMY
BCI CIOXKCETHI JiHI{ THM 9H iHITNM YUHOM OB’ S3aHi 3
KOHIIENITOM IaM’sTi. Mo3aluHiii MHEMOHIYHHHA
JIIUCKYpPC pOMaHy eKCIUTIKYeThCs y crioranax CaHHi —
BOHa HE JHIIEe 3ragye cama, a W IepenoBigae
cnoramu iHmux. Ilam’ste HIOM Tpumae CanHHi B
MHHYJIOMY 4aci, HE J03BOJISIOYM JUCTAHIIIOBATUCH
Big HbOro. ITMCBMEHHHMK CTBOPIOE INapagoOKCAIbHY
pOMaHHY CHUTyalilo: 3 OIHOro OOKy Hapauis €
MOJJIMBICTIO BIJIIYKAaTH BHXiJ 3 MHEMOHIYHOTO
TyNWKa, 3 1HIIOTO, BJIACHE IOJIS, XYNOXHIH (akT
(cipaBxHs icTopis 3arubem Oarbka CaHHI), a HE
Haparlisi 03HaMEHOBYE el BUXII.

BigmoBuBIIUCEH Bix (parMeHTapHOCTI, PO3IIETI-
JIEHHS CIOXKETy, HapaTHBHOI TMIPOTEXHIKH, ecTe-
TH3aIii cTpaxith i 3004YeHb, TMpPHUTaMaHHUX WHOTO
panHiit TBopuocti, [x.I'oykc 1 B oOomoHmi
NPUTOJHHULIBKOTO POMaHy 3aJIMIIA€ThCS BIPHUM
CBOEMY KpEIO MaKCHMaJIbHOI  XYJOXKHOCTI,
cioBecHOT BHTOHYEHOCTI. [IMCbMEHHHMKA IIKaBISATH
HE XapaKTepH MEePCOHAXIB, HE PO3BUTOK CIOXKETY, a
Hapauis 1 HaBiTb cami cnoBa. [[x.I'oykc mMuinyerbes
HUMU 1 IEKOHCTPYIOE CIIOBO HA Ti €MOIIii, SKi BOHO
Ha acoI[iaTUBHOMY PiBHI MO¢e BUKIMKATH B YATAYa,
BOJIHOYAC IIEPETBOPIOIOYH CaMe 3BYYaHHS CIIOBA
MPaKTUYHO Ha imeoyoremy: “Sex is my favorite
word. It’s a nice word, a cute word, a tiny green
snake stiff in the mouth. It clips sibilance in the
middle so that the little rush of air left to expire
behind the teeth, in the pink pocket between plump
tongue and shiny palate, become the most seductive
sound there is, for those with an ear...” [4, 27].

PosmnoBins CanHi npo cBOI CHU 1 11 criorajy miHHI
HE CTUIBKH CBOIM IIOMIEBMM HAIOBHEHHSM, CKIIBKHA
MOXIIUBOCTSIMM  BepOanmbHuX Tpanchopmariii. He
npuroau nsaedka Jlxeika, SKUMU 3aXOIUTIOIOYUMHU
BoHM O He Oynu, a Haroga apTUKYIIOBaTH iX,
MOXIUBICTh OyTH TIOYyTHM — Bce II€¢ CTae
iMrepaTuBoM XUTTS i 6atbka Canni: “Uncle Jake
was a storyteller. He laughed and ranted and soared
in his odd rhetorical fashion, extolling himself and
maligning others, making jokes and moralizing and
exaggerating all that was injurious. Generally he
missed the point of his own stories, yet he held us in
the thralldom of those endless stories until Sissy
suddenly tired of them and died, and until he finally
abandoned me... No wonder at my late age I've
embarked on telling his story and mine. No wonder I
know his story so well and have the words for it.
Give the devil his due” [4, 92-93]. Takum 4yuHOM, Y
POMaHHOMY JHWCKypCi caM aKkT Hapamii cTae
CIOKETHOIO CKJIJ0BOIO.
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Jnst  Canmi  croragy  CIOYaTKy € 3aco0oM
HaOMIDKEHHS MHHYJIOTO 3aUli  HOTO  KpaIoro
pO3yMiHHsI, aje dYuM OuIbIle MPOTArOHICTKA
3arIMONIOETECS Y CIOTaay, THM OLUIBINE CIIOTaIH
BIZIIrpaloTh pOJIb BIATOPTHEHHS MHHYJOrO 1 1ie
OUThIIOT HEBU3HAYCHOCTI IOJO BJIACHOI CaMOCTI.
[Mam’ate, mo w™Maga OW CIOYryBaTH MIATPUMIIL
IICHTUYHOCTI, Yepe3 CBOK HECBH3HAYCHICTh W
HETEBHICTh, YEpe3 aKTyawi3alilo MHUHYJIOTO, SKe,
3JA€ThCSI, HAM HE HaJeXHUTb, (aKTHUIHO,
JIEKOHCTPYIOE  1NEHTHUYHICTh 1 CTa€ YHHHAKOM
BIITOPTrHEHHS] MUHYJIOTO, a HE HOro pO3yMiHHS i
npuitaaTTs: “I am not loyal to my Alaskan
childhood. I hate it. Haven’t you ever felt trapped up
here? Alaska’s just the end of the line... It’s like
finding an old rubber boot in a trout steam... If it
weren’t for those crazy dreams of mine I'd leave
tomorrow” [4, 258].

Inentuunicte Canni, gk 1 1 OaTbka, 3 OZHOIO
00Ky, BH3HAya€ XapakTep MHEMOHIYHOI Hapauii, 3
IHIIOTO — iX CaMiCTh CTa€ MPOAYKTOM iCTOpiH, sKi
BOHHU PO3MOBIAIOTh MPO CBOE MHHYJE. [lepcoHaxi
ONMHSIOTHCS Y TACTII TEePMEHEBTHUYHOI CrHipadi,
KOJM 3HAadYeHHS MHUHYJI0i moxaii MOCTiHHO
pEIHTEePIPETYEThCS y CBITII MoAid HacTynmHUX. J[is
CaHHI JDKEepeJoM TOpPOJKCHHS HOBUX 3HAYCHb
crioraniB crtaroTh 11 cHu. OHIpU3M BHUCTyHA€e
Ba)XJIMBUM MapKepoM Jieresu mam’siti B pomani. Lle
Ta chepa OyTTS, e HEMae pEryJIbOBAHOCTI Ta
BITOPSZIKOBAHOCTI, TOOTO “‘cOIlialibHOI paMKu”, aje
icHye cBoOona nyMKkH, BUOOpy H iHTeprperaniii [3,
23]. Hiuni xaxu CaHHI € pe3yabTaTOM HaMaraHb
3adikcyBaTH II€BHI 3HAYEHHS W OIHKH Y CBOIX
crorasiax, KOTpi HeMUHY9€e KOHTPAcTYIOTh 3 THM, IO
3QIMIIAETHCS 11032 APTUKYJIBOBAHUMH iCTOPIsMH,
ajie BiJOMO MPOTATOHICTIN 3 iHIHMX JKepen. BrmacHe
HeOa)KaHHS pEIHTepIPETYyBaTH BIIACHI  CIIOTaJH,
NparHeHHs “‘3aTpuMaTti’ X Ha pIiBHI eMOLiH 1
CHPUAHSITTS MiJUTITKA CTAIOTh IPUYHHOK CTPaKIaHb
MPOTAroHICTKU. BomHOUAC ciin mMaTtéu Ha yBasi, IO
nicuxouiorizanis ii 00pasy 3aJumaeTbcs HaBiTh HE Ha
JIpyroMy IUIaHi, a JOMIHAHTOIO CTa€ 3JaTHICTH/
HE3JaTHICTh BepOamizyBaTH MNPHUYUHH  CBOTO
BHYTPIIITHEOTO HECITOKOTO.

VY cHax i mapeHHsx croragu CaHHI Ha TEBHUH
4ac CEerperyrThcsi B 0COOUCTOMY MPOCTOPI, e BOHA
Ma€e 3MOTY 3BITBHUTHCS BiJf OOMEXEHb COIyMY,
MOBHICTIO BIAJABIINCh BIACHOMY OONIO # ysBi.
OpHak monpu yMOBHY CBOOOJY iCHYBaHHS B CBITI
CHOBHUJIIHBG 1 MapeHb, CaHHI HE TUTEKH HE Ma€ 3MOTH
BUPBAaTUCS 3-TiJ BIagd CIOTaJIiB, a HaBIAKH,
OTHHSETHCS B MOJIOHI BiJYYTTIB, sIKi BOHA HE XOTija
OM eKCIUTIKYBaTH — HCHaBUCTh JI0 0OaTbKa,
YCBIIOMIICHHsST HOTO €roisMy i camM03aKOXaHOCTI,
Oa)XaHHS CaMOYTBEPIUTHCS 3a PaXyHOK 3aJEeKHUX
BiJl HBOTO.

3 ¢opmanbHOi ToukH 30py poman JIx.I'oykca €
a0COIIOTHO aiCTOPUYHUM 1 acomiadbHuM. [lpoMy
cripusie 1 JIoKaJti3amist il B poMaHy: AJscKa — Ie Te
Miclle, SIkeé B CHJIy CBOTO PO3TalllyBaHHS i KIIIMaTy
ONMHHSIOCS TI03a MEKaMHU  ICTOPHKO-TIOJII THYHUX

nepurieTid. Y crmoramax CanHi Qirypye auiie omavH
eI1i30/1, 110 Ma€e CTOCYHOK JIO iCTOpii, aje mpu MboMy
BiH ayxe BaromMuid nus  abyaum  TBOpY.
IIporaronictka 3ragye mnpo NpPUTOAYy 3 BimHAH-
JeHHAM ToTeMy JIiHKOJBbHA, TPO SIKUH IAICYKO
JIkelik 4yB Bif CBOTO Ipyra Imie J0 mepei3ay Ha
Anscky. Bin mrykaB ioro moHajn aecsTh pOKiB i
MpisiB HE JIMIIC 3HAWTH W Mepenatu 0 My3ero, a i
crpoOyBaT BiJKONATH HABKOJO HBOTO TOKIAIN
3omota. Torem JliHKONBRHA y pPOMaHi CTaB THUM
apreakToM, y SKOMY eKCTepHalli3yBajach i
00’ €KTUBI3yBaJlaCh KOJEKTUBHA I1aM SITh, HOCIEM
skoi BHCTYnuB Oarbko CaHHI. Horo pamicTb BiX
BiZIHAlIEHHs: TOTEMY BHSBWIIACh II€PEIYACHOIO:
cepell JecsATKIB MoAIOHUX 10 Hel came sl JepeB’siHa
¢irypa BcepeauHi HACTUIBKM CTPYXJISBLIA, 1O ii He
MoxHa Oymo 3pymmru 3 wicid. Dk oykc
MPOJAYMAHO 1 HEABO3HAYHO MiJIITOBXYBAB YHTAYiB
JI0 TaKOTO MOBOPOTY MOJiii: Iopora IO TaJIBUHHU
TOTEMIB BeJa Yepe3 CHaJICHHH JI0 TJIa JIic, iHiaHelb,
SKUW  CYNpPOBOJKYBaB IIyKadiB pPapUTETIB
aMepuKaHChKOl icTopii, OyB OCTaHHIM 3 BHUMH-
parodoro IieMeHi caciaoTa, a Horo MoCcMiIIKa, OJIMCK
oueil i Bca moBeniHKa Mand B coOi MIOCH 3JOBICHE.
Binmbime Toro, sk 3’scyBajocs, iHIIAHI HE TITbKA HE
ninyBainu BHecKy JIiHKonbHa B icTopilo, a it B3arai
HE Malld MOHATTS, XTO [E TaKud. AKICHTYBaHHS
yBaru came Ha IIbOMY CIi30/li HCBHIIAIKOBE: B
yMOBaxX HE3BHYAWHOTO, CKIAJHOTO, MOBHOTO
HeOe3IeK 1 aBAaHTIOP KUTTS Ha AJISICII, ¢ BUMUPAIA
OCTaHHI 1HIIaHCBKI IUIEMEHA, a 3 HUMH i KyJIbTypa
KopiHHKMX HapoxiB I1iBHOUI, mocTaTh JIiHKOJIBHA, 5K 1
BCS ICTOpist HOBOT HaIllii, BUSIBUJIACH HETMOTPiOHOIO i
HefopedHoto. ToTeM sk Marepiani3oBaHe BTiJICHHS
KOJIEKTHUBHOI TaM’ATi OiIMX MOCEJNIEHI[IB y TPSIMOMY
3HAYCHHI CJIOBA PO3CHUIIABCS Ha IIIMATKH 1 BUSBHBCS
HETPUIATHAM JI0 BUKOPHCTAHHSL.

3 iHmoro OOKy, XO4a B pOMaHi iHAMBiTyallbHA
naM’siTb TPOTaroHICTKM HE I1HKOPHOPYETbCS 1 He
PO3BUBAETHCS B IaM’SITh KOJCKTHBHY, MUCHBMEHHUK
Hacu4uye poOMaH BEJIMKOIO KUIBKICTIO eTHOTrpadidHnX
JeTajci, MOYMHAOYM Bif IicTopii Ta mOOYyTY
IHIIaHCHKUX IUIEMEH Ta ictopii Micta JlxyHo,
3aKiHYyI0YH  ICTOPI€I0  PO3BUTKY  MOBITPSHUX
criosrydeHb Ha Assictii. Taka KyJabTypHO-icTOpUYIHA
nmoOyToBa Jeramizamis W 1HKOMW aX HaJAMIpHO
iHQopMaIliiiHO HacWYeHa OMOBiJb MOXYTh
PO3TIIAIATHCH SIK KOMITCHCAIIS BiICYTHOCTI HApaTHB-
HOro 0ararorojoccsi, MPUTAMAHHOTO IOCTMOJACP-
HICTCBKIH JtiTeparypi.

[Mompu croxeTHi nepunerii, poMaH 3aKiHIYEThCS
JIy’Ke OaHaNbHO: VYIPOJIOBK BCi€i OMOBiAI HaL
cnoragamMyd CaHHi TsDKi€ Hamis Oi3HATUCA MIOCH
He3BUYallHE 1 0coONHMBE MPO 3HHUKHEHHS CBOTO
OaTbka, MIOCh, IO BIAMOBiAAI0O OW 3araJbHOMY
JIyXOBi O€3riIy3/I0TO Tepoi3My HOTo KHTTS 1 1m0 Ha
HapaTUBHOMY piBHI MapKOBaHO ‘“‘TAaEMHUIIEIO
Hepo3ka3zaHux ictopiii” [2, 56]. Posmosigs Yapai
mpo camory0cTBo msinaedka J[xeitka micis ictopii 3
toreMoMm JlinkombHa crae g CaHHI 3BIIBHEHHSIM
BiJl TPABMATUYHUX CHOTaJiB 1 HIYHHX jXKaXiB. Bona
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3ajuaeTbes Ha Aursicui, 60 “when a woman is tired
of Alaska, she’s tired of life. All the life there is in
Alaska” [4, 395]. Takum 4MHOM, IaM’ATh CTA€ IJIst
MPOTaroHICTKA IHCTPYMEHTOM TapMOHI3amii BIacHOT
€K3UCTEHI[l 3 THM, IO IIMCbMEHHUK Ha3WBaB
“BCEOXOITHICTIO KUTTS, @ TAKOXK BUCTYIAE 3aCO00M
MIATPUMKH  HEMEPEepBHOCTI  JIFOJACHKOTO  JIOCBiny,
SIKHMU  HE3HAYyIUMH HE BUDISAJAIH OW HOTO
IHIWBITyaTbHi BUSBH.

Y wac JAEKOHCTPYIOBaHHS  METAOINOBimeH
HapaTHBI3aIlis Mam’aTi BXXE HE € MPEePOraTUBOIO
mitepatypu. [ocuinaukn  Qenomeny mam’sTi
BiZI3HAYAIOTh HEPO3PUBHHMH 3B’S30K mHaM’sATi 3

icTopieto Ta ix B3aemoszanexHicTe: “Memory has
been promoted to the center of history: such is the
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spectacular bereavement of literature” [7, 24].
Bomunouac [Ix.I'oyke, sk 1 #oro xoJyeru-
MMOCTMOJCPHICTH, 1HKOPIOPYIOTH Pi3HI  MOIYCH
mam’sITi y KaHBY CBOiX POMAaHiB SIK €JIEMEHTH, IO
3/1aTHI TIEPCOHATI3YBATH i1CTOPIIO & IO CTBOPECHHS il
KOHTpBepcii, 1 BHUKOPHCTOBYIOTh PHUTOPHUYHI
MOXKITUBOCTI MHEMOHIYHOTO IIMCKYpPCY SIK 3aco0y
MATPUMKH ~ HETIEPEePBHOCTI  JOCBITy JIFOJCHKOTO
OyTTs.

Pesympratn  gaHOi  CTAaTTi  MOXYTh OyTH
BUKOPHCTaHUMH Y JOCIIKEHHSX 3 ICTOpii cydacHOT
mirepatypu CIIA, a Takox 1pu po3poOri
HaBYAJILHUX KYpCIB 3 icTOpii 3apyOiXHO] JliTeparypu
XX cTOMITTSL.
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